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sOuS I'EaU

for Two Electric Guitars and One Electric Bass

By Kilian O'Kelly



Performance Directions

Tuning

Both the electric guitars and bass parts
use unconventional tuning

1:F¢4
2:c¢4
3:F¢3

Scordatura for
4: D3 both electirc guitars
5:A2

6: E2

1:Ff2
2: Edp2

3:Al

Electric Bass
Scordatura

4: Cl1

Pedals and Sounds

Both electric guitars should be sweet in tone
and with very little gain/distortion - until told
otherwise.

+gain = Both electric guitarists are to have a
distortion/gain pedal at their disposal. Whenever
'+gain' appears in the score, the guitarists are asked
to switch their pedals on. 'gain off informs the
performers to switch them back off. The gain dial
should be preset to halfway point.

+delay = This can be seen in the 'Guitar 1' line

drone towards the end of the piece. The performer

is asked to turn the delay pedal on. The delay rate
should be turned down low and the feedback rate
should be turned up high. The will sustain the material
played on guitar and enhance the feeling of the drone.

cowboy strum / c.s = very fast strumming between
two strings

f.p. = Finger-picking

Nat. = Normal picking technique

Diamond note-head = Natural harmonic,
accompanied by roman numeral to indicate fret
position and string number.

AH.-----—-- = Artificial Harmonic. Fret indicated
by roman numeral, apply artficial harmonic playing

technique twelve frets above.

PS. - = Pick Scrape

18 d b
From left to right,

Quarter-tone sharp, three-quarter tone sharp,
quarter-tone flat and three-quarter tone flat.

Microtones =

Upward arrows (1/8th sharp) and downward arrows
(1/8 flat) before a note (as seen in Bars 20 and 116)
can be played by using a slight bend.

Accidentals carry through the bar

Small circle above note = note is to be played open

Number in a circle above note = Signifies
what string to play material on.

In certain sections these circled numbers are seen before

certain notes in chords to illustrate what string to

play the note on. This is extremely important!

(a 'B' on the 4th string = B, a 'B' on the 3rd string = A

/ = String bend. These bends are different to the
ones used to play 1/8th notes as there is no
limit on how much the note can be bent.

X or 'crossed' note-head = play behind the headnut

Slurs between two notes = used to indicate pull-offs
and hammer-ons.

'+' above a note = 'Hammer' ('tap') the fret and pull-off
Gliss / Slides = Diagonal lines between two note-heads
Rasgueado = In contrast to ordinary strumming, which is
usually done either with a plectrum, or with several fingers

as a unit, rasgueado generally uses only one digit
(finger, thumb, etc.) for each strum.

O =Volume on guitar turned down completely.

@ =Volume on guitar turned up fully.
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KILIAN O'KELLY

The Memory Void

composed for the
ROBINSON PANORAMIC QUARTET




Introduction

I have visited Berlin twice in my life. The first time I went I was 13 years old
and I travelled with my dad. One of the many museums I went to on that first
trip was the Jewish Museum. I remember being deeply moved by all the horrific
stories of the atrocities that took place in what was a very dark time for
European history. I was equally moved by the numerous installations that make
up the layout of the museum.

The museum is designed by architect Daniel Libeskind, who created empty
spaces in several parts of the building called voids. These voids extend verticaly
through the entire museum and represent the absence of Jews from German
Society.

I recently revisited the museum this Summer, ten years after my first visit. The
part of the museum which had stuck in my memory the most during that
decade was the "The Memory Void'.

"The Memory Void' contains a work by the Israeli artist Menashe Kadishman,
who calls his installation 'Shalekhet', or Fallen Leaves. He has dedicated the
over 10.000 faces covering the floor to all innocent victims of war and violence.

These open-mouthed faces are coarsely cut from heavy circular iron plates.
Visitors are permitted to walk across this floor. Due to the size of the hall and
numerous visitors stepping on iron plates of different sizes, the void has its own
unique sound. I decided to make numerous videos and recordings of me
walking up and down the floor, and to later decide on studying one which was
most interesting to me in sonority.

Process

Once I had chosen one of the recordings which interested me, I began to create
an electronic track for me to set music to. After this was achieved, I analysed
the spectral qualities of the tape so there could be a direct relationship between
the instrumental and electronic material thoughout the piece.
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