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Abstract

This portfolio consists of 10 original musical works in the form of scores. The
musical forces range from solo instruments to large ensemble, with four of the
works featuring electronics of some kind. The portfolio includes recordings for 9
of the instrumental works and supplementary material such as code and video
documentation for live-electronic elements. The accompanying commentary
situates these compositions locally, in terms of a personal practice, and also

within the broader context of 20th/21st century musical composition.



mit-cap-68-kruff

for soprano, choir, strings & computer (2009/2011)

Piaras Hoban



Duration: circa 17 minutes Stage Layout

Instrumentation:

Soprano

Choir (IV) (with cymbal and bow)

Strings (IV)

Electronics

Notes:

The opening twelve minutes or so of this work are a

solo for soprano and electronics. After the synthetic explosion

the choir and strings should enter (after a period ideally decided

upon in rehearsal). It is desirable that both would enter as groups but

that both groups enter independently of each other.
Strings should de-tune all strings by at least a minor-third. Each

string should be de-tuned by a different interval, so that the

standard tuning (or intervallic relationships) are no longer apparent.

Each member of the choir should have a cymbal (mounted
upon a stand) and a bow. They should bow the cymbals regularly,

attempting as much as possible a fusion of the bowed cymbal
sonority with the sounds produced by the stringed instruments. The
choir should begin bowing as soon as the strings begin to play.

The electronic component is written in SuperCollider. It requires one microphone

input from the soprano and a midi-controller. An audio interface with four outputs is required.
Great care must be taken over the position of the microphone in relation to the loudspeakers. The
work makes use of extremely long delay times which, in certain acoustic situations, are highly prone to

causing feedback.

The electronics performer should familiarise themselves with the synthesizers written (in SuperCollider) for this piece. The
patch was developed through a process of improvisation with the performer and it is recommend that this should also be
the case in preparation for performance. The electronics performer should aim to gradually increase the density and
prominence of the electronics part up until the point at which the synthetic explosion occurs. From this point the electronic
performer should aim to fuse the electronics with the live-performers and subsequently completely dissolve the electronic

presence.



mit-cap-68-kruff
soprano, choir, strings & computer
(2009/2011)
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...Improviso al fine.

Choose a pitch from electronics and sustain; occasionally mimic the fluctuations used by soprano earlier in the piece. Electronics will gradually fade. Continue for a minute or so after electronics finish then stop abrubtly.

A~ mf
PP

Choose a pitch from electronics and sustain; occasionally mimic the fluctuations used by soprano earlier in the piece. Electronics will gradually fade. Continue for a minute or so after electronics finish then stop abrubtly.

—~mf
PP«
Choose a pitch from electronics and sustain; occasionally mimic the fluctuations used by soprano earlier in the piece. Electronics will gradually fade. Continue for a minute or so after electronics finish then stop abrubtly.

~~mf
PP

Choose a pitch from electronics and sustain, occasionally mimic the fluctuations used by soprano earlier in the piece. Electronics will gradually fade. Continue for a minute or so after electronics finish then stop abrubtly.

~~mf
PP

e e Rl




Fischer Panda Generator

for harpsichord & computer (2009)

Piaras Hoban



Fischer Panda Generator

Wedge Clef

Indicates playing (directly) the strings on the side of the nut closest to the
keyboard. The strings should be played with the tips of the fingers (not
nails!), creating a very light sound. The wedge shape of the clef is a graphic
abstraction of the playing space. The top of the clef refers to the strings
which would be sounded by playing the topmost keys of the instrument.
Due to this wedge shape the length of the string which is sounded gets
shorter as one moves towards the bottom of the clef. Therefore, the
glissandi gestures, when performed, sound inverted; i.e. a glissando moving
from top of staff to bottom, sounds as an ascending glissando.

Muting

Diamond noteheads indicate muting of the string. Only two muted strings
are used in the entire piece. The high A should be muted with a piece of
blue-tack (or some suitable alternative) so that the string still sounds but
with a very dull, percussive character. The low G# should be muted with the
pad of the finger to achieve a similar effect. The string may have difficulty
being re-sounded if the mechanism becomes slightly stuck and the key may
need to be depressed again in order to sound the note. This "inadequacy" is
considered an integral part of the sound. It follows that there may be a
difficulty in performing certain rhythms as notated, without re-attempts, but
all rhythmic figures be completed.

At certain points the low G# is sounded and then gradually muted as it
decays. This is indicated by a spanner underneath the note(s) in question.
Mutings with both the finger-pad and fingernail are called for. Again this
technique has a certain inbuilt irregularity. The performer should attempt to
achieve the notated duration of the muting gesture. Strings should be muted
after the nut.

Tremolo

The tremolo gesture at bar 80 should be performed by executing a rapid
tremolo with the finger-pads of a finger from both the left and right hand.

Performance Notes

Percussion Clef

This clef again indicates playing directly on the strings after the nut, using
the flat of the hand in a brushing motion. The area to be played is from

downwards. The full extent determined by the width of the hand. The hand
should move in a moderately fast, circling movement. The sound created
should be continuous, rough in character and very distant.

Technical Considerations

The computer part for this piece consists of synthetic sounds which mesh,
fuse and interfere with the harpsichord timbres. Therefore, it is crucially
important that in performance a dynamic equilibrium is established.

Due to the nature of the sounds involved the harpsichord must to be
amplified. The electronics should then aim to match the level of the
amplified harpsichord.

The computer performer triggers processes and control dynamic levels.
The computer part is written in SuperCollider and requires a reasonably
powerful Macintosh computer. The computer part contains any further

technical requirements and instructions.

At present the computer part is designed for stereo presentation. However,
an N-channel version is in preparation.

Duration: approx 6'



Fischer Panda Generator

for harpsichord & computer (2009)

Free (J =80)

Piaras Hoban
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now faint now clear

string quartet (2009/2010)

Piaras Hoban



now faint now clear
string quartet (2009/2010)

Piaras Hoban

Duration: ca. 6 minutes

Scordatura: Both viola and cello should tune IVc down a tritone to F# (pitches correspond to regular finger positions not resultant sound).

(_’) Circular bowing

@ Ordinario bowing

Circular bowing should use long, full strokes.
heavy bow pressure
normal bow pressure

erratic bow pressure (fluctate between light and heavy pressure)

light bow pressure

P pont

VP verso pont (towards/near the bridge)
] ordinario

VT verso tasto (towards/near tasto)

tasto

Very brief increase in bow pressure (then returning to indicated pressure)

T
/\/l/W Chaotic vibrato: very fast, wide and unstable vibrato.

Periodic vibrato: very stable and smooth vibrato. Should be reasonably wide.

Diamond noteheads indicate flagolet finger pressure.

VVW VW VWYV WWY Quick alternation between flagolet finger pressure and regular finger pressure. Interpret quite freely the rhythmic outline.

A ritardando indication above a trill marking indicates that the speed of the trill should slow.

(16]



now faint now clear

string quartet (2009/2010)

Piaras Hoban

Do [--------—--- -
e ; : - N — e . e ——
Violin 1 [ = —— = = i —= f f —
B L | [ e = ¥ 7
P " vp M Y y
— —
Vs —_—t w e B —— e W _r »r
=iz [------- -
" — ™ ] [ —— " -
s rS Se——ts O o5 & < 5 s Ny s i
Violin 2 = = = = = — — =
: i i ; : |
f f [ T
———— 2 L | —2—
ofp e ) —f =7 T =
d=u
viola |FE2E
Scondaus,
(=)
H
T ) -
W - L, J— - " _ .
N & s N s s N N N
oo 4l E 5 & _ 5 5 &.E - I I & 5 _ & L
St & y —_— 2 — : : ‘ T
= —s— e
= —————p nf f — ——

5 B — > ‘ﬁr - I ﬁf - Y — s
Vin. 1 — = = = —
O
! i .
' - P I e —S———— ——
» ; —
I e % | bor———bs. da S N b
vin2 [ : ‘ ! = ‘ i = = =
T - [ f : ! f ; i
- " | \ " I r
| I L — i :
i ——— ) e
via. [ : %
o — — 5 [ — [ — — A s
Vie T ; = : ¥ = ¥ = —% = = 3
S— - f :
v v
R

———

(17]



dn v
S s T s by i S S s - T S
Vin. 1 3 — — — = — — ! =
SEESES e e e = %
! !
—_——» e
. — . & s e e s s . I e T . Te e
<.y s-== = = = = — —— — =
5 = _— = —
R ——— — T
—_—
@ — 173
w(,“ —————— > /\NW ,,,,,,, anp b A o oo . , Loy d=56-60 :
vB = ] \ i i \ r i \ ]
vr
! ] \ 1 L I I T _
—\fT————p —_—mw »p —_——
don
o . m|
o | g — e
cf | L1 |
/ T S — ! — T
PP ———o — 32
/ e ———
xl\
Vin.1 |2
G
Vin. 2
; e S ——
Via. T = ———— — T —— T T T T T T T
Evp 3 ‘ T 3 ‘ f i ‘ ‘ v‘ T T = ,‘
i % T T T r 52 . =
ey ! i ‘ »p »
nf>p _
! A= = = senzavib. | Lo | | B W eV Vg I
Vie. = = —— 5 =
e v ‘ ‘ ‘ v ‘ ‘ f ‘
/ —— . — 1 A S B | \ 1 T
/ i mf p—
..
. O i | w
Vin. 1 = = ———— — 7 = = — == —
o
Vin.2 ,:‘
5
Via




Vin. 1

Vin.2

Vin.2

Vin. 1

Vin.2

Pttt 5 i
pa - - B3 T i ] 1 }
e ———  ——————."d
NN N AN )
_ y
= e : = |
s ! ———— | : I LJ ol — ‘ ‘
|
P—fp _ —
Jesa.se

deso

Cj
—_— |p
P %

Jewo
5
5

Jeso

Jeso

(19]



w
Vin.1 = —— e "
T } 3
mf ——————— pp
w
vin.2 |z = Ee— _— ‘V 7
| b ]
S ————0r
E I = 1T = 7
Via. E i i
=z = - ~ -
vie. [H83== = —
/ B
- I |
vin1 [ : : : —_— ‘
5 ;
i : T ]
Vin.2 — -
S T ;
- iy
- E—
Via Eﬂ‘ ————— " S H‘/“‘H S —\‘ _
I i ‘ ‘ =
\ ; i !
——
— | ¢ |
~ == 1
N
w
5 — T - :
Vin. |
| — = ;
1 e J—
= £ g Ed Ed £
vin.2 | - : ‘ :
T q 15
» B ———

J=66-72

mf ————pp

~5—

20]




Vin. 1

Vin.2

\\

Vin. 1

Vin.2

mp 0
5
T—w
den T .
= g .' — ‘
T T T T
i % é
_ o—_—— P __————>
® = e - : e : . :

P
D=60-68
97 _ L
0 <5 — - — P —
; w‘ ] | |
= |
o—o0|p» ——— e o0 > .
N —
[ —— - desoees Y
S v _ i P | S e I TUUVH VUV UUUUIUUUUUHUHUUUUHUUUHIVUIN Jivciusorosviouotod
) [ i ! \ \ \
I — |
——
—
e p— L ————— m\)p mf ————————— |pp W |
Doco-6s
;Z; TN NV AT NS Trrmmmmmssmmmssmmsemmmemeee | smmm e
5 ~ —~ sasesssses sernattg _ _
G
T
o e
hihtanasessassess easeel
E —
7 e———————e
[
0 . —— _ egno ey ]
o i i
‘ l (-
» mf —nf
n -
‘ I
T
I
P 2
. ST
B
G = : ‘ P =
T
»p
e lgno
5
’ |
L I
» > %F/[Ql}



Vin. 1 e e e i i
B T 13 T T h T T P T | ‘
L P vp ve. o v v v | N
mf = ppp
m e ey
J=ses0 1 .
vin.2 | — —
G v — == = =
- |
p>PPP T
J=56-60 W T \wp
via. [
4 1r 17 r T
L | Ll
J=s6-60 —_— >y

] 223 RN N i e Y % e
L | e Ll [ T

.

— =P

2

/\ Li ﬂ\] =

a

Vin.2

— |pp

Lian

*Ile should be de-tuned by this point. The
. sound required here has  very rich spectrum
Vi, E == Some experimentation may be n i

position justbefor

a sound simila

o radio interference [22}



pluck

lever harp (2010)

piaras hoban
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Tuning;

The levers for the bottom octave should all be
placed in the half-way position.

‘When care is taken with positioning of the levers
this will cause the strings to buzz.

All other lever changes have been left at the
performer's discretion.

Non-standard notational devices:

I

Indicates playing the strings with the backs of the
fingers, a kind of rough arpeggio.

_.”

Indicates playing the strings with the palm of the
hand, following the indicated rhythm. This
technique is intended to create a mass of sound so
the strings should not be dampened.

«———— Levers

L. Table

This clef indicates the position on which string
should be stopped, between the levers and the
table. The plucking hand should always pluck the
long portion of the string.

A diamond notehead indicates that the string
should be gripped between the thumb and index
finger (or middle finger). The glissandi notated
with this technique are somewhat quiet, the grip
should be of the correct pressure to let the
glissando sound clearly.

A square notehead indicates muting of the string
at the indicated position with the tip of the finger.

In medium to large rooms the harp may need to be
amplified. This should always be done is as
natural a manner as is possible.

Duration: circa 5 min

Instrumentation: Lever harp

*Please print score A3 for best clarity.
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all pennies are the same

guitar orchestra

Piaras Hoban






All Pennies Are The Same. (2009)
Guitar Orchestra

Duration: circa. 14"

Performance Notes:

All §fz markings should be intepreted as Bartok pizzicati.

This is required by the diminuendo passages; sforzando (Bartok pizz.) is to be understood as one limit of a continuum -with niente as the other.

Scordatura:

There are two possible tuning systems for this piece. The first, and most desirable, is that each player shall alter each string
by up to a minor second either side of standard tuning. This ensures that all the passages which appear as unison in the score
become dense clusters.

The second tuning system involves adjusting only the low E string (in the same manner described above) and NOT tuning
the ensemble before the piece. This would go someway towards achieving the intended ensemble sound.

The following players require a slide:

Soprano: [ & 11
Guitar 1: I & IIT
Guitar 2: IT & 11T
Guitar 3: I
Guitar 4: 1

The slide should be of any material that provides a strong, clear tone.

EE———— Diminuendo to nothing.

e Crescendo from nothing.

] =r E = Indicates that this cell should be repeated rubato.

= E =: Indicates that this cell should be repeated non-rubato.

'Cue ad. lib." indicates that the conductor should cue all the players within the duration given.

Dynamics in the sections which require players to barre with one hand and play behind the barre with the other hand are relative.

Contrabass sounds an octave lower than written.

w
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all pennies are the same piaras hoban
guitar orchestra (2009)
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beggarinner

for accordion, soprano saxophone and computer
(2011)

Piaras Hoban
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Performance Notes:

:: The structure of this piece consists of a number of distinct sections labelled S (start) A1, A2, A3, A4,
B1,B2 and C.

:: The chronology of sections is shown on each page of the score, with an arrow indicating the position
of the current section in the overall scheme (when a section appears twice, two forms of arrow are
used to indicate first and second appearance).

:: Section Al, A2, A3, A4 are to be played without co-ordination between the players. Section B1 and
B2 are points where the two parts coalesce. At the beginning of each of these sections a pause is
marked, indicating that both players should wait until the other joins them.

:: Each section consists of a varying number of cells and a total duration indication. Players should use
a stopwatch so as to follow the duration of each section but it is not necessary (or desirable) to adhere
strictly to the given duration.

:: Each cell is connected to a number of other cells, these are the only cells to which one may proceed
from the current cell.

2 A cell which has a dashed border may be repeated or the direction of movement may be reversed,
otherwise one must not repeat or retreat.

:: Durations have not been indicated for the cells, so it is left to the performer to decide at what rate
they move through the material (rate should be variable and not constant); however, the cells have
been notated proportionally and players should aim to maintain these proportions (at whatever speed
they choose).

:: Each section should be printed on an A3 sheet of paper and given its own music stand. The music
stands should be arranged around the player in a manner which allows easy passage through sections,
whilst also changing the direction in which the instrument is projecting. This subtle spatial movement
is important.

:: This piece also features live computer sound. The computer generates an extremely quiet ambience
within/above which the acoustic instruments explore their own material.

Instrumental Notes:

Saxophone:

:: Teeth tones: Placing the lower teeth instead of the lower lip against the
reed. The pressure of teeth on the reed should be weak. Blowing up the
cheeks during playing helps with this technique. Moving forward and
backwards allows different harmonic areas to be played.

:: In section A1 all sounds are partials of the multiphonic fingering given.
The timbral characteristics of these partials is important so the supplied
fingerings should be used rather than the standard fingering for the pitch.

Accordion:

:: Glissandi are produced when the reed is actuated by too little air and
therefore vibrates slower. To accomplish this the tone hole should only be
opened a little and the button pressed only lightly. The line between sound
and no sound is very fine. Once the correct button position is found the
bellows should should be increased with the button half depressed.

Accidentals:

-1/2 -1/4 -1/8 0 +1/2 +1/4 +1/8

)74
7\ A
[ £an) Il 1 } 1 T L

A S e T

Duration: circa 10 minutes

Spatial Layout

Audience
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Soprano Saxophone Multiphonic Fingerings.

(all fingerings taken from Weiss/Netti: Die Speiltechnik des Saxophones, Barenreiter Verlag 2010)
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Instructions for live-electronics:

This work features a live-electronic component which has been written in SuperCollider.
The following equipment is required:

1x Laptop Computer

1x Audio Interface with 4 outputs.

No inputs are required.

The primary role of the electronics in this work is to create an "electronic-aura’, by means of extremely quiet
and high-pitched synthesis. The parameters of these synthesizers should be slowly varied over the

course of the work.

The second function of the electronics is to create ambiguity as regards the providence of saxophone and
accordion sounds.

It is recommended that the electronics performer should first of all familiarise themselves with the synthesizers
written for this piece by means of improvisation. Once familiar they should rehearse the work with the
performers. There is no score for the electronics, nor is there one specific interpretation desired apart from
those aspects already mentioned.
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(only played on repeat of A3)
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this becomes other this

for ensemble and electronics (2011)

Piaras Hoban



Performance Notes:

General Directions
This work features two different kinds of materials. One of which is improvisatory whilst the other is conventionally composed.

The improvisatory materials are numbered using arabic numerals (1,2,3 etc...). They take the form of graphic descriptions of the action to be performed and suggest the general
character of the sounds.

A computer screen is used to display information to the performer during improvised passages. The screen will display the current section number, the next section number and
the duration until the next section.

There is also an indicator for the level of activity, which should be applied to the current material. Activity should not relate exclusively to speed but rather activity across all
parameters. As such their should be variety in the manner in which increases in activity level manifest themselves and this is left to the performer's preference and discretion.

As each performer will have independent directions regarding activity and section order, group co-ordination is not required or to be sought after.

During the improvised sections a light may also flash on the screen indicating that the performer should play one of the figures from the accents chart and then return to what
they were doing. It is intended that these accent materials would be internalised and should not require sight-reading during performance.

The other materials in the work require do require some level of global co-ordination within the ensemble. These sections are labelled A, B and C. These will be indicated on each
performers information screen so that all performers know when the section will begin.

In Section A the harp and electric guitar play together and the other instruments play shadowing material around the harp and guitar.

In Section B the harp and electric guitar play similar material but this time it does not need to be too precisely co-ordinated. The other instruments play glissando figures.

Section C is the most unorthodox of the "fixed" materials, making using of a programming metaphor. The bowed strings each have a "loop" which consists of a number of
options and a basic gesture. For example, the double bass first of all chooses a pitch from the bank of pitches provided; this pitch may then be modified by an octave up or down
(instrument permitting); the modified (or unmodified) pitch is then input to the musical gesture which consists of a sustained note, followed by a glissando upwards with both the
beginning and the end of the glissando marked with accents; this is followed by a pause before the action repeats.

For the harp, guitar and piccolo, section C involves co-ordination. Once more, the harp and guitar play together. Their muted notes book-ending a piccolo multiphonic. The first
harp and guitar note triggers the multiphonic, which lasts for a variable duration, and the second harp/guitar note ends the multiphonic (this will require co-ordination between all

three players).

The work also features a live-electronic element; which takes the form of ambient materials intended to further and re-inforce the delicate, soundscape-like quality of the work.

Piaras Hoban :: July 2011

phoban01@gmail.com W;\,\H ﬂ—;_\
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Duration: circa 15 minutes

Instrumentation:

Harp

Flute (Piccolo/Bass Flute)
Electric Guitar

Violin

Viola

Bass

Electronics

Bowed Strings

All bowed strings should de-tune the fourth string by
roughly a perfect fifth.

It is recommended that a second or third choice (non-
valuable) bow is used, as the work calls for col-legno with

extreme pressure. The wood of the bow should be
heavily rosined.

Electric Guitar
A small mallet is required for this part

The lower three strings (IV V VI) should all be de-tuned
until they are extremely slack.

Harp

The harp should be amplified.
The following pedalling should be applied throughout the
improvised sections.

it

Stage Layout

Miscellania:
Actions of the stopping hand are generally colour-coded blue.
Actions of the bowing/plucking hand are in general colour-coded green.

ltems related to string or pitch choice are colour-coded red.
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Instructions for live-electronics:

This work features a live-electronic component which has been written in SuperCollider.
The following equipment is required:

3x Laptop Computers

1x Audio Interface with 4 outputs.

Two of the computers are used to display information to the performers and should be positioned on music-
stands or some such other device in order to facilitate this.

The third computer should be positioned off-stage.

A local wireless network should be setup and broadcast from one of the computers. All three computers
should then connect to this network. Once this has been done SuperCollider should be started on all
machines.

Once the performance patch has been initialised on the performers' laptops there is nothing further required (it
is recommend to use the Caffeine application in order to prevent the screen from going dark during
performance).

The third machine contains the control patch. The electronics performer should start the patch and improvise
a soundscape using the various sonic tools included. It is advised that the electronics performer should
familiarise themselves with the synthesizers well in advance of the performance. The intention is that the
electronics should both fuse with the surrounding soundscape and give it a vaguely electronic aura.

(69]



Accents

Bowed Strings

!

~ —
>

MO

Use this figure with one of given pitches.
Variants such as harmonics and unisons should be made use of also

%

:

Flute

M ﬁ Jet Whistle using one of given pitches in an appropriate octave.

“A; ﬁ Buzz string in lower octaves by placing pedal in half-way position. Use one of given pitches.

Electric Guitar

IV
\Y%
VI

Strike the three lowest -detuned- strings and allow them to rattle against the fingerboard.

[70]



/\ /\ etc...
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: indicated pitches. Sound quality
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Viola
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Violin
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*Note: Notated at sounding pitch; guitar should play an octave higher.

r N
A ) :
s s . . : < 1 > duration < 5
\ J
| . N o\
I _ ] oyf2] ] w2] [ o]
-|T|-|—|—|—|- Harp and Guitar 3 3 3 3 |3
| 4 4] 4 ] 4] |4
G} i 4 Bi B 'q}
: Dt D¢ pi DF
: \ g A
— ; E choose
' choose .
Pmpf o » Piccolo multiphonic = keceeeccmcccaanaaa. : mp mff

2 > duration < 10



Seadam-sew

for ensemble (2010/2011)

Piaras Hoban
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Stage Layout

Performance Notes:

Winds:

General

Breath-tone mixtures:

Regular tone: Il

1/2 tone, 1/2 air: W]

Air-tone: [ ]

Clarinet

Diagram indicating clarinet fingering. The diagram has
been included in the full score at points where fingerings

are relevant to the musical discourse.

A black circle indicates a closed hole, a white circle is an
open tone-hole.

A dashed line indicates the gradual closing of a tone-hole.
Indicates lip pressure: ——=

Slap tongue: d)

Flute

Jet whistle: This is produced by blowing through the flute
with the lips totally around the embouchure hole.

Flutter tongue: Should be performed using the uvula. This
is required for the speed changes which are indicated.

Tongue Pizz: A sort of percussive "pop" that is done using
the tongue and the lips. Make your lips very firm, stick
your tongue out through them, then pull it back in rapidly.
As the air rushes in to the mouth you get a little popping
sound.

Strings:
General:

At certain points (m. 36) separate (parametric) staves
have been used to specify bow and finger positions. The
intention here is to produce sonic 'debris' as a result of
the collision between these independent entities.

The wood of the bow should be heavily rosined, so as to
allow the legno passages sound more forcefully (for this
reason it may be advisable to use a non-precious bow).

Finger Pressure: A diamond notehead indicates flagolet
finger pressure. It is important to note that a harmonic
may not always sound at the position indicated. A
dashed line between noteheads indicates a gradual
transition from one state to the other.

Bow angle:

Crine

Legno

Legno/Crine

Bow Position:

P -sul pont

O - ordinaire

T -sul tasto

Bow: It is advisable to use a non-first-choice bow for
this piece. The legno side of the bow should be heavily
rosined to allow these passages to sound clearly.

This symbol indicates a very quick release (to open
string) and then re-stopping of the fingered note.
Bowing should be continuous. The effect desired is a
very brief interruption of the tone.

Vibrato in tandem with extremely high pitches denotes
an oscillation in finger pressure. A vertical movement as

opposed to the regular horizontal one.

This staff indicates playing beyond the bridge (on the
side nearest to the tailpiece).

Violin

Multiphonic: Fingering just beyond a harmonic node with
moderate bow pressure produces a multiphonic. This sound is
somewhat difficult to elicit and a certain amount of searching
may be required to find the correct combination of bow
pressure and finger position. This sound is inherently unstable
and may 'break’, in which case it should be resounded if time
allows.

Cello

Scordatura: The 4th string should be tuned down a minor
ninth to B, so that it rattles against fingerboard when bowed.

Piano

The piano part requires a pair of very soft mallets. At points
where these are to be used the pianist should tremolo (at the
indicated speed) directly on the strings of the piano. Roughly
within the indicated range.

Slap: This action is to be performed by slapping the keys in an
almost careless manner. The notation used is intended to be
suggestive and not absolutely exact.

At m. 166 the strings of the top octave should be muted using
sticky tape. The intended sonority is a brittle, dry, woodblock-
type sound, with a hint of pitch still perceptible.

Miscellania

Combination Trills: Trills using more than one auxillary note.
Should be performed in an irregular manner with no
discernible patterning.

Trill Staff: At measure 70 a staff indicating the speed at which
trills are to be performed is used. The line indicates gradual
changes in trill speed from no trill to a fast trill.

Fingerings for multiphonics appear in parts.

Scoreis in C

Duration circa 14 min

Instrumentation:

Flute (doubling picc/alto)
Clarinet (doubling bass)
Violin

Cello

Piano
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Interference: A sound produced by
bowing with great force very close to
the bridge on the second string (IIc).
The sound should have an extremely
rich and full spectrum, perhaps similar
to the sound of radio interference. Bow
pressure should be quite heavy but a
scratch tone must be avoided. Indicated
by blue shading. (cello)

t

Multiphonic: Fingering just beyond a
harmonic node with moderate bow
pressure produces a multiphonic. This
sound is somewhat difficult to elicit and
a certain amount of searching may be
required to find the correct combination
of bow pressure and finger position.
This sound is inherently unstable and
may 'break’, in which case it should be
resounded if time allows. (violin)

This staff indicates playing behind the
bridge, bow position is indicated by the
movement of the staff line itself. (cello)

a

3

o
This staff indicates playing extremely
high, past the end of the fingerboard
and close to the bridge.The clef divides
up the space between the bridge and the
ordinaire bow position into four
segments. The player should find a
harmonic node close to the indicated
segment.

PTrill: This is a percussive trill
performed by the thumb and pinky. The
thumb should clatter somewhat noisily
against the fingerboard. The percussive
sound of the thumb should be uneven in
both velocity and meter.

CTrill: Combination trill. A trill
involving multiple notes, the order of
which should not be fixed.

Flicker trill: An uneven trill where the
top note is fingered and then
occasionally released to allow the lower
note 'flicker' through.

¥

This symbol indicates a very quick
release (to open string) and then re-
stopping of the current note. Bowing
should be continuous. The effect
desired is a brief interruption of the
initial tone.

"oscillate"

Oscillate: This term indicates that the
string should rattle audibly against the
fingerboard. This is a result of the
extreme scordatura. Some care may
need to be taken, when bowing, to
ensure that the string oscillates freely
enough to rattle against the fingerboard.
(cello)

Cello Scordatura
The 2nd string should be tuned down a
major third to Bb whilst the 4th string
should be tuned extremely low until it
is quite slack and capable of producing
the "oscillate" sound. Pitches notated
are not those which sound. Rather,
pitches reflect the fingering as it would
be on a conventionally tuned
instrument.

e

Vibrato: Indicates increasing pressure
on the string to effect a moderate
vibrato (only used in tandem with very
high pitches).

Bow position is indicated using the following symbols:
P : Pont

VP : Verso Pont (towards/near bridge)

O : Ordinaire

VT : Verso Tasto(towarads tasto)

T : Tasto

Bow pressure is indicated using the following colors.

Very light pressure
Light Pressure
s Moderate Pressure

Heavy Pressure

Where the line is wavy, pressure should subtly fluctuate.
Transitions between bow pressures should be quite even.

Pages 2 and 3 feature a staff which
specifies the speed at which trills are to
be performed.

Diamond noteheads indicate flagolet
finger pressure. As with bowing, a
certain degree of fluctuation is
desirable.

Duration: circa 10 min.
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Performance Directions:

Duration: ca. 25 min

Pedalling: A pedal marking in brackets
indicates that the pedal should remain
depressed.

A dotted line between pedal markings
indicates a gradual release or
depression of the pedal.

Glissandi: There are various types of glissandi called
for in the performance of this work. Glissandi may be
either chromatic or diatonic. As per clusters an
accidental will be used to indicate any deviations from
chromatic.

(1) Cluster-glissando: This glissando involves
dragging the entire cluster around the keyboard. It
requires a good deal of physicality on the part of the
performer (m.157).

(2) Circular-glissando: This involves a
continuos, circular movement upwards and
downwards. It is indicated using the following
symbol:

(3) Inflection-glissando: This involves
beginning the glissandi chromatic and then morphing
to diatonic (white-keys). A duration is not specified
for this action, however it should happen towards the
beginning of the glissando. It is indicated with the
following symbol:

Disintegration: This action appears
four times in the score (m.235). It can
be though of as a disintegration of the
centrifugal-like motion which has been
established.

Accent-tenuto: Notes marked with an
accent-tenuto articulation and a
dynamic marking placed above the note
should sound above the texture in
which they are placed. The desired
result is not dissimilar to a kind of
descant line, hinting at patterning which
is hidden beneath the mass of notes (m.
61)

Clusters: Clusters are indicated by a
solid black line extended between
noteheads. All clusters are presumed to
be chromatic unless an oversize
accidental (placed before the cluster)
indicates otherwise.

In m.21 and m.97 a curve has been used
to indicate a special type of cluster. This
cluster is performed by gradually
lowering the extent of the arm onto the
keyboard.

Slap: This action is to be performed by
slapping the keys in an almost careless
manner. The notation used is intended
to be suggestive and not absolute (m.
247)

Crescendo Trills: Beginning on page
22, these trills feature extensively in the
latter part of the work. They are to be
performed by executing a trill between
the given notes, always beginning at
niente and growing to the dynamic
indicated below the staff. The dynamics
indicated below the staff outline a
dynamic envelope. The performer
should arrive at the appropriate
dynamic based on the position of the
trill within the dynamic envelope. The
intended results are wisp like figures
whose average dynamic is variable. The
trill lasts for the duration of the written
note, trill symbols have not been
extended to preserve the clarity of the
score. Indicated with the following

symbol: Co~ 138]



[139)

—

~3:25

— 32—

o= prP

I3
Red oo

3

2&;)

e

F

) %v
o< PPP =0

—32—

pr>pp
3

=¥

s ﬁ ™ N

I i

) % g
I\ 111
It "
L A
i I
X | wv
e e RIp i
Iy
NW A 2 & W

. |
e I SRy

. e )

)
= i -
» \\JH ~ W 4
NN |
‘mn’ﬂ e~ 4 W m K
N I 20
Tae e

o——mf —o

P
—32—
CE N

o

3 3

)
o p—o

e

—32—

imd 3

S

Sost. Red.

£

o< PpPprp

gé‘ e

T —

T
_*

v 4

—32——

#

-

v

O—0— " pp_——o0

fotte
o< p—o

+

B
— 32—

w3 3

v/

o———_ mp —Ppp

booed &

ES
5o

Sost. Red.

be

A e -‘\/-‘
tr
|
< t t t t
P 7 —"
o mp >ppp
tr-
5:4d———

0/ T Il A\ \\\\\\\\\
™ 11 il
(Nt L__va
m [
% Wi m
il i
e L 2
K ;uw% < [mm R Hﬁwvw

o

s
—32— A

AN o~

oo
X
— 32—

im3 3

™
B

Rl

O3

o< PP >0

=3 3

-

o

o HeT
o——2Pp

B

o=— PP —o
rd

L

(2010)

gradually relaxing into next tempo...

Vorspiel"

"

r

76

J

misha_ayre_ugh

piaras hoban

L V a
Y ” ot Y
o ! [
<
& I8 &l \\an Y
o & [
& ¢
> ;W
ey
K ;ui,.wv £ nu\l.#v K
I l
8 = s
Il v | Huv
AR i3
nl e el @ q

o/

:

—3:2—=

~ =

CEEE

—32—

3

= 2\

Pno.

Pno.



cupo, con moto

b 13 e 43 1 e

e

e il

e & i . I I I
i3 > I it i it i
I il ik il I T -
e s =l i I - e e i (|1
i I T 13
HHT . HH

n lin L

» T 1

]
A

T

TR

TR

—_m
hjﬁhj‘w ‘wbah;hihjh;tﬁhjﬁ
qi:
L ww»i:iw- 5o by 0o

— f — PP
!

T
T

I B

L 1B X

T

“ b b e 17 e

M

T
T
T
7
— — — — — — — pposs

‘hjnfhjwh;twhjgi

e

e
i it )
s ity
o wr = /moleces e e HIH- e -
Ead M H
L] L L 4 L
N e M I il
Hilte y

e _—

e

‘i"q.hiq.h;itb‘h;q. N

RN,
RS
He i
Ikt
TT™
i A
Hite |
lex- o NEE
He ik
It
TT™ i
N
H LT
It m L4

‘\:‘[u

iy

I

‘ih;thahjwhjwqi

—1 —
e
r
==
TRMTEMZ
e b be+g
I'Ld 1’14 I'Ld o
diminuendo— _— _ _ _ _ _
SESss==
1% b be 0¥ be 17 bd (¢ Lo
T T i
P T
T T T T

T
!
72

!

!

'bd}
ba
®

Lo -

subito pp

oY e b = 1 50 be o@
=

140]

==

M.

T

ﬁ ) I A S S E—
e e
it T e i e
—32—
t t t i i
7:
—_— —
[ e e e I
L L
»p
——
be 1% te bo [ 17 fo f¢ BT he [ AT [ A7 fe by D
K.
e ————
5o 1% 5o [ be ¥ o I & 1% e 1% be 4% be
— 7 ——————————
T T T T T T
B b fo gd 0w be
‘ Cr i
et he To e he
— 32—
[ 3

==

The
g

T
T
i
T e g e

-

T e e e

b

ﬁv

f
|
¥

ofs
i

s
: I I

I

*
i It il
11— I I iling
R IS - iy
IS (11 H T e
B MR L 1.8
~ P s, I .
5 l [l
. | . TT™ &
. L] [ e

e e e : ERTR=RTaTaTaT T

pocoaccel— - - - - - ________,

106 - 112

)

1R

poRp—— 0 —
T T T T T T T T T T T
=
e
EEEEEE A
Ty 17—
A S
——54————
gih;‘th#hj‘hi‘ Jw‘hj‘hi‘hj‘whjgi
ﬁJ qiw‘ﬁ-}w}ﬁ-} biqi ﬁJ qi

\ |\ U

Pno.
Pno.
Pno.
Pno

e



mf

e

[T®IA
e

T

T

T

-

T

oy

e
o e = Ve Hgl e
T e 1
! ! —
= 5
mp »
——5:4
T T T
e
LA s

P.
=

T
7™

g

SR PP TR T g
_—_— F ==V
e e T e T P
— f == i
b;tﬁb;“ h;tﬁb,tqiuv ‘whjb;tu-w ﬁl,,tp— ﬁ-}?“qiﬁ-}ﬂ“qi:“qa} piq“ﬁ'}ﬁ'}:;}tl,ih;}thiﬁ' :
—_— ff ——ppr
e ————
v ;-‘q‘}hiﬁjg-‘ i‘pndﬁ'}‘w}qiqiﬁ'}qiqii
v/ '
wq-:i}qih}tw}w}qih;}t qib;}tgiﬁ'}bibih;}tbivi
< Vi
r mP mf
T e e e T ;

B
7

5T 2
ot

01 )

R AT R B e e e

be
T
#

o

G 7% be 78 T Ge B0 gg b8 B0 0 [y g be ¥

\J \J
< Ly
™ 711 TTTe
Iy S
H TN
B 2.3
L L TTT™
1k, XS

e e e e == —u——
: 1 : . — i !
; t T |- ) -
T R TR 12 , B o e g2 " »
q # F h
. 1
:
9:8
T T T T T T T T
b te |ha 1%t ud
] L t ﬁu
—_——32—,
i
134 =
> h;

T T T T T T T T T
e
o v e e
—_— f— PP

Seaner

: g;}f h*} n;}t
‘hjb‘iqj‘biqjgi‘»iqd‘ ‘ '

r
>

mt
9:8
O S S S S S S S S .3
T
S~ B = B 7 P
[ hg PO 1" c® g T O
T e

EiT R uiu;t'ww

——32
o i T
3 —T I
bel i
Do e
= 3
G e e —
e e ——
1
—— 7 ——————
o —r | T
o P e
e e e e 1y
1 4
e
i i i i
i i i i
— i i
5 "

i
i
i
P

subito ppp

e

beHahe ?“ e L““ e :J e i}iqi:i e thJ e
PR TR R, PP RRRGE RERE TR
— el
mp mf
m——
e e
:;}t ﬁ} ﬁJ = ﬁJ bd}b,}tqd}ﬁ'}lbd}q“ qih,t

e
T,

%):
)
)

<)

=
Pno

=
Pno.

=
Pno

Pno.

[141]



—

TPO O g FgD® O

Do T

&e

b @ 5® oD@

D

be™

[

rr

T
Jhoss

e e ECET

=aT

e ___ W _______

—3:

9:

 I——

e s -
e

o
e e

T

I »
I V1. 4 "

T fe

L o

D

1~ VS I

Fe <

be T

o 1°

be 1@

be 1

e

be ™" R®

I

3

:

-

b

S

:

=

b ge e be 1 e e

-

;

Pno.

———54

Pno.

T
e
.
T,
.
m &
ﬁ S[aT
>
- & s
e .
[T =
s .
na e
e & s §
'Y
Ny
W =T ys”
et fuﬂ
’ &
i .
ks
™
i i
I
e
il I
I e
179
I iy
i3 s
i liin
i e
i3 s
s e
INEED.)
R T
? N
q || w2
T
i i3
I
HiH e
¥
ik [T~
i i
(2 M1
TTT™ ™
¥ K= o
TR e
[T (1%
ni I
179 T
I 13
it iy
I >
) e
(112 M2
[T M=
TS e
L] i
e A
[T M2
i3 T,
ni I
mp o~

e ____ N ______ I .

n
001~ = e

4 o

S

'

&

or

S

-~
X e

D =g+
7

-
&

e

T T e ——
q"‘bd‘ﬁ"p"f{"qAH

T

i
T

7

g

———32—

e

— 32—

 ——

 ———

Fid

—
7 m———

‘qc

I

g B e e ‘iwh;thgh;tq*lﬁq*bi ‘

§e

T

Pno.

[N
IT9
12
N
aa
IT9
|
EStl
By
™ ﬁ
L

St

b

ji,,}t‘ww

g

- i)i b hi bi hﬁ

E

-

h;t‘bii,,th

ébi =i

b

L Ta e by

T
1~ P~ P

ot

&

T P 5 b9 G e b bs

EE R

5 be 19 bs e 50 bs ba P*

5% b3 5% be 5% be 1% be

R R S e e e e 5 5 s 07 be 77 be 70 e

Pno.

[142]



S S B — —
v v
9:8

9:8

— 3.

P I P e L A T

bihjbih;tb;thj\,;tbih;t P I I jln‘hibih;th;t e RSN Ebe e dpdbe S be e be ke e b he e be s be 3 b be b¥ £3 0¥ 3 be

Pno.

T
i
et

T

7 -

-
=

1012

i
e 01y

T

b

b7 2

i i
] A

e

—1
O — 1

R L

a5 1 5 ERE Y

=

Je T A T T

‘ﬁwhawhﬁbih;tw

o T AT

b td bd 3 b9 3 be pd be

\

9:8

T T T T T T T T T
- - o -
T/ S N S PV ¥ PV S Y S S O S Y OV ¥

s P yk

b2t

£y

o1 T

F

L]

—_—32—

o 1 _fg nhoHeT T

fe e e ut
T e R

4

=

5

e

8

=

=

— qa
ﬁ ey

#

£

=

T bel
bsd

8

Tt u T XT® T T q Ay 3
R g

fa—t ﬁ%
‘quast tremolo”

e

e

n
T he

T
o

-

be Fo

41

8

e #qi

:hﬂl‘n:

#

%7

§

8

#

-

BJ

be 0% e ve b ve 10 g

S A

Pno.

\

(Sau.ﬁk&)

T T T i T T T
T o T el T H g T Hol
& el DY) . T3 4 Tig &
o) \smir ) Cmin.a ey
& L 1 $ A g
——32
T T T = 73

3
i

gl

T Fn ‘7

a

T

o
o
+f

! < !

S —————— =————
o q:“ e
_ ——

=

5

P

8

Pno.

[143]



b — e fo 1 Toe—at b1 _—i b7 fo—at 1957 ——— Y 2

bt

hov ) 57—k ho7 2

it

| T e e 2
119
T o e ™
! % I8 li e il i
2 e I TS, T - A
I > Hl! i :
v Ead o
HN TR M. IH I
i == i Hh TR I
et L = f N
I i 1 MmN RS il
e e Lum \\\\\\\\\ ‘H \\\\\\\\\\ AL
% L
¥ % WH ™ 1™ r =~ S
v 1] ¥ e 4.‘
i 1 il 1 IS Hh
. s A [ K » e
M s 0 B
3 = s I~ H 2 T
/ IHEN I Ai IEENE]
o iR I (WIS o o
; > i W[iS 2 e
75 [TH o P 2
[ »
= AMW - EHH =3
i 18 I . w
e e ==
R |
. = E ==
Mﬂ,
.

L4 q" R
T T T T
T T T T
T T T T T
e e fe Tt
ﬁ.\un—\ g‘aﬁ'\ —ai
—32—
—— 32—
! —
T T T
I h el T
'’
L P 3 ) B T T
IO Do Eg T T
— = 5

-~

£

#

[144]

o fd  #0  be

T

gty Hg @ Hg T

ER TR AL A T R R

&

#

o

:

|

s
subito pp

i

i

T

47

=

T
T
I
-

=

ﬁ’

.
%
e = o
e
ﬁwh;}tw}gqlﬁ-‘qiqi =
ERREERR

B

b —

ran

U e === == = =—=——————

n.? f A4 i :7 Pl q( n‘7 5 n:7 # T
#E ”:4‘ ﬁ; 4&: u; #uz #h: #qg‘ #Hl #ﬂ

T : b
T q4bihju§biﬂ‘wq'“'

i I il
7, #gi‘ #ﬁ: #qg‘ #; #h{ #ﬁl, #qg‘
7 5:
S e S e e S
PR g

;

1

!
T §o 10 0 b b Y by
hA}
mf

T
T
T

el 'Ld L4
T T T T T T T T T T T
} T T T fe T® he g
h 7 q"L h" SIS TS EEESS e e L
u; ¥ Lo

#

= = ==
e e e e e e e
e e
LT L M

y &
ra s
):

)

&

:

b

¥

;

e

e b

e

oo

e

re

qe

be

Pno
/’
Pno

\

Pno
-
-

Pno



A LHTTS

9:8
i
o

Pno.

[TT™
[TT™

S
fes g
(1T

»
1118,

N
[TT™

e
B\

o
T

T i

e -~

T
1o g by

s T g0 i

"

)

g

7

— f —— mp

o he 18 P e tg hg T 1

L hg D

I'Ld

& e Do g o

it

e 1
E

be b 1% H

r

wqiwhjhjgﬁghjhjww‘wq4q-v‘uwh

T

S — ——— —
T e e e B B B B e Y B 7~ 71~ B
fo for 1@ 9% A7 Q¥ L6 Do Lo by Lo fo 0O T AT T T il

A
A5
1=
w
S
e
A5
e
2
f
o5
®
111
R
e
[
179
A5
™
[R
e
b d
e TN
=5 E=
TN T
8 L8
179 179
et A5
™ ™
=3 225
TT™ 1™
1.3 -3
LT Hy
feh- e
[T Tk
uw w
[T TS
T T
A5 A5
e 1
[ A8
T TS
[o S
T e
1R o
T T
A5 A5
LR He
Lo [
[T T
T/ TR

T T T T T T T T T
e e e ——
AT
—_—nf —— mp

Pno.

—_— f T———— mp

—_—mf ————— mp

=

T
#
#

"quasi tremolo”

vy
bt
Tt

=

#ﬁ‘ giﬁ ﬁﬁ‘ ﬁ ﬂi‘ ﬁ

E

U8 D8 Lo Eg U8 e 8 D8 by -

B e be h‘i e

z

v
T

Ld

I3
Il
It
1k,
M
™
===
™
-3
K.
LS
9
[
™
[
e
[~
™
[~
e
12
k.
AR
™
[
™
I3
n &
It
A >
M
.
S
1k,
M
J
[
e
A
K,
A

T
T
s e e T

f ;;-q-qab&hiwhjwhi‘wq#q'w-ﬂ Fo e e be 8 10 40 10 14 be [y #hjhjghgbgh

o ] -~ B

— be

e &1

o

\
o e e o be

e D8 tg He T

&>
EESSEEE
qoqdbdhibihjh

T

o
T

b

)
y 3

-

Pno.

rrp

—_— f T——— mp

=

e == = =

( Sost. Red. )

[145]



—_—3

i

"y
Znn
gt

St

oo
A

_— e = =

rae
AU

h1v

e

i =

R

by

"y
oA
AU

:
w8

I E
-
e
=

5]
Ny
o
I E
-
e

9]
3

i

CAu

i

i

P

P

P

i’

#* =

)’

#* =

)

ﬁ* s

i

s

q

Pno.

v
e
¥
e i
R |
¥ B
e
N
By
T
PP |
r £
e
e
PrRH |
¥ Ev3
e
Il
o
v
WD
- =3
o ESS
I
e
¥ fa
b Eo
o
v e
- o
-
Il
e
¥
b B

Pno.

T T T
= >~ o

T
v

- s

T T
1>V v~ —a

b

gl

T
)

102

e

T T
T -

T
g he @

it

)

7

to be &

1 he e CEMTATE

be T

re 1

T

T

T
b0y "y

e

-
I —

T

-9

)T be Tty

P P B .1 B RT3

T
e @

o7 2

g

e

e

12

I 1 P X R Y )
P'D#hj

0 -

Pno.

LT ERTRT b; w‘whjwﬁpﬁﬁﬁ ‘\,;thj R bel §¥ b & 1% giqﬂ,ﬁwwqdﬁﬁ e T e s by :3 qdb;gﬂ'iwlﬁh;tw‘w

L7

(TR

7

L4

e

o

—32

Pr

(senza Sost. %ed.)

=

with tremendous aggression

——32————

5

k= T
T~ LS
s [T
\ IMJ
— N
N
¢ ~
.
= A8
I THS
I3 I~
I I8
wxMﬂ wH\
e
Hh ™
[T
DA,
e
s
T~

Pno.

[146]



[147]

g

i \
— ff ——mf

e L ————

—— 64—

—— 32—

b

—— 5

T IO LLL]
LTI LL]

o ff —/—— f
b
=

—_—32

b
Q
s v ——
L

—-

>

b
"
b

I E E E J" W ol

E|
b
L

W

SREE

b

b
o——f — p — =P

=

=

80 | ritmico

>

b

_ =
- ===
P
4 ce oo
- Q ==
b
Q Q i Q /& i
J
: b - = E »
Vi s
S e
! ———

\ \

Pno
/’
Pno

Pno.
Pno.




—54d—— ————5d4———— —— 54— ———54——— ——S54——r
a T

™

™

™

™

™

™

™

] L ]

™

™

™

™

a

™

™.

L2

™

™

™

[ [T

™

™

,J

O LU

a

:L I E

>

b

jligaang

Pno.

7\W
‘:.V
™A
|
| i
I i
|
i !
I I
I :
| |
| |
™A '
|
| |
:
| |
™ |
) :
o '
| |
|
,J | ”
™ '
:
|
™~ !
#* |
- |
™ !
|
1< |
|
|
™ |
:
|
> 1
A D
. e~ i
Q 1
™ S
B
o
S |
™ |
|
— |
™ &
L3
A
1)
T
™
A

\

—— 54—

light, agile

“E¢i¢i j J¢ﬁ¢ﬁ¢i¢J¢i¢i¢j¢J¢ﬁ i j

D
e #F ﬁF #£

elet

ole

-

RS T
9] M
9Tt PRI
ISToTatat IoTorat
N o
Rad e
o .|
Ee3 he
a1 Nl
g ==
NN = 8 ||
AN i
=3 \MN\\
K il
\ o
Y S oo
ax & o
PR AN . |
e datxf
p .\\% A il
EE3 L
n MLy
¥ pch
IS[eT [t
e
o
i LeH
N
[F¥| R
L L
(%
119 I
oy
!
xS L3
el o
e B
JIIN i
RU xfu
o Al
E = 5]
S N
y

P
£
=

g

atpheieieit e

e

g et

/_\\

¢¢E¢i¢f¢j

l¢i¢f¢j¢fﬁi¢i j

el

”E¢i¢i¢j¢f¢i¢f .

”E4i¢i¢i¢f¢j¢

64—

10

A\

T fgedgn
— 1 aety

—d—

I R - 79

T fegen
U

Y ggg;;;;
TP L PP UL

e

ar

fote

o fe

@

&
ity

it

S I ———

7 e -~ 5

TR

K.

I — ——

SRR

Pno.

[148]



VRV VITIVEVIVITRY cfete! ‘
D) i b (quasi unison) i
i 3
| molto legato |
0 s » e » i
’a‘ ‘N i =i i =i » y
D)
o e
*““***‘*7—~‘¥,,>c£m_,l~""~ S

M

M

biia f biia

T ey

very roughly, incessant...

— e — — 74— ge- —— 6 ——,
—S5d— ——5d—
T~ T ~
T~ ™~
@ % b b N
b L\ N | — f — f f —
R e L e e ‘ . . X *
— —_— = ? h ¥ ¥ 3 ; ¥ $ $
= S —— W ——fp ——f B f—— S
Sooss Sooss
- ‘ ;
O 2F te ta b ba b T — o — ——
e — ——% — = — e —
% H Tr

# < - — |

149]



Pno.

,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,

@H, L . (e I S N
7= L 1 - ‘I. é. - I
¥ ¥ é

¥

|

S
T

32 —— 54—

e

5

mf = f=mp p —— b

6:4

P —

54—

b/

<>
o3
—

¥ —
b T =
. ] —
Y = rsY sy f rsY T T T T T - - - - T T T T 1m)
' O - '3 3 3 I . 1P e sr 2 = ol I ] e e i T A
f - - by te 44 H : : § dd e ) ¢
- = P 2 n ¥ | a— 2 = : fo )

J)=120

I — ] &

rrp

P mp _——— ppp ———

[150]



mp —— I’H’//—\\ . F
WQP ~ ’ -
iy e e PEERERE e rpeptffl

‘>

e
™
lIAJ
L]
e
)
e
a
e
LS
I
LS
[NRAAS

\

»p
%1’ %m’m%

P —
wpe——r __—— - omp— " — T m/_\ o ——
mfnpup#E###“EﬁEk%#’ﬁ;#k#“ﬁ%ﬁ”ﬁﬁnﬁﬁﬁ tete feEff poue gttt £ bt
%%

S — ,%%
% ; 14 2 ;
I I AT TS T S

et 2 ﬁﬁﬁ.h.mwgﬁm wﬁﬁﬁ“ﬁﬁﬁwﬂﬂmﬁ;ﬁmﬁ&%”ﬁﬁn.z”ﬁ”ﬁ%%r

) P wf PP pm)>m<7nf ﬂ;m<1’ nf PP ——p ff
=

p P
» pp————"P / wp— 7

.' ' } }#fgﬁtf}%“ﬁ““EE“EE;MM;&&E”E%"E%EE;M&H#&E“E e

po BB EE - e e e rrcbpftPREEL e ettt 233 IPTTYS

\ng<]? ’ f i

mp

[151]



Pno.

0 £ el EEE L3 I : 9
o 3 b
\ mf r % "
-~ : /4\\ nf of ca. 8
i L et et EEE iy —— n
b= = —% E====1 &
D) ® % ; L\:/
P - (hold pedal)
ofs
D=120 overlapping
@? 2\, g 5 %\ 2N = 2N iz = " N N
b—= = S===——= = = | : 2 - — ==
= = = = = — = — =
Dﬁi\ép> pﬁxﬁﬂf> e = i”imf) i
j A N N 2 V. N te =t o Y - B ="
el e w = = o s e s
K.

=

- —3:2 - =
. == = = B

& ¥ — ‘ g ‘ T = =s====——s=
o > e > , - \ 3]; N \M’ P > o \; 5 > e 3
» K ! »p . — P
- = = = =
X >. >L4’h . ~ bl- L"ﬁ | C| - - :
= = * = o = = = & = s ]

© 7p<ﬂi > < > o > i >

[152]



Pno.

Pno.

@ B
Al == = /¢
e—- — ‘ —= ¥ e E = : iie ofe 0% =
. - i;<mf jy H R . > TN =y =S
- s . % ﬁ ”
! > . —_ i > >
5 F s = A = 2N — L= _ SN 2
oxi LN === # = — 2 —— =1 2
- o g mf ———f mf ——— ff mf—— fIf é g
» » mp P »
»p
D =~ S = . . =
V= = g : = 5 S — }Er : ——— i
—mp P 1 1 g e mf rep |
Z. s T z e > b | L A :
. . > bt - : RTRRRREEE b e e ‘
r’?\ < t\ 7 7\}. L~ t\ 7 2 = x £ o i\ o x}. E f :\f :
; . = . — f = = =
P—muf p——1r P
mp
7777777777777777777777777777777 > J): 140 | meccanico

[153]



6
4
4

nsdsnslonnluny

T ITITTIITT]

i
y.o
fan}
a5
©
5
v .4
fany
o

Pno.

O

—— mf ——————0

[

—32—
=
=

—32—
—
——

T

o

s

(AITRNN

32—
pp<<mf

@}

P I
o) .

u

mp

woozy, dazed

con rubato

=102

J

—_—— P T—
-

i
!

v

v
O—— P —o

e
prp

TR Y

L L LA Ny et
~—
—

mp

Pno.

Sost. Red. _____________.

=

@}

@}

[

| @}

o———  pp —_—_——

i

y i o o

<
EEe
N
rrp

(e

I

I E%

Z

RS

[T$-A

Pno.

16

[154]



Pno.

N \V#w\wuv ]
] ot
- m s/
A %
_a fmJ g ot
w & ol
3
ot StoH
ST
L=
i) < ¢
> p//4 p
9 8
. A §~ul¢ﬁ m
1 < &
ﬁ N
& wac m 7
0 ﬁ\}i >
- 2™ &
J)
S LT
O
P S &
¢ _\ 7
< g
o HBA.
zﬁ. ﬁHmnv 7
il [N
A Wb v
b L]
- Ml
O Tl m\}-rwn\ M
@ NG NG

S g
< Mg
1.1 A N &
ey lstsd
- > TR s
S S
W L= i
o M 2 IV” p
Stm &
} ;_ i
®

(@

A
!

O

y 2

T &

Pno.

b
O ==
’

mf

[

Pr

P —>o

t
£

—3:2

He ﬁ‘f n#

7@

o

L YA

(o)

Pno.

op — P

O<I’o<p

17

[155]



0lto aceey

— =

60

quasi ﬁ

- disintegrate — — __

congeal

kit

#P o s

i dst

[

]
N
S
I
2 ip
H
/
/
/
/
/
\\
/
/
EE—
|
%
——1
—— 11
1111
"
B
||
w1
——
-
=1 N
\Om
S

) .
010 Titartayy,,

ﬁ;‘b;)

B

—32
i
t

E

p—_——

[

5:4

| @}

2

'L

I%a

\?:.
p7m

X

\J

%3
o

2 e . h

mf

et
~
N
t
,‘um
o——2P

~

A

g1

[ @}

N2

A

B

§ O j

1

>x

o
i
y.o

Pno.
Pno.

prp

T
1
#

| @}

[

[

te
PP —"

=

p———— Oo—— pp ———o

fo

'y

P

8em
e ;e
nf ——»

higs

p

fole)

4Fg
—

PpP——— _mf ———— ppp

FEa)

Pno.

[156]

18



quasi J) =40

_ — — -disintegrate— _ _

— = mo,
= 10 accey

o— —
1,-|1av"““d T~

ol ~ o [d= 102]

J J J ) congeal
= o

ION

T =
y.o T o el
S 7 A m $ 1
©

Pno O—"p p ———o — =
5 ot b 4 o i - E - i ;
’a‘ :44 v 2 & & T T } } 3 '3 ' - ’5‘
)
5 ———— e ; :
PPP——" p ~ tT T T -
/710// 5
Tirg, Ve congeal
4 —

o _molto accel=

NG
0o
"
'y
3
| b_]
-

f =
& SESs= = '
* PP . nf o— P — é W ————
o————__mj
Pno. //_\#‘ n&/x - pop ———mf " 3: tran~ i;w o~
o # _————mp v rrp

[
L
el
R Ve
Hel
Hel
XX
o
cilile
XN
YR
= = =3
[YRRERR
12|
J
g
Vv e H
Y
i
“
W
o
”
&

G s : = : . 7 .
o, )| =P N— mf’ P/ ———— pp —_— y ———___
—_— p - ﬁg
o F -+ & ——— fas c B > x > >
&— : 7 — : 7 — : 7 : : : : : = e — :
ST = —————— : S —— | 1 ‘ - = e ———
y » B — = jop— TGN GG

p ————ppp

[157]



b 9} b
_— j | = I
5 traa~ obe) By ] n ‘ £- o o(2) C= ]
= - s 7 ool S
TT——— . ﬁ " ?—L‘F—g "
Pno. —_—f ——f Pp P —_—————mf
——————] :
) ; ; ] | = | —
= : : = ; =" = : = '
b . T f e - = - i -
\¥ N N~ ~¥#'/#h' P P
PP mp e ——— pPP k4
quasi ﬁ =90
—» _ — — — - disintegrate- — _ _
’ //{'—/’/‘ —T - [J=102]
.'mmmd”/ — - ~
_ molto ™ congeal
= b - : . b @ b
h y . J__' (_ - = > > >
Fal = . ¥ = = = = * = : 7\ ’ : ki F F F
bt 4 : : - F—
—_— P — mf
o | —_—————— o ———— s e
b b : = ‘
T T — ) # i w f i - e
] . -
S~ _congeal rrp T pp —— PPP
molry ;‘l'mr,(,,,(/o = _ o _ - ///v -
’ T - disintegrate = — -
b b b i b
NG b _ i O b O - O b : O = == : .
0 ? ¢ b h o f 1 i f ’
\:5‘1 1 £ 1 1 { b { i
) — gy —— » Oo—r—" PP _—_——o —_—— gy ——
no. /—\ -
: 32 . - ) /_\ X
y | e e £ £ #F i ; - ; 2 % $ e £ 2z Fe
e T o —— =
T w ~— ppp—p pg > P = p——2rrr P ——P

[158]



quasi J) =

3 3
S s -
7 s 8 3
7 - _a
/
& -
& NOe g
S N
A
/
1
/
/ vl |
/ L1
. &
@ o« |
s —si111 &
£ —111
s —si11 3
|
L
!
\ d R
' —
\
\ ha A
1 3
A N9
2 ,
=
= - -
\ bl
n.l
o S
. g
g
o]
- 3
ol
1NER
| HER
S X X
o R
W s
T
L\ i
1S
===
179
o
- > \\M"W P
1 m 4
- 19 o
S
o]
. < Il
heid ™ &
I : <
.
Wl
- ; =T
- ] g
ISfatst ST
e &
o]
L (
- U
= W AWHP
M"ﬂ
™
¥
il
A
g S
==
@ NG NG

Pno.

— — disintegrate — —

80| furioso

J

g

=

= Jjjj

ljjijjj¢

Jjjj ﬁJjjj*

Jjjﬂljjjﬁj@

”Jjqu

Jjjj s

wte

o

ole

o

wte

Eetes

s

i
v .4

o

biia

Pno.

(senza Sost. Red.)

(becoming disjointed)

\

poco rit— - - -,
J: 1
X

Jﬂj‘ﬁfﬂj

==

J¢§¢f¢j

=2

Lifj HJ - ﬁ - ! - j

J¢§¢f¢j¢J¢i¢f¢j¢ :

tefedete

s

Pno.

21

[159)



nervoso, instabile

Pno.

"slapped"
I et L e )
15— o= ' ——32 _ B -
@ - | | ]
| | |, |, " >
) t t — < ¥ e — < o - - Em— 1 <
e : E—— :
~——— -
v v v /D v
1r-
‘ L .
ye vam— T } } f = }
= == 3 k 3 : 3 =
—— e Faid e S o T 4 &
i ~ T
o< Jff = o—_—————— pp
R -
15w m e m e . 32 5t 5™ oo .
‘ ‘ - tran~
b otes o b dolel A L
< T T T 7] ¥ ”r o Ch é 3 I <
=
, = , / T
o)
1r-
%) ! ! ! ! !
T T T T T
u u ;W;) ;t ;t o g
o ¥ v ¥ T
< Jf —— ——————— pp
J)=92 ricevendo inquieto
"wisps" e —
[ , j Cin Ctn Cn Ctn Cine ——t——— Con Con Ctnv Cy Con
a ‘ ‘ o = 4, (o) N W ~
l"‘ } i A‘ e & 73 Z & y 2 & & oL A“E'!
LG iz # s - #
14 L - ¥
- T v / -_
mwp<p T mf ——
—
—
- EIN

22

[160]



Pno.

...gradual accelerando towards m.271...

Ctr~
Ct~  Ctr~ Ctr~ Ctr~
: : Ctra Con  Co~ Con  Ctn Con
Con Con Co~ tr 4 Lk L L Ctrn Ct~n
.@ N ‘ ! be) =
A bgke) i fate) 4 glte fele) fote h 4 gite heze
{) ; & bra it b gihe i s # )
(=t e - < u. f < *f by te g <
& g = ot g ot i Fotter 0
o R — 5 goteT e e 5 i R —
——— \ y 4 7"’ \ P %E Q\:
_ Ct~ " Ctra Ct~ 7y Ct~ Co~ !
—Ct~ (he) fe I
5 Co~n ™ bete) Co~ A et ) Cin et batie) Con Con b Cie bt Con  FEZ ~
! o) S X
A = — = = = T a— — Pat fth - : ‘
& 4 EoTie g ! : F—ppum = ¥ e 3 ! 4
o (@)
v § == ===
Wﬁ 32 fe— s p—
5 —_———
——— mp E——,——— : f
(%) —_— mf ————
hold until 273...

—_—,
//_\"'" . g
Ctn : be b i ﬁE hﬁ ﬁ% hE b /—h\h C Ct~ Ctr~ b
pgp pteteteie R R EEEREY _ Co~ T e G Cor ehe

P —— ppp

2

#

/_\;
ittt

S

mp

12:8

p?mf p<mf

[161]



—_—32—

—32—

B
he  Hd he e e e e
h h7 fe h, fe h: = = = = = = ‘& ! L)
= s :
—_———
o d » "o —
Pro T h Ci~
Com w teoge e ol Con =
g batie G o~ G . O O~ E E E fe be be be 4o by C hatte Cor fete)
.. b ] T T T T T T
& ‘ T =—————— — =—-——-c"—=> =
, rpp P :
m ppp _— ]
o » mf »
-
-
Co~ .~ Co~ Ct~ -
o, Co~ Cov Ctr~ Cirn Con Cin Coe  Com Cirn i
ﬁ= 3 Cin  Citn Con
(o) )
5 e qate) Eele) et J”‘ bt 2o abey b hate
G = ot P ¥ e — Fote == —— ¥ : = fe ‘
LA ' - '
\ Q\\ PP~y Ty —— l
Pno rp < C mp !
o , e R " :
; Cow  tebe e boy Con o b e~ G Efce e O O
b ; SE==== = = : _————
s ﬁ:\'#;/ = ( i —— A, e L
-
pr — o —
-
-
Ctn
Co~ 3:2 & C Con Con  Cpu s
fr~ 5:4
@ d‘ to) —_— Co~ Co~ Co~ Ctr~ C o~ Ct~ Cn
. bdte == batie) o) hebebebabe beie Cin | 4, b o)
& 7 7 et : e bper—— & 7 :
& Fotte et 5 : — 7 ; 1 — :
Ty ——— —_—p — —_— g % =& /;,; ;
e C Cu- Con Cr- » —r— '
fr~ ~ ~ Coa !
- Ctn e Ctn (v Ct~ — Ctin !
) Cﬁy/gw‘ﬁ’ Cr. e h;: A Con Ctn folte ﬁ&'?chm: Cirn Co~ Ct~ bete) Con  Con \Cﬁ‘ bolte !
C”D +f o T — = ) i = e = = t—THeT E\ +f = % t - — T T B 1, :rmu < J
) n T ‘E T HL Tw qLqu/ qL T
5‘4/ O—"_ pp __—_———0 P : - ppp
- _— —_— P ——
e o o—o—"" mp Pr mp
24

[162]



Ct~ Ct~

Ct~
py Cin  Ctn Ctn  Cim Con Ot~ Cpe Co~ Con  Com  Con
5: 2 —_——
s cgte ?j“" ﬂJ"“ be Ej"" ﬂJ ber ) Jf&w J . ‘
E e S — E: : 7 ¥ — ¥ :
§ & !
— p _——° — P — mp '
Corn Ctr~ Ctr~ Ctr~ _ Cnn Cﬁ”/mCiu :
it 7 e 7 T 7 T Bt e bt !
hu I 1
#:; ) l’E &) T b hEM i
——————— >
P rrp —_— p———
Ct~ Ct~
Ctn Ctn e Cirn C)tr:, Ctr~ I 4,/1:
- Ctr~ Ctr~ Con
hj‘@ b (o) hel(e) J —
foie — = — 1 folte altien o | b ‘
- Ha B L %-‘1 }
# '\—/ e 7 :
O\mf7m —p —° mp T—— pp f= 3
B e . :
Cor_Con foie R o G ot = i
7 5 E TR TR P &
B g M i h;ht‘a B
: Z . ™ S
<. ——
——p—— z w —_————mp —————pp
— 54 —
£ﬁ~ Con Con Cim Ctn Ctn Ct~ Co~ Com Con oo Con
/—3;2/ o ﬁ f
(b ( )
b gl e : o) . T ywn h £ h = boliier bede) # {e) § lbm]Lv‘ — Holie)
- : e = :
——————————— pp CL‘§7nj’ ———— P » !
Pno o?f ﬁ7o 3
Cr Cr. Co~ TN /N‘ o~ /q_h\ Cin Ot~ c TN " Cie
4 "~ Ctra . I’f gobe y ConCov Con th; #F ‘ﬁ ‘fﬁ}% g Con T Con T habe Cton  Ctn C:r~“ b~ 4o bf bobepe .
V.4 I E @] Fogl ® T T T T rgll® bell® ha b o Loh T T T T T '3 T T 1
o= h = % TR h = — ot i a = et hﬂ’w hi“‘j" o E;v
— = ——  — i vt § »
6:4

25

163



hf #th =FFF thFﬁFhf Cin tate C:tra; Cton e . Ctn Com -~

Hel

L

™
fe}

h _
. Co~ hE ﬂg hﬁ #E E Cu'ﬁ., C:ﬁir«; Co~ _Co~ Ctm Come Ctn Ctin Ctn Cire
7 - T T < f < < f HoTteT
= : : 3 fomie = ; — ; # —
yvb — 5 : qT L :rkw h =
—— p__—_————>0
rpp ————— P p——— ppp P PP 2
P ——— ppp
. e s o . .
Cov G —iz Ctn  Ctn Ctn Ctn Con Coo < Con Ctn Con Con  Con Coe Co~ 12 Cor  Cw
7:

P!
N

NG
-
)
|
e
N
e
s
( -
|
Q
i e
%
X
|
\‘T
|
®
v
e
(ACH
-
L)
e
s
™
v
-
K3
=
3

I’iiﬁ
3
|
|
|
|
U
|
/
|

Con . — o T . e
5 Ctr~ 4 el Ctr~ he e be be Ctn _Chn 4y e Ctn  Cton bf be bfﬁ\' Co~ Ct~ Co~ Co~ Cir~ he e ke ko bois Ch'w~w Co~ !
72 (73 T T T T K73 . iy T T T T (73 I T T T T T = iy

L
\r%
b
3
[
|

——mf —— o p— o = T—— p———
»
Co~ Co~ Ctr~ — 7: —
—_—32 Cton Cton Ctn Con Ctm . Co~n C‘fr~ bt Con Cie Con Coe Cpo Con Com Con
@ “J/hg T~ h - J = J‘”g .
5 == feistabar, hetie 2T hote fotte hebabdba sl hete e | o e b
. cm—2 s T e e e e < b —rr = - Fel - e m—Y — - o —
6 = = ﬂ : ==
I / mff —— » Q\ P _— |
Ctn :
Ctr~ — !
Con Ctn i
goio —~ I hototetele T Cee Cee G TP !
¥ Ee [ > = E— J

[164]



- -

Pl
L 3
S]] e
® < et
2 !
s | I3
§ o & _
all|E:
S| >
. [Pl
,m k PR
o = It
cll &
2 = N ' < N
"
S| F S|||[| s
r Pl
[fer
: 3
. K
'R
ESH A
S “IiNl &
2 .
8 =i
S I
L [l P
! |8
X S| E}
"
&) [
Pl
Y |
STl e i
L 3
)
i1
SIS
I
([N =
o] PRt
! Cl
2 8
S Al & il
2 ® ||
3 K 2|8
O || 1N
[l
. i ot
SN .
l[]]]'e
S
ot O =
? an
S|l s
[l o]
s
2 4 I8
& Q =
)
rat
? Ol
" ™
S|||1& ]
!
"
© ]
rat
Flst PIoT
@ Au‘mmd NG

Pno.

3:2

—— 10§ —————

8- -
Ctr~

Ctr~

Qi mm e e e ey

el

_ &
L]
5
w 8 <
® e
N
]
o
) |18
S |IM : S
§
,m 8] o >
: O || P g
il |
1 Pt
| [y
£ S 8
o
ol
5
m |
& &\\m <
,1 s
S %
‘, BE! <
s LR elliw
& A E
]
il
LRK AR
~
: &
B <
bR sl
e
5 <
. L&l
Cll @
£ sl
~ S
o
I8
4 I
i C -
ol
: £
5 & .m |4
bl
Kl 3
SRS il h
oft
L
R
S |
/%Luw
O HF
@ < wd AVImuv
S
£

=

mp

.l
F«w nw
) N
&
O || 4=
s
1108
Ol ©
sl ¥
E=S
KIS
4
b ] ol
2 C!
&
C I
o
@:
£ el
ﬁ~_ & 8 #ﬁ 1l
ST LA o
o
2 8
F,W \w\wu T
2 s
2 N
$ ® 5
) CI
& 2|8
o e
2 5
S LIRS
? Ol
% Mﬂ i fofet
{ & ”
) L& !
Y| I !
Si=E
2 g
SRl
) 3 |
Sl SN !
O | TYIIANS
Rl
” «lll
” EX3
ol
Al
' A
b R 11
FR-
3
Wm:
R o
: ]
| m 30 <
e i
@ < wv Aulmw

Pno.

5:4

V4

27

[165]



L b ug he Hel B B

Ther

T
g
g

p pp—————mf pp———mp

. O B 7~ T A . 1

o jo G0 0
f

32—

Ct~

T
b TTer
&

ot

—

S

.

et e it

gl
&

T
o1
g

L

o
<f

Ctr~

e

Cir~

.w:,

pop —————  p __———o
£
74

b gltteT

it

Pno.

®

|
|

g

—_— e ———
ppp ——————  mp

o—— pp

S
1L

ml

L

i

i

[

I

o

A
Ly
2
1
N
1
L
gl
i
x
i
X
L

Pno.

mf’ pp

Ctr~

Cir~

Ctr~

il 2
T
&l S
il e o
Kl N
3 HS &
8 5
&l @®L
L 3
IE
O
Pl
I
S 8
et
PRt
3
~ =
y N 3 A
S M F
Sfst N
) &
S /
P 9]
PRt
& [l
? ) o B
SHI g
[let I[et
S N
Il 2 (M
3 |1
Pl
/
2 I8!
kS
$) .8 & i
ISl
. ,
i Cb #oﬂ.rwumv
far
U
% hﬂ%,m; ﬂAmJ
FRer ,,,,, il
Cl
8 m .
Sas| |12
Tar
PRt
N
24l
Sfet
[ e
far
Tar
N
mw &
|8
" &~
rar
Q o
$R &
PIsT 31
@ N N

Pno.

28

[166]



Pno.

Ctn Ctn Ctn Cos  Co~  Cos
@ Ctrn €”~ Ctn ==ﬁﬁ
. ' =ﬁ" ' Ctr~
(k) Ctr~
. bl h e = — DS
£ ; gt fat - e hwt ‘
= e # 7 et 7 i +f ¥ :
e e |
p—————— p P mf 3
Co c Con P Ch |
Radiing Ctr~ tr~ ) 5 ~ |
N Co~ Co~ - Ctn " Cpr o et Cos ‘ i
y — = - b aT < = - Hate—* — ] - o )
GF e i b pee P fee— 4 :
B 7 e
%% ;¥== _E/.“/
Ctrn Ctin Ctrn Ctra Ctn Cotn
ot Ctn Ctn Ct~ 761 tra Con Con Cie Corn Con  Con
- Ctr~ Ct~ Cr Co B
r R 1 Cb‘~ I~ "~
(re) -
p o) hee hjw ﬁj‘“ﬁ b g be) ujm- hj< )
T T e : oy ¥ -+ 7 sdee o w e " o
. qh‘i.wp.. ; e ; 7 fas - =
Y ACrel . - ~ . :
- — OO @O O m;\—/ p——mf
»—nf P—nf rr 4 P % mf |
Ctr~ rr i
Cin Cy Ctr~ Co~ ¢ Ct~ Ct- Ct |
~ ~ " C~ Con _Co~ i~ !
Lo y cth/Cgrj hete G CF L o, bathe Co~ Co~ bt 7 \ Ctn Ctn Ctn Cton Cton !
i i " E. i) L g O] T J
s » T — S— ) t— e Tl < F g TreT < < < i < 73 T — P L <
S = Fate ] ; HL ; ; i ; =E P —
‘ ,.=‘ p
- — 7:4 —
7 — 4
7 e
: Cton  Ctra Ctr~ ~ '~ '~
Co~ Con  Con Cin Ctmw st Cos Con Con Com Con it o~ Gt~ Cov Co~ Co
@ ‘ = ‘ Ctr~ Ct~ Ctn
(o) (
hate L ST T 19— i fe
e : i : for= =" ‘
6 Fogdue : youe 2et ‘
) - hd '
—_—p mp —————on pp mff ————p = :
T T o T Cin Con |
Co~ ¢, Con  Ca C Cw G O e o /h;\h Con (o8 (o ~C ) Com Com Com Coe =71
— ~ ~ f > edelele U ., ~ teieipielt o ~ o f~__ lhebelebe oo tarte e
@ g‘ = F e 1®] n L E } } } } —u‘}.m" -‘i ﬁ : ‘ ‘ ‘ ; ; } T } } } } iy E :j % = = !
5] q te : T [ q ToT E q o7 T ) il q Li) : [
p= —su—— P I
Q p——mf \ p——mf » mf —p =
- ppp . E ’
mp 54 rp E—— /] mp —— pp mp ——— pp
29

[167]



...dizzyingly quick (but remaining composed)...

Con Cn  Cim Cpn Ctv Ctn  Co Co~ Co~ Ctn Ctn Con O™~ Gy Ctrn Cin Con Ctin Cpo Con
@ 7: ¥ 2 Cin Cin Con Con Con Con Con Con Con 2 . i
N =ﬁ= ﬁ ?ﬁ Con  Ctn Coa FFFFﬁ - bt
o) o be
o ieteb hate b glbe) b o e | ol e P hatie | |, g tatef e oo, | Lo P2 S
SEEE =0 s = e e e
= T & w te ﬁ": T vi fober— £e ,QL -+ 1= :
= ————— p !
mf>p pp——mp ——pp V4 ;m) C‘\p>m<l, _ |
Co~ Co~ Con C :
~ Ctr~ |
TN 3:2 Ctn Ctin Cta Co~ Cin Ct~ Cin Con Cirm !
N bobobabes Cton Cton  Ctrn Ctn Co~ Ctr~ Ctra Ctrn Cin | Con Ct~ . o~ Con Ctom Ctr~ !
— e —_— 7 Tt — i — 7 : P — T — E —
A\ — LT A a b Fo L - m— — g T Te —1 e LT Y - - ]
5 T; T e e C =y w/ e Tm qL T i
54—
mf’ = pp = - wp——— = 72t
> P mp ——————p
1)114 V4
Co~ Ctn Ctn  Coa Co~ Con Ctn Con Con Con Cin
5: ; Ct~ Ct~ Ctr~ C "
tra 8
@) ] ﬁ=ﬁ =
( (e
PR I b o pdies 22 hbe e
7 LTS — e T L : TR ; 5
G 5 " — g
< AL
——————— p prpp
i~ Co~
N Ct~ Co~ Ct~ Ctn " Cpn Ct~ Ct~ Con Ct~n Ctn Co~ Co~  Co~ Ctr\ Ctn Ct~ Cin Ctn Coo~ 32
& =0 gobe e e e e =2 7 : 5 5 "' =
a q ‘R.J T q b) h ‘M — — 7@; h ’*M q b) ul q ey = — 7‘5\ q lR‘r hi(hm —
o™ L ) b ] .
r b : & g
_—3 5 64 [
Vg prpp
J:40-56 Ermattet
@ 54— 54— h —— 54—
— —_—
s O t t t t < t t < t t t t < < < t < ¥ o t —1— =
L Il " o/ g o] Il K7 7 '/4 $ o] T I ﬁq : # I
s s 5 5 s s = s s 5 = = ! -4 4 4 4 -
sotto voce :
— 5 ——5:4 N : — 5
Sy _—— \ :
; —_— ————— — ;
Ed
>

30

ph 18/08/10 Cork

[168]



