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INTRODUCTION

This thesis seeks to examine how the Ascendancy fashioned their world in
eighteentkcentury Ireland, through a case study of Frederekvey, bishop of

Derry and fourth earl of Bristol (1730803). It is primarily concerned with
reconstructingandfeval uating Herveyodos materi al w
complex relationship with itHe built, successively, two great houses in cpunt
Londonderry, Downhill and Ballyscullion and one on his inherited lands in

Suffolk, Ickworth House, placing them within a landscape setting and filling them

with rare artworks. The changing intentions and career trajectory of this intriguing

and multifaceted figure are investigated by recovering the different functions of

his three houses and by analysing his
consumption in Ireland will be placed within the wider British and European
contexts, through reviewing thenigration of objects, ideas and skilled
practitioners to the houses and throug
identity. Contemporary visitor responses are collated and analysed in order to
consider the interelated issues of how meaning is expeesand received though
display.The purpose of the present chapter is to locate this study within existing
literature, establish the merits of the methodology, survey the sources consulted

and outline the content of subsequent chapters.

Historiography

The Earl Bishop has attracted considerable scholarly atteritidhe nineteenth

century, historians chiefly focused on his political role, as agitator with the
Volunteers for parliamentary independence and reform in the 1788sFroude

dismissed Hervedys pol i t i cal contribution: 6r at
vanity than from personal interest in Ireland, [he] assumed the character of a
warl i ke prelate '9ifE. HhLeckyMighighieck the Avpmys 6 .

i nconsi stenci es oharactdre gonclading that ic veas dfecult a n d
to ascertain 6whether any real change h

of the Bishop, which might help to explain the strange want of keeping between

1J. A. FroudeThe English in Ireland in the eighteenth cent(lrgndon, 1874), ii, 413



the different descr i°@.Liiton Rakineolambagsted theo ds o
Ear | Bi shop who 0 r ishepnobtheeMiddle Ageshtteam ana p r i

English nobleman or an eighteerthre nt ur ¥ di vi neo.

In the early twentieth century, Her vey?o
William Sh&espeare Child® e mb e rThecEarlbBsho1924).This canonical
wor k comprises a | arge number of Her v

biographical notes on the protagonists that appear within th&hilde
Pembertonos approach i chkamproming rrahten thaam an d
criticising HerveyChoosi ng to transcend what he
eccentricities of his chameledni ke per sonal i tyd the hist
a worthy <core: 6in this, i ft and oonsistertt h i n g
through life; he strove unceasingly for toleration and freedom in religion and
politics, and against tyranny ‘&€mide oppre
Pemberton appreciated that Hervey was a highly cultured and enlightened man

but his interest in his possessions was limited to his role as a patron and collector

of high art.ChildePe mber t onés i nterpretation and
evidence has provided the basis for subsequent works on Héaivisystudy is

indebted ® ChildePemberton for access to letters that would otherwise be hard to

locate and for biographical information on lesser known correspondents.

Brian Fot her gi |Thémitred énfifigl clokely bagad arp Ghijde
Pe mber t on°Fsthergllcsetooutrta show the whole man: cultured, well
travelled, social and pursuing enlightened interddts.brings to life some of
Herveyds friendships, parti cdelloarSiry t hat
William Hamilton, British ambassador to Naplédso the subject of an earlier
biography by Fothergill, published in 1969).is within the context of these
friendships t hat Herveyods cul t Mosta | i nt

recently, Stephen Price has brought Hervey to the notice of a aideznce in

W. E. H. Lecky,A history of England in the eighteenth cent(i#yols, London, 1892), vi, 334.
® C. Litton, Falkiner Studies in Irish history and biography, mainly of the eightileeentury
(London, 1902), p. 59.

*W. S. ChildePembertonThe Earl Bishop: the life of Frederick Hervey, Bishop of Derry and
Earl of Bristol(2 vols, London, 1924), i, 6.

® Brian Fothergill The mitred earl: an eighteenttentury eccentri¢London, 1973



his fresh and entertaininthe Earl Bishod2011).Price is also heading a project,

on which the author of this thesis has collaborated, that aims to recreate Downhill
digitally, so that o6évirtual 6 imesinces of t
the fire of 185F . The reconstructive aspect of this thesis, identifying what Hervey
owned and how he displayed it, finds a

images of Downbhill.

John WaddaritkAsgustus Hervey 173803, Fourth arl of Bristol and

bi shop of Derry: O0Le (IO72prenssesses ldeavey aslae s Ca
politician, believing that o6éinvariably
by sensationalism, facile generalisations, cocksure judgements andjuatele

r e s e aDrawihgdon political sources unavailable to Chillemberton (namely

600 documents found in a Coleraine soli
D1514) Walsh concentrates on Herveyos r
twenty years of his episcopacy from 1766 to 1785, to identify the contribution
Hervey made to politics and ecumenisiWalsh broadened the scope of his

pol emi c to consider Her veyods role wit
parliamentary reform.Pointing out that e Volunteers were at heart as
conservative as Lord Charlemont, he claims that Hervey had no chance of
winning his dual aims of parliamentary reform and Catholic emancip&ieirate

over whether Catholic disunity (Patrick Fagan) or Protestant suspicomne$J

Kelly) was responsible for preventing Catholic emancipation during this period
continues, with Her ve y dlewr rasaaicreby Eric BErrng un
suggests a narrower gap between the relative wealth of Catholic bishops and their
Church oflreland equivalents and identifies more personal contact than has been

previously allowed.Derr also emphasises fears in the Catholic hierarchy,

® Stephen PriceThe Earl BishogPortstewart, 2011).am grateful to Stephen Price for allowing

me to collaborate on the research for the Northern Regional College/National -Dritofect.

" John R. Walshirederick Augustus Hervey 173803, Fourth earl of Bristol, bishop of Derry

6Le bienfaiteyMayndothslORapg ol i quesaod

® patrick FaganDivided loyalties: the question of an oath for Irish Catholics in the eighteenth

century( Dubl i n, 1997); James KRidédyoyaltiédR &ighteenth of Pat r
Century Ireland Journalxii (1997), pp 167170.



particularly on the part of Archbishop Troy, that Hervey was using the test oath to
split and weaken the CathoIChurch in Ireland.

Specialist architectural studies dating from the 1970s onwards reflect the slow
change in Ireland towards appreciating buildings that, due to ambivalence over

their Anglolrish and exploitative resonances, have been deliberatatydd.

Peter Rrasim kuildng sentures of the Earl Bishop of Der(§972)

Il nvestigates Herveyods houses and his ¢
well as his engineering projects, such as the Foyle bridge, with particular focus on
Downhill for which records are fullest.A . P. W. Mal comsonods
ChildePe mber t onds paradi gmati c t ext on H €
surviving correspondence wi t h Mi chael
overseer) and t o tiesadmekideasnftthese avo extraorginagye r s o
char act er s 6 *Rankin sdught tauicentify architeatgral responsibility

for Downhil |, focusing particularly on
Owhatever the architecbsurkadi Iddiisntgisnctiiton
much to Shanahandés determination to ach
and of his employer as to that Thimpl oyert
thesis readdresses and offers new insight into the relationship betBleamahan

and Hervey (chapter 3Jn 6 J e noéoublieray jamai sbéb: Jo
(1978), Pierre de la Ruffiniére du Prey traces the unhappy relationship between

the young John Soane and Hervey from their potentially fruitful meeting in Rome

t o S odsasteodssvisit to the building works at DownHilBoth Rankin and

du Preyos studies focus on guestions
sequence of building activity, but neither attempts to explore the houses in terms

of their function or cultual meanings, as this thesis seeks to do.

Terence ReeveSmyth carried out a survey of the Downhill Demesne for the

Nati onal Trust in 1992 as 6éan overview

® Research conducted by Eric Derr at the National University of Ireland, Maynooth, in preparation
for a forthcoming Ph.D. thesis.
1% peter Rankinlrish building ventures otte Earl Bishop of DerryBelfast, 1972).

UA L P. W. Mal comson, o6l ntroduction to the Herve
papers, D1514 and D2798) availablehdty(://proni.gov.k/introduction_hervey brueg.pd).
2 pierre de la RuffinierduPrey 6Je nooublieray jamaQuateryJohn Soa

Bulletin of the Irish Georgian Societyxi, no. 34 (July-Dec. 1978), pp 1-40.


http://proni.gov.uk/introduction_hervey_bruce-2.pdf

and demesne and to obtain detailed information on thdisagce of all features,
natural and ar ti'The histolical contént df thensuey s ar e
very strong with extensive appendices, including a wide range of maps,
documents and accounts relating to Downhilhe notebooks of Jan Eccles,

curator of the grounds around Downhill for thirty years, are presented as
Downhill, a scrapbook of people and plgd®©96):* Covering an eclectic range of

topics, the main focus is on the Earl Bishop and the builders and buildings of
Downhill, but also inclded are his surviving statues and pictures, and inhabitants

of the house until it was partly demolished in 195bough theScrapbook

claimed no scholarly pretensions, Eccles was evidently meticulous and had an
unparalleled understanding of the survivimggtacts, architecture and landscaping

at Downhill in their own local contexiThe findings of these architectural and
landscaping surveys have informed and enriched this thesis; however, a different
range of questions are asked of the architecifire.r ough consi der i ng¢
stylistic choices and the layout and development of the houses, a new range of

evidence emerges for under st aimageeng phas

The Earl Bishop as a patron has attracted the attention of art dnstowho
concentrate mainly on identifying what works he collected and how he operated
asapatrooBr i nsl ey Ford, with his tremendous
art patronage within the vibrant eighteentimtury art world, centred on Rorfle.

Nicola Fi ggi s, in her unpublished M. A. tt
last collection, through her discovery of an auction catalogue in RBiggis

combs this source to identify the pictures and marbles listed within, to find which
contemporary arsts Hervey patronised, and compares its content with inventories

and extant art in both Ickworth and Downhill to discover what reached his
houses? Although questions of connoisseurship are not the focus of this study,

placing Hervey within the context ather British and Irish collectors is a theme

BTerenceReeveS my t h, o6Downhill Demesned, (unpublished
1992), section 2.1.

14 Jan EcclesDownhill, a scrapbook of people and plag®ndon, 1996).

15BrinsleyFo rd, 6éBlihseh oEpair lan eccentric anA@polwaxgxs i ci ous
no. 148 (June 1974), pp 423.

®Nicol a Fi ggi s, 0Fr d&alnofiBdstol addBighos of Desry, 4 patranefy , 4
artoé (M. A. thewis,Dulbbdii wmer sliotonRe)RpmdNIprepgertyef Fi ggi s,
Frederi ck AugWapbleiSocietyEe0y, ppy7A04i n



that is explored, both with reference to art and as part of a wider discourse on the
Ascendancy6s Figgrs als candiders tdeedagree to which Hervey

was innovative in displaying his picturesrahologically by region and unusual in

buying early Renaissance picturéeShe concl udes t hat Her v
I ntentions as an art <collectord and tha
6a reflection of Hec cesearehnsigrfanidyrfurthers ghet e 6 .
previous scholarship on what artworks Hervey displayed. This thesis questions

how that display was received and interpreted by visitors.

Methodology

Having considered the ways in which Hervey has been investigated by other
historians the focus now shifts to the issues and problems addressed in this thesis,

as well as the methodologies and literature that have informé@thig.study is

rooted in the methodology of material culture, which utilises objects as a vehicle

by which to arttulate original readings and interpretations of the man himself, the
material world he constructed, how others lived within it and how contemporaries
reacted to viewing itln an early application of material culture, Lorna Weatherill

used inventories toagher empirical evidence for the spread of particular goods
within Britain and across social stratdowever, the danger of categorising the

source material is the flattening out of diversity within the evidéh&ther

historians have applied different thedologies. Toby Barnard rejected
establishing quantity in favour of revealing the profusion and meaning of

i ndi vidual objects through examples anit
untypical example has been favoured above the aggregation; theteobefore

the gelBMuahi ofyo6Barnardés evidence is ar
that text can offer as a commentary on the value and meaning of objects to the
owner. Her veyo0s materi al wor | d IS richly
correspondece with his architect, auction records, inventories, picture lists and

visitor accountsThe survival of objects is not as abundant; however, buildings,

YFi g Riomané Propertyd, p. 86.

'® Lorna WeatherillConsumer behaviour and material culture in Britain, 14660 (London,
1988).

9 Toby BarnardMaking the Grand figure: lives and possessions in Ireland, 2I64D(London,
2004), p. vii.



portraits and other highalue items like artworks and chimneypieces invite close

analysis.

Barnardconsiders the study of material culture in Ireland to be at the stage of
recovery and recording, after which th
follow. F o r |l reland the O0simple retrieval ar
past peopleslivedoost i t ut e f or mi dhea bisheontext eklehits a k i n ¢
peculiarities due to its ambivalent and changing relationship with Britain: the
spread of British goods and habits of consumption may suggest assimilation;
certain goods and styles may imply thémiration of British or even Protestant
characteristics; and, paradoxically, choosing indigenous Irish goods was viewed

as patriotic in some quarters but backward in otfféfhe parameters and issues

raised by Barnard have heavily influenced this ptojeding resonance with an

Ascendancy figure that ranged across boundaries.

The term O6Ascendancyd® has been chosen |
power, landownership and consciousness of being a numerical minority as the
Church of IrelandAscendancy implies a specific way of life and way of thought.

Ot her terms could have been employed,
elited or Oupper ranks of societybo; but
distinctiveness of this group in leexd compared with their British equivalent.
OAndgIro sh elitebd suggests a birthright
Hervey.6 Pr ot est ant el ited precludes the fe
Lord Kenmare.The disadvantage of using this ters that its meaning to
contemporaries was restricted and reactionBoche Boyle spoke of threats to

the OProtestant ascendancyd during the
1782.Bishop Woodward popularised the termlin86but, like Roche Boyle and

George Ogle, he used it to emphasise the danger to the Church of Ireland

|l andowner from a perceived Catholic thr
emanci pation implicated him withicygodt hat
has been employed to define a social and cultural group, rather than a political

standpoint.J a me s Kel |y argues in favour of

?°Toby BarnardA guide to the sources for the history of material culture in Ireland, 2500
(Dublin, 2005), p. 11.



OProtestant governing elitebo, because

formul®ati ono.

Hervey rose in rank on several occasions during his lifetime, but he is generally
referred to as Hervey or the Earl Bishop in this thédeswas born in 1730, the
Honourable Frederick Hervey, third son of Lord John Hervey and Lady Molly
(Lepell) Hervey,and grandson of John Hervey of Ickworth, Suffolk, first earl of
Bristol. Hervey married Elizabeth Davers in 1752 and was ordained in His4.
brother George, second earl of Bristol and briefly lord lieutenant of Ireland,
secured the bishopric of CloynerfHervey in 1767Hervey was translated to the
richest see, Derry, in 1768, with an initial income of about £7,000 which he may
have doubled through manipulation of rental fif@a.the deaths of his two elder
brothers, he became fourth earl of Bristollii79, resulting in an increase in
income of £20,000He was succeeded by his third son Frederick, later first
marquess of BristoHe left his Irish property and personal fortune to his cousin in
Ireland, the Revd Henry Hervey Bruce, later baroHetveyundertook a total of

six Grand Tours, spending the last eleven years of his life on the Continent where
he died in 1803 at Albano near Ronethis study, his wife is generally referred

to as the Countess of Bristol, although she did not receive thisititil 1779.His

eldest daughters are usually given their married names: Lady Mary Erne and Lady
Elizabeth FosterHis youngest daughter Louisa did not marry Robert Banks

Jenkinson, second earl of Liverpool, until 1795 and is nhamed as Louisa in this

study.

This thesis takes the form of a case studgcusing critical attention on the

individual allows for exploration of the role of human agency rather than
functionalist processe€ase studies invite a more nuanced and varied account of
Ascendancyexperience, offering texture and detail, while broader thematic
studies tend to level out diversity and diminish the crucial role of human agency.
Investigating an idiosyncratic and esoteric individual works to challenge
perceived norms in Ascendancy patte of building, collecting and consuming.

Historians follow a weHestablished chronology of architectural and decorative

“James Kel | yeent @Eiyg Mtseceemtdta n ¢ EighteanthCeotomyrieland a r y 6
SocietyJournal v (1990), ppal82-3, 187.

n



style, largely shaped by Summerson, but Hervey, in his series of three houses,
experimented with styles that were ahead of their {@uhentic Roman fresco)

or out of fashion in Britain and Ireland (chinoisefeTheseuntypical stylistic
choices trouble several accepted normirstly, it is traditionally assumed that

taste and fashion, and the attendant anxiety over getting thengwwere the
overruling factors in making choices; secondly, that the wealthiest patrons relied
on wellknown architects for a fully integrated and finished result, whereas
Hervey trained his own architect; and thirdly, that the Ascendancy took its lead
from London, yet Hervey looked to the Continent for inspiratibhe r v ey 0 s

example emphasises that the Irisgtendancyvas far from homogenous.

Although this study centres on Frederick Hervey and his papers and possessions,
it is tempered by the awareseshat so much of our understanding of the
Ascendancy experience is drawn from the perspective of elite Thensurvival

of evidence strongly favours this bias towards the rich, the literate and the
innovative.The subject of this study is just such a ma@was hugely wealthy in

the Irish context with an income that may have reached £40,000 a year, and was
highly unusual in his tastes and outlodkowever, country house archives

document a much wider range of material encounfEngse sources can be

vewed through a more | ateral l ens, brin
coll ecting patterns on those whoTodconsu
this end, a case study of Herveyds arch

light on the profesenal perspectiveAn ot her group of déconsul
display comprised a variety of visitors who viewed his houses and collections and
whose personal expectations give rise t

intentions and visitoperceptions.

This thesis takes a multisciplinary approachMost previous studies of Hervey,

as outlined above, are singlesciplinary narratives, which inevitably separate out
and place a particular premium upon one specific dreeeality, lives ag not
compartmentalised; the balance and interplay of one aspect upon another is what

makes the whole man. This holistic approach seeks to trace several explorative

22 John Summersomyrchitecture in Britain, 153A830(9" ed., London, 1993).



threads of this mulfaceted individual across the study as a whole, despite
chapter divioons.For instance, Hervey was steeped in the classics, which not only
influenced his style of architecture and choice of artworks, but informed and
enriched his travelling, archaeological endeavours and collecting abroad.
Moreover, this interest in clasgsm shaped his political outlook and provided a
framework for judging contemporary politicians, inspired artistic commissions,

such as busts of philosophers for his library, or gems worn as finger rings, and,
finally, i mpacted t h eor lketandeas drevealed/ Bys prc
Herveyds desire for education in farmin
of the citizen f arQGeergicsStaspleeero k@rde dryb IVa tr
of selffashioning explores these issues in whicli a s hi o ffianmddeingn e s e
fashioned by cultural institutions family, religion, statei were inseparably

inter Whned&étudy seeks to be alert to

selffashioning over his lifetime.

Chapter 1 comprises the first of two chapterwhi ch f ocus on Her v
building of three country housekh seeking an explanation for this unparalleled
architectur al campaign, the novel hypot
changing political outlook and aspirations will be¢est agai nst Mar k G
model of the powerhouse and Thomas Wil
parks as political expressionB.c cept i ng t hat style carri
choices of building in the neoclassical idiom and landscaping which rarayed fr

the sublime at Downhill to the romantic picturesque at Ballyscullion, are read in

terms of intention and seéixpression.These findings are then contrasted with

visitor descriptions and judgements, which indicate that visitors valued practical
comfortsand productive land more highly than contemporary literature suggests.

The role of such ambitious, grandiose building projects in the debate on luxury
may have a bear i ndulesplubbbtlearguesyhatsevemeenth v e s .
century country houses weran expensive form of taxation on the rich; their

ostentation represented a symbol of responsibility towards the local economy

%% Stephen GreenblafRenaissance seffishioning from More t@&hakespearéChicago, 1984), p.
256.



rather than a manifestation of competitive consumgtiddartyn Powell, on the

other hand, sets up a more exploitative moHeloffers as a framework for his

book, a United Irish handbill of 1795, which accuses the elite of constructing their

l' i ves of |l uxury on the hardships endure
extort from their misery, by places, offices and pensionscandume in idleness

di ssi pat i on, ?Contemporag wisitord tor kousesyddew their own

interpretations which feed into this debate.

Alongside the construction of his three country estates, Hervey also undertook a
programme of church and glelwuse building which has not received much
scholarly attention, but may have more in common with the building activities of

the next generation of bishops, facilitated by First Fruits money available after the

Act of Union.l nt er pr et at i oigiosis andf politital actions vallsbe r e |
viewed in the light of evidence derived from material culttte r vey 6 s donat
towards Catholic and Presbyterian building projects have implications for the

level of cooperation between church leaders of differemifessions at the local

level. Admiration of architectural idiom may suggest a shared reading of stylistic

meaning transcendent of denomination.

Chapter 2 delves into the interiors of the houses themselves to further the theory
that each was designed tcerfporm specific and distinct functions. Mark
Girouardodés model of the soci al house
changing names and purposes of rooms at Downhill advances our understanding
of the ways in which the house operated and was livediaghotomies of public

or private, and masculine or feminine, can be usefully considered in relation to

i ndi vidual rooms to convey additional
example may undermine the identification of some styles and spaces as
conventionally feminine, such as the widespread use of chinoiserie wall coverings
in the otherwise masculine neoclassical house, Ballyscullion, built after Hervey
had separated from his wif@n the other hand, evidence from visitor accounts
may complement Macl m Baker 6s theory that statu

24 Jules LubbockThe tyranny of taste: the politics of architecture and design in Britain,-1550
1960(London, 1995), p. xiii.

% United Irish handbillThe cry of the poor for bread 795), quoted in Martyn J. Powellhe
politics of consumption in eighteentkentury IrelandBasingstoke, 2005), p. 3.



Her veyos i ntentions I n I nterior decor e
meanings attached to specific styles, and question the assumption that house
owners desired a fully integrated and finishiettorative effectHer vey 6 s hous

at least, were in a constant state of flux.

In this chapter, the scarcity of surviving objects, particularly of an edayy
household nature, is most evideht offset the paucity of this type of evidence,
inventories, letters and receipts are analysed in detail, highlighting the debate
within the study of material culture over the balance between objects and text.
Elite consumption can silence other diverse histories; the expensive or unusual are
more likely to leavea recordL oo ki ng at Herveyds goods
raises the issue of male and female participation in consumeHsmvey
demonstrated considerable purchasing skills, haggling over prices for artworks
and calculating value in various currencibsargot Finn explores this theme of

male expertise in buying in order counterbalance a perceived overemphasis on
female acquisitiveneg8This concept can be extended to the purchasing going on
within the Hervey householdFor instance, Anne Shanahan, thesigtant
housekeeper at Downhill, was held to account for overbuying but could justify in
det ai | what had been bought for her f ar

bi shopds tabl e.

Martyn Powell investigates Irish consumption in relation to Britametating the
meaning of O6consumedéd to its fullest by
by objects of consumption, and attitudes towards consumption, among the
Ascendancy of Irelandlo this end, he consciously alludes to issues broached by
Barnard: namely whether the way Irish Protestants dressed, entertained and
bought Obaubl es of empired reveals subc
from Britain’ Her veyds buying activities must
discourses over the relatiship of the periphery to the centre and the question of

whether his consumption patterns illuminate Irish or British idenkite r v ey 6 s

26Margot Finn, OMends things: mascubdcime possessi
History, xxv, no. 2 (May 2000), pp 1335.
27PoweII,PoIiticsofconsumptiqr]o.2,cr editing Toby Barnard, d&élntegr

Hospitality and display in Protestant Ireland, 2808 006 i n L. Brockl iAss and I
union of multiple identities: the British Isles, c.175850(Manchester, 1997), p. 128.



example necessitates an extension beyond the pull of London, to other centres of
fashion such as Paris and Rorerveyo s I mpor tation from ab
artworks and furniture, to ideas, models and skilled craftsifieis. mobility of

objects links Ireland with a wider world of commodities; the impact of the
Continent in the analysis of eighteemtdntury luxury consuption is a theme this

thesis seeks to addrestow foreign luxury items were received in Ireland will be

explored through visitor reactions to H

Chapter 3, structurally the midpoint of the thesis, shifts critical focus from the

elite to he professional ranks in Ascendancy society. In a microcosm of the
whole, the chapter engages in another case study of an individual, namely Michael
Shanahan of Cor k, H e r VvIbiy dnapteraonsiders hog c t ar
themes such as stylistic ches, experience of travel and the relationship between
patron and empl oyee, already discussed
amongst professionaldohn Styles raises the issue of the relationship between
borrowing and owner siat goorer geapée rused, trfatedt h e
and spoke of as their own were provided to them by others, on terms that
restricted t he?The naateiial wotldyof theomerc ama woseno .
who | ived and worked within them@&far | Bi
particular interest in this regard isew research presented in this thesis

Michael and Anne Shanahan, who lived at Downbhill with their family, within a
material world that was fundamentally created and controlled by Hervey, but
overseen by Shanah as architect and his wife as assistant housekédpeugh

their example, an interesting dynamic emerges: they were not simply passive as
consumers, but in turn shaped the material world chosen by Hervdyer

capacity as housekeeper, Anne Shanamdinenced how guests experienced

dining and staying overnight at DownhilAs architect, Shanahan translated
Herveyds instructions into the physical
for hi s patronds Omodern tr agialianeos 6 c e

meaning as tour guide to Daniel Beaufort.

%8 John Styles ahAmanda Vickery (edsfzender, taste and material culture in Britain and North
America, 17061.830(London, 2006), p. 9.



The Shanahan familyds home in Cork <can
concept of emulation by professionals of the elidespite the fact that little
documentary evidence concerning the apgreee of their house and possessions
survives, Shanahanos coll ection of po
described by Daniel Beaufort in his journal) can be considered in relation to the
background of Herveyod6s choi exgegencedhat ch t [
Downhill. On the local level, thetep-b ot t om o6t ri ckl e downd o
the practice of hierarchical emulation, can be tested by examining, as far as the
evidence allows, the processes of production and consumption at work metwee
Shanahan-gasd amddis mdrkeT he i nfl uence of Shanat
experience and its impact upon his consequent stylistic development is explored
through the medium of the o6l ostdé engrav

and this intiguing material evidence is presented for the first time here.

The last two chapters return Hervey to centre st@papter 4 engages with his
extensive art collectorHHer vey 6s use of portraiture i
investigate the ways in wth he sought to position himself within the larger

family narrative and what image he intended to project to contemporaries.
Quantitative analysis of auction lists, combined with the exploration of a series of
individual artworks, paint an intriguing pigte of what Hervey displayed and how

his wealth of art compared with other patrons in both Ireland and Britain.
Herveyds art collections in Ireland are
topic which has previously received considerable scholatigntn, but as
evidence for Herveyds i nFoowingtmerdeadohAnd ho
art historians such as Kate Retford and
artistic forms andthesocou | t ur al milieu in whench the
explored in preference to aesthetjpalies® Pr evi ous accounts c
engagement with the art world hame ffoct
this study, visitor accounts are marshalled to gauge how viewers interpreted the
display on his wlls and whether good taste exonerated expensive consumption

from accusations of luxury.

? Kate RetfordThe art of domestic life: family portraiture in eighteetmtury England, ¢.1740
90 (London, 2006), p. 5.



The final chapter deals with the Grand Tour experience, which informed so much

of Herveyods buildingTharnarcepd |@efct Hagv ayn
abmoad question traditional definitions of the Grand Tdliccy Coltman argues

for neoclassicism to be understood, not as a decorative style, but as a style of
thoughtt Her vey 0 s ent husi astic engagement w
hypothesis that the shareclassical education of the British and Irish ruling

classes trained them to imitate Roman thought and® @ the other hand,

Hervey was also interested in other cultural forms, such as Greek, Egyptian and
chinoiserie elements, which must be incorpatat#o this paradigmHer vey 6 s
example begs questions of national identification, of whether he considered
himself to be British or Irish, or whether he transcended such boundaries,
emerging instead as a cosmopolitan figudaw Hervey was viewed by his
compatriots is investigated in a period when national sentiment was growing in

response to the French Revolution and Revolutionary Wars.

In summary, this thesis seeks to reconstruct the material world of the Earl Bishop
in order to reevaluate its role in ik life and work. Barnard contends that
contemporary figures observed the cultural patronage of elite figures to explain
their dominance. On the other hand, he argues, interest in material culture, such as
building, landscaping, collecting and furnishiriggs been sidéned by modern

hi storians, and d6édsegregated from the pu
It is only the myopia of modern scholars which consigns these matters to a
rarefied realm at best peripheral, and at worst irrelevant tbubmess of Irish

p o | i*Thichslidtic case study seeks to address this critical neglect of material
culture. Through investigating the various meanings of the objects that comprise
his collections, and the houses they inhabited, this study hopesttperceived
norms in the relationship of the Irish Ascendancy to ownership, building and
display. Primary evidence supplied by contemporary visitor accounts will be
analysed to illuminate themes such as his architectural and artistic agenda and

howHene y s unpr ec ede n affectedhimstanding in &dlandmi s si on

%0 Vicecy Coltman,Fabricating the antique: neoclassicism in Britain 178800(London, 2006),

pp 1314.

31Toby Barnard, O0The |l anguages ocfe nptouriyt elnreeslsa nadnod
D.G. Boyce, R. Eccleshall and V. Geoghegan (d@isljfical discoursen seventeenthand

eighteentkcentury IrelandBasingstoke, 2001), p. 209.



CHAPTER ONE
ARCHITECTURE AND LANDSCAPING

1.1Introduction

Frederick Hervey, thé edi f yi ng bi shopo, iI's best k n
unparalleled building campaign, which spanned the period from the late 1760s

until his death in 1803He left a rich and diverse architectural legacy that
included three mansions in two countries adl\as garden buildings, churches

and glebe houses. This chapter examines what motivated him to build so
prolifically; even within the context of the eighteemtntury building boom in

Ireland, Hervey appears to have been operating on an unprecederleed sca
Contrasting his example with other Ascendancy figures illuminates and questions

both the general patterns and the exceptional.

Firstly, this chapter explores the uni
country houses, and, in a novel hypoteesiuggests that he intended them to
perform different functions: the political house (Downhill), the cultural house
(Ballyscullion) and the dynastic house (Ickworthjtriguingly, the selection of

site appears loosely to reflect the vagaries of hisigalibutlook.Situated on the

cliff-edge above Downhill strand, Downhill acted as his base during the politically
charged decade of the ml@70s to miel780s, when he was reframing the Test

Acts, involved in the Volunteer movement, and agitating for GCatho
emancipation and parliamentary refornfhe establishment of the more
sophisticated house at Ballyscullion, on the romantic picturesque site of Lough
Neagh, coincided with Herveyobs di-sill us
1780s, and catered fhis growing interest in collecting affowards the end of

his life, retrenching after the French Revolution, he turned his attention to his
inherited parklands at Ickworth in Suffolk, created by his Whig ancesiersey

prized natural terrain above mamde landscaping, sparking debate in
contemporary visitor accounts on the relative merits of the sublime and the
romantic.Architecture was a very visible and expensive marker of status; building

in stone went hanrth-hand with fashioning an image, commeating wealth,

taste and political outlooK.hrough a close analysis of the precedents provided by



his exposure to architecture on the Grand Tour, this study will reveal how
experiences abroad were translated structurally and stylistically back at home.

Secondly, this chapter questions why the Earl Bishop did not possess a Dublin
townhouseEvidence of outmanoeuvring by his rival, Lord Charlemont, hints that
Charl emont 6s dominance of t heExcBpiforl i n sc
his period of Volurger mania, Hervey found the Continent more stimulating than

Dublin. He rented a series of houses in foreign cities which facilitated his lifestyle
abroad and which held the artworks he had collected for his display while they
awaited shipment hom@s earlof Bristol from 1779, Hervey was well served by

a London townhouse A new SdurcelJreveals shatshe Sq u a

considered one last building venture, a new London house in Hyde Park.

Thirdly, this chapter wil |l Irelend/ichiechesHer v e
and glebe houses and argue that they illuminate his ambitions for the established
church in Ireland.His donations towards Catholic and Presbyterian projects
constituted political actiondn religiously contested Ireland, architectureuicb

act as a common language between denominatibise r ecepti on of
overtures to the Roman Catholic bishop of Derry concerning the building of a
Catholic church throws new light on shifting interdenominational relationships
between the 1760s and80s.

1.2 Three country houses

Hervey was unique in building three country houdeewnhill Castle, near
Castlerockon the coast of county Londonderry, was begun in 1776 and is now a
ruin. Ballyscullion Housenear Bellaghy on Lough Bempunty Londonderry, was
begun in 1787 and was demolished in 18&kworth House,near Bury St
Edmundsin Suffolk, was begun in 1795, only partly built when Hervey died in
1803 and was completed by his son in 18f§s[1.21.2]. Unfortunately the
survivd of these architectural and landscaping projects and their supporting
documents has been patcBownhill is best served by evidence: runs of receipts
and letters between Hervey and his architect, Michael Shanahan, allow for
detailed investigation into éhprocess of building, the relationship between patron



and architect, sourcing of materials and the craftsmen involredlence for
Ballyscullion and Il ckworth is sketchy I

intentions and visitor accounts indicat@hthe houses were regarded.

Hervey underwent several major changes of status and correspondingly of
income: he was an improver, then a politician, then a connoisseur; he was a third
son, a rich bishop and then the immensely wealthy Earl BisAspbishop,

Hervey had lived inite palace in Derry faen years, building a casino for dining

in the palace gardens overlooking the rivBownhill (begun in 1776) was the

product of the rental income of the richest see in Ireland and a legacy of £10,000
from Herveyodos el dest brother I n 1775,
aspirationsHouses were a measure of the owner
for. Looking at newly built country houses, Ma&i r ouar d ar gues th
and pretensions of shidhouses were an accurate index of the ambitiamslack

of themi o f t hei fJohoworeé Hevey, father of the Earl Bishop,
understood the role that houses played in advertising and attracting jhower.
Herveyds pol i ti caertWakpderwas helpeud @t the starteoh d |, F
his career by his better connected broihdaw, Lord Townshend; however,

when Walpole built Houghton, Lord Hervey observed that Townshend interpreted

it as a hostle moveToby Barnard descrarebferstheCart o
Kildar e re-éntry into politics and high societfurchitecture played a role in their

‘“careersbo

publ i c.
In Ireland, Hervey was a new arrivdaurice Craig noted that most houses were
built by | andowners who -fifthe ofethe éandeofvn me n 6
Ireland had recently changed hands; in contrast, Sir John Summerson estimated

! Lewis claimed that the palace at Derry, built by Bishop Barnard in 1761, was almost rebuilt by
Hervey.This seems unlikely as the only references in his papers were for paintingeaning,

Samuel LewisTopographical Dictionary of Irelan@? vols, London, 1837), i, 567. The palace

was damaged when it was occupied as a barracks in 1802 (Hervey was absent from Ireland from
1791 to his death in 1803) and extensively repaireddbyH ey 6 s successor, Bisho
% Mark Girouard Life in the English country hougeondon, 1978), p. SSee also Christopher

Christie, The British country housa the eighteenth centufilanchester, 2000), pp 30;

Richard Wilson and Alan Macklegreaing paradise: théouilding of the English country house
(London, 2000), chap. 1.

$ Romney Sedgwick (ed.), o r d H e emoiss@andon, &D52)pp 467, quoted inGirouard,

Life in the English country housp. 4.

* Barnard,Grand figure p. 69.



t hat in England only a «raigaldogointedveut e b u |
that the main period for building new great houses was similar in England and
Ireland, though in England the number of houses built was far greatemngland

the main building period was 171060 (peaking between 1720 and 1724) whilst

in Ireland two dozen large country houses were begun between 1716 armd 1745.
Frederick Hervey was liding much later (Downhill from 1776, Ballyscullion

1787, and in England Ickworth from 179%).,r ai g i denti fi ed t he
houses as prodigy houses, claiming that after 1750 only Castle Coole, Downhill

and Ballyscullion approached the size of thdi@amansions by Richard Castle

and Edward Lovett Peard8.ui | di ng on this scale indic

ran high.

Architecture as a gentlemanly pursuit was a trail blazed by innovative amateur
architects of the earlier Palladian era, notaldyd Burlington.It is noticeable that

among the small Ascendancy class of Ireland, there were a number of able
architects Agmondesham Vesey exercised his considerable architectural skills at
Lucan House, in consultation with William Chambers and Jamedst\Wyalding

for pleasure rather than dynastic reasbinge Hervey, Edward Stratford, Earl of
Aldborough, had a passion for architecture and built in both England and Ireland,

but his motives were different: Aldborough House in Dublin was intended to
seare splendid accommodation for his young second wife at the expense of his
grasping brothers and his huge building project at Stratford Place in London was
speculative development aiming for, though not achieving, real pilake

Hervey, Charlemont wasspired by travel and was almost bankrupted by his
passion for his perfect neoclassical Casino and his great townhdese.v ey 6 s
political aspirations were played out at Downh{hthony Malcomson identifies

Castl e Cool e as a confidénceeirtHisiowmpolitchl fu@rB e | mo r
and the future of the '@astltlec&€boliaédsiton

® Maurice CraigThearchitecture of Ireland from the earliest times to 1§86ndon, 1989), p.
180.

6According to his friend, Boswell, Vesey o6éunder
specimen of his knowledge and taste in that art by anrgl&gase built on a plan of his own at
Lucandé, quoted in Christopher Hussey, o6Lucan Ho

Teel i ng CountryLifed101 (31 Jan. 1947), p. 278.
" A. P. W. Malcomsopdntroduction to the Belmore papér&.R.O.NI., Belmore papers,
D3007).



as a status symbol and political base was quickly overtaken by the Act of Union:
Bel moreds two bor oughs oppositen tathesAetrof r anc |

Union prevented him from receiving the right to sit in the British House of Lords.

1.2.1 Downhill: the political house in a radical landscape

Downhill will be examined primarily in terms of why it was built and how it was

lived in. Apportioning architectural respon
conclusively may be impossiblelohn Robinson believes that James Wyatt
supplied the original design for DownhillWyatt was enjoying great fame

following the success of the Pantheon in don and was already involved in

Ireland from 1772 at Lucan House, Mount Kennedy and the Dartry Mausoleum at
Castle Dawsorf. James McBlain, stonemason at Downhill, claimied the

Ordnance Surveffield Memoir (1834) that his father was working to Wyatt plans

when he came to Downhill in 177&eter Rankin rejectdames Wyatt as the

designer of Downhill, believing that a Wyatt pattern book may account for
similarities with the fa-ades of Wy att
Radcliffe Observatory at Oxfd (1773)'° Rankin argues that Charles Cameron

may have been the hidden hand behind the design, citing a plan and elevation of
6an Unidentified Country House'SWyath t he
and Hervey were both i AourlandaCamerod andi ng |
Hervey overlapped in 17701. Whether or not Hervey met either architect

abroad, they were all exposed to similar ancient, Palladian and neoclassical
influences.The Italian architect, Placido Columbani, also worked on Downhill

from 1783 to 1785 and has been suggested as architect but, as will be examined in
chapter 2, his role was largely decoration and overseBimgs will be

demonstrated, Herveyos pattern of patr

® John Martin Robinsonlames Wyatfl746:1813: architect to George I(London, 2012), p. 112.

° A. Day and P. McWilliams, ed€rdnance Survey Memoirs of Ireland, vol. vii, Parishes of

County Down, I, 1832: North Down andhe Ards(Belfast, 1991), p. 60.

1% Rankin, Irish building venturespp 1517.

“The plan is actually dated 1779 when Cameron arrived in Risikin, Irish building

venturesp.15.Maur i ce Craig found Rankinés case for Can
Downhill was unlike any other Irish houg@raig, Architecture of Irelandp. 245.

12 attributed to Placido ColumbahblyJ a mes Kel | y, 6 Pictodaeyofilistkk Her vey d
Biography



several specialistfhough Robinsn 6 s r ecent research has
documentary links between Wyatt and Hervey, it does provide a compelling case

for Wyatt based on stylistic evidenc€his chapter assumes a Wyatt plan but
shifts the focus ont o Mtect hiaoe whethemtiaen a h a n
original design was his or not, was largely responsible for Downhill as it was

finally executed.

Other contemporary patrons had a variety of experiehoed. Charlemont had a
remarkably sympathetic and productive relationship westeely with William
Chambers, whose Marino Casino and Charlemont House are considered to be
some of Chamber &hest work. Another whole group of neoclassical houses were
designed and built by what Craig has identified a cartel of architects centred on
Janes Wyatt (who visited Ireland only in 1785) and his agents in Ireland, Thomas
Cooley, Thomas Penrose and Richard John$toke Hervey, William Burton
Conyngham was fully involved in his schemes, approaching James Wyatt, a Mr
Robinson, John Sutherland,nd&s Gandon, Capability Brown, Thomas Penrose

and Francis Johnston over his architectural improvements for Slane Castle.

It is the contention of this chapter that material culture, in this case the building of
Downhi Il I, provi des poktival ahe relgieus dutook ahbde r v e y
actonnHer veyods ©political c ar diwed enthusiasm;b e e n
there is some truth in this, for he tired of Irish politics after the cautious Lord
Charlemont took over the Volunteer movement in 17B@vatheless, the
architectural development of Downhill indicates a more serious political
determination than Hervey has been given credit for, or in fact achieeahill

began in 1776 as a compact neoclassical villa, five bays wide, intended as a
country et r eat that combined Herveyos | ove
sea air.l t i s posited that Downhi I | gui ckl
involvement in politics grew, hence renewed building work to extend the house.

As bishop, Hervey had responsitids of overseeing clerical conduct and
dispensing patronage and took upon himself the task of improving the stock of

13 Craig,Architecture of Irelandp. 244.
“Li vi a Public hnepyivate ilmprovements in eighteentintury Irelandthe case of the
Conynghams of Slane, 1748216 ( M. Li tt. thesis, Trinity Coll eg:¢



church buildings and the incomes of curates and clergy widdhease duties

involved meeting and entertainingt a national level, hisnterest in the test oath

and his short but intense period as a Volunteer colonel brought further assemblies

and hospitality. This would explain the addition of a new east wing of
accommodation for overnight visitors ir
|l ater known as the CiHeatvegds Cobratheor |
Her vey, had attended Sir Robert Wal pol ¢
the 1720s and 1730s, hammering out the upcoming parliamentary season against a
background of impresge art, grand architecture and lavish entertainmiiekt
Hervey expanded Downhill by addlhesgg a ga
had a display function (discussed in chapter 4), but also acted as spaces for the

political hospitality familiar to hs father, for wooing and impressing.

Hints of Herveyods use of Downhill for p
among the Downhill paperé grand dinner costing £3%&51d. was given for the

officers of the Coleraine Battalion of Volunteers inyJulF84. Anne Shanahan,

assistant housekeeper, justified expenses incurred in feeding a company of
Vol unteer s: 6When your Lordship sent o]
expected that the Offi c®A sreweerieptt of odi n
gven to the officers of st3deasBpernttsaneobrond s
all the officers must have stayed overnight because &4 Was paid for

blankets'® Drinking and toasting played an important political role in bonding and

in articulating politcal purposesMartyn Powell points to toasts becoming more
explicitly political during the American War period, the text circulated in
newspapers and lettefsAnecdot al evidence points to
toasts among the clergy, his natural powesbaas bishop, Hervey mobilised the

clergy when he needed their political s

' Anne Shanahan to Hervey (n.d.) (P.R.O.N.I., HesBeyce papers, D1514/1/1/6#nne

Shanahan wasthe wif of Herveyds architect Michael Shanah;
assistant housekeeper until 1784.

'® Draft on Robert Alexander, 10 Aug. 1784, (P.R.O.N.I., HeiBeyce papers, D1514/1/1/14).

ol Martyn J. PowellThe politics of consumptiop. 18.

BFor example, as curate, Revd Saurin used to ma
apparently so delighted the Earl Bishop that Saurin received a beiéfiea. next asked for a
toast, he volunteered OPat idePemiertoah®BEagBishdpe cur at

i, 381.



attended at convention at Dungiven, having been summoned by letters from their

bi shop, where there was tdiree &l emigrytéth and

The Revd William Bruce, later a leader of the political and cultural scene of
Belfast, stayed two nights at the houldés journal has not been investigated as a

source for Downhill beforeAt dinner, Hervey criticised government policy in
America in the 6dseverest and harshest t
delegate for the Volunteer Convention in Dungannon and his hopes for
parliamentary reform and for a free pdBruce admiredCount Ugolino and his

sonsd st ar vi ngBeinn ajna imedlefskhkidesWolfele summed up

t he Dary Review. Took refreshment with Lord Bristol before the sham

fight. Had a long conversation with him on the terrace. Saw his son, who repeated
verses on the 3dlahisjhouvorfnaChatBiraumcde. conf |
hospitality, political talk, pictures a
programme.Entertainment in the country house reaffirmed the partisan and

endeavoured to persuade the undecided.

In 1783 the Earl Bisop was at the height of his Volunteer phdde.a letter to

Hervey, who was attending the Volunteer Convention of November 1783 in
Dublin, Shanahan praised Hervey for his work on behalf of Irish Cathéles.

went on to describe a new scheme for decagagilasterwork (discussed more
fully in chapter 2) as Omodern #®ttisophi es
possible that these O6moder n Otherpgrétns e s 6 w
used plasterwork to express their outlodke dining room ofGlin Castle had

martial themes incorporated into the plasterwadkk.the House of Dun, near

19 Spencer Huey to Thomas Conolly, 14 Feb. 1784;.D., ConollypapersMS 3978/829%.

®Revd William Bruce, 6Jour ndadJulyd?83, &¢.RtONU.y i n t he
T3041/3/1).
Ke¢ttner identified Hervey as the é6chief and | e

suggesting that he is fully convinced of being a philanthropist, working for the welfare of the

oppressed peopléle is very charitable, though his charity isregimes a little too ostentatious.

Last week, for instance, he ordered at his expense a thousand new caps for the light infantry of
some cor ps o fJohnKennigy'GdethenandeLerd Bristdl, bishop of Derrylster

Journal of Archaeology3® series, x (1947), p. 104.

?2 Shanahan to Hervey, 24 Oct. 1783, (P.R.O.N.I., Hervey Bruce papers, D27982id&ntly

Shanahan had suggested a previous scheme but Hervey hadwdere d it , suggesting
trophiesé himself (see chapter 3).



Montrose, David Erskine chose to portray past family Jacobite activities and

present loyalty in plasterwork by Joseph Enzer in £742.

Her vey s p o lcularly as adhampianifoe Cathgies between 1766 and
1785, has been examined by John W&lshaterial culture also offers evidence,
which, it is posited, indicates longer lasting political intentiolms.\Volunteer

terms, Hervey entered the movement lagying been in England for two years
following his inheritance of the Bristol title and lands in 17[f#tially he wrote

to hissoAn-l aw warning that the Volunteer mo\
but later saw its usefulness in pressing for his igaligoals; he became colonel

of the Londonderry Corpsin 1782Her vey s expl osi on onto
in 1782 has been seen as evidence of his opportunism; however, visits to Ickworth
by Sir Patrick Bellew (an intermediary between Hervey and thehdlat
Committee) suggests a more active interest in events in Ireland while he was out

of the country?

Herveyds involvement with the-sMingunteer
political and professional programme. At Ickworth he was involved iocal |

initiative, led by his brothein-law Sir Charles Davers, to raise money by
subscription for a sevenfpur gun ship for the navyithin two months, £20,000

had been pledged, of which the largest single sum, £1,000, was offered by
Hervey.The secondargest sum, £600, was pledged by the Duke of Grafton (who
held | and near Bury St Edmunds) and ano

di ocese of Derry a’Ascendéntydamdoveners imlrebanids i t at

%3 Christie,British country housep. 52 and footnot&44.

**\Walsh,Le bienfaiteur des Catholigugsassim

?® Hervey to John Thomas Foster, 21 May 1780 (R..A., MS 23.G.39).

L. ord Sydney used to see Sir Patrick bBepl ew in
of De rdneyté Rutladd, 28 Sept. 1784 (N.L.I., Sydney,Soted in Karen Harvey,he

Bellews of Mount Bellew: a Catholic gentry family in eighteasghturylreland (Dublin, 1998),

p. 159. Archbishop Agar complained that after votinginthe st bi | | in 1780, Her \
house of Sir Patrick Bellew where he remained for some time broaching his heterogeneous politics
according to this cust &imBeprgddacarthel, i7sFerlo¥80Char | es A
(P.R.O.N.1., Macartney papef3572/7/52, quoted in Thomas Bartléttacartney in Ireland

176872: a calendar of the chief secretaryship papers of Sir George MacgBedfast, 1978), p.

303.

“Yasushidokii, 6To be a member of the |l eading gentry:

1 7 8 2Histoiical Researchixxiv, no.191 (Feb. 2003), p. 84.



often had land and influence in Englandt only did their concerns intersect each

sphere of influence, but others were drawn into this wider transference.

On his return to Ireland in 1782, Hervey quickly recognised the power of the Irish
Volunteers as a political levemlhough historians ha&vregarded his Volunteer
phase as short and notorious, two points have been overldéksity, Hervey

could not foresee how quickly the Volunteer movement would lose its power after
he became involved in 1783econdly, his Volunteerism was a more coogpus
flowering of his longterm political interest in the status of Catholics, one of the
few lasting concerns of so mercurial a méhe need for hospitality, linked to the
short but i ntense period o fimpeius fovtkey 6 s V (
initial expansion of DownhillThe expense invested in the fabric and decoration

in the early 1780s suggests a more fixed purpose, at variance with studies of his
political role.

Outside the house, garden buildings allowed for iconographicahiahitectural
freedom.At Stowe, the Temple of Ancient Virtue and the Temple of British
Worthies represented Lord Cobhdomd s Vi e

Williamson reads purposes into these gardens:

They could be used to proclaim the wealth and ppwed thus by
implication the continuing political success, of great landowners:
overawing the local population and attracting the undecided to their
Ointerest6. They could be used to de
beliefs and ideology and alsi as advertisements of its taste and
knowledgei its fitness to rulé®

Williamson suggests t hat these gardens
evolutionary dead end, s whher veewadys bgya r
buildings indicate that landgosimg remained open to fantasklis period as

Volunteer colonel was represented in the Downhill demesne: the main entrance

was through a Roman arch named after the Coleraine Battalion, for which the

%8 Tom Williamson,Polite landscapes: gardens and society in eighteestiiury England

(Baltimore, 1995), p. 16.

®Tom Williamson, 6Gar decnesntaunrdy skoncgleanyd @ ,n ien gStteev
David Kingery (eds)History from things: essays on material cultyiew York, 1993), p. 106.



balance of £44 19 5d. was paid in July 1784 [fig 1.4].At Laurencetown, county
Galway, there is a similar arch with Volunteer inscriptiohis.ancient hill fort at
Downhill was reshaped, using dynamite and tree planting, and renamed
Dungannon Hill to commemorate the Dungannon Volunteer Conventions of 1782

and1783 and acted as a parade ground.

As in the case of architecture, landscaping has been read as evidence of social
change and political expressidadward Malins and the Knight of Glin trace an

i nteresting contrast bet we eawnheamdv ey 6 s
Charl emont-psetriocmalnamadscape at Mar i no: |
Burkeds sublimity reflected the extrava
Bishop, producing not the idea of the Roman villa [Marino] set near the
metropolis, wooinghe elements and even the inhabitants, but a palace set high on

a cliff far from anywhere, aweing visitors to silence and fighting Atlantic salt and

wi nd8arnard warns against 06seductive i
innovations with larger intedctual current® Viewed in this light, the shift from

the sublime site of Downhill to the picturesque site of Ballyscullion, at a time

when fashion was moving in the opposite direction, could be interpreted either as
Herveyds decl i nsonaypthe desire forarseasier emvirgnmdntiint i ¢

which to live and garden.

|t i's evident -tophsdethadlacponwerful dpped o Henlele f f
chose a basalt plateau, bordered by chasms to the sides and an 180 foot cliff to the
sea below withmagnificent views [fig. 1.5]° Hervey was in tune with the
growing interest in the awi@spiring wildness and grandeur of natuda his first

Grand Tour he visited sites associated with the sublime: the Rhine at
Schaffhausen, the Harz Mountains, the Mgn&adu Luberon in Provence, the

Grand Chartreuse at Grenoble, the Alps and VesuVhes.Ickworth library had a

* Draft on Robert Alexander of LondonderryJily 1784 (P.R.O.N.| Hervey Bruce papers,

D1514/1/1/10).

%' Desmond FitzGerald, the Knight of Glin and Edward Malirest demesnes: Irish landscape

gardening, 166€.845(London, 1976), p. 144. Edmulrke, The Sublime and the Beautiful

(1759).Also see Peter Rankifrjsh building venturesand Reeve$S my t h, o6 Downhi | | dem
%2 Barnard,Guide to sourcey. 36.

% From Downhill, there areiewsof the mountains of Islay and Jura ahead, Lough Foyle and the

Donegal Mountains to the west and the Antrim coastline and the Ilagikands to the west,

with the Giantsdé Causeway and Dunluce Castle ju



1764 copy Thef Sudiroer akce thesBeautifdlAt Downhill, Hervey
displayed pictures by Salvator Rosa and views of Vesuvius in eruption.
Travelling, Hervey viewed landscapes through eyes trained to admire art: north of
Florence, he anticipate@cenes of Salvator Rosa till we totally forget the more

than Divine Claude Lorradt>

The site of Downhill also offered health benefi@iginally seabathing brought

the Hervey family from the palace in the city of Derry to this area; they were

0l odgi ng ahoutshee obfatNia unngt Sal ut , near Ma
the harpist Dennis Hempson pf&ydervey believed in the health propertidsea

air which with the O6Mbhgat"bdcant te@eeavan
enjoyment of such nat ur?aliet gxéradsaandfreshs & e

air were Herveyo6s chief weapons against

In Ireland, | i t t 1 e remains of Herveyods | and:s
complained, Hervey was too impatient and because he emphasised site over
planting; the priorities of the patron were more powerful than the wisdom of the
textbook.The layout and visual impact dfé Downhill demesne are gleaned from
early Ordnance Survey maps, published descriptions by G.V. Sangiatstical

survey of county Londonderrfd803) and J.P. Neald/iews of the seats of
noblemen and gemthen(1823) and comments of visitors [figs 4167a and b’

While the neighbouring Conolly estate at Limavady was surveyed or valued on
four occasions between 1750 and 1782, Downhill was not surveyed at all, perhaps
because it was still officially diocesan lardhlike other proud landlords, Hervey

did not commission views from landscape artists like William Ashford and

Thomas Roberts (a theme explored further in chapter 4).

Eye catchers, to be appreciated from the windows of the house, were the strongest
mantmade elementbof this landscape. The Mausoim, based on the much

admired Tomb of the Julii in St Remy, Provence, was built by Michael Shanahan

6l ckworth | i dl79% (Suffolk R®.aHereey pagets, 941/76, p. 49).

% Hervey toLady Mary Erne, 25 Aug. 1794 (Sheffieidchives, Wharncliffemuniments 552bj1
% Edward BuntingThe ancient music of Irelan@®ublin, 1840), reprinted Dublin, 2005, p. 75.
" Hervey to Lady Elizabeth Foster, 5 Mar1780 (R..A.,Ms 23 G 39).

% Note that). P.Neale Views of seats of noblemen and gentlemdinigland, Scotland, Ireland
and Waless not paginated. Downhill appears in seriggdlume vi (1823).



between 1779 and 1783, possibly to a design by Wyatt, at the estimated cost of
£426 G. 9d.*° Hervey intended it to commemorate his elder brother Geoffe, 2
earl, who had secured the Irish bishopric and left a bequest of £10,000 on his
death in 1775; a statue of George by van Nost stood in a ring of Corinthian
columns under a dome. The Mausoleum was balanced by another tall, domed

structure, the icehouse apdjeon tower in the walled garden, built in 1786.

Hervey was a strong advocate of agricultural improvement and a friend of Arthur
Young who lived near IckworttdHer vey vi ewed Downhi | | as
he experimented wi t harable)é& grousearietansorplcosed v e r t
without a miracle into men. The limestone is at the bottom of the hill, the turf at

the top; what gol d md%As eallyias 1787hBamel st r y
Beaufort, a frequent commentator on improvements, was impresseithe moor

was 6now a firm |l evel r i éPnHisdatefvisitimy hi s
1807, Beaufort noticed limestone kilns; lime appears very frequently in the
Downhill papers, sometimes apparently issued as a reward to-tenmotvers?

Hervey may have almost doubled his rental income by running leases against his
life, since he was not yet forty when appointed bislitgpreserved to himself the

bog and mountain land considered unprofitable and set about improving it and
building cabinsViewing these cabins in 1796, Chevalier Latochaye approved of

this invest ment in a 6desert 0:

The Bishop of Derry has built a superb palace in an unfrequented spot, or
rather a place that was entirely desert before the erection of the buitding.

is with pleasure that one notices here a large number of houses for the
peasants, built by the bishop at his own char@asy seem very fit and
comfortable, and the peasants themselves, the tenants, seem to be greatly
attached to their bishop, although they hageer seen hirf?.

% Estimate for the mausoleum,177729 (P.R.O.N.I., Hervey Bruce papers, D2798/2/6).

40 Hervey to Arthur Young, 13 Apr. 1783, quoted in ChillembertonThe Earl Bishopi, 295.

! Journal of Daniel Beaufort, 18 Nov. 1787 (T.C.D., Beaufort MS 4028).

42 Hervey did not cease in his exhortations; ten years after he had left Ireland, he was still
reminding Shanahan: o6need | recommend to you to
All the excavations of the Canal mixed with hot lime will make it agnino f Hevdy tbo .

Shanahan, 13unel801, quoted in Child®embertonThe Earl Bishopii, 622.

“ChevalierdelaTocnayd, Fr enchmanods wal k-7(Beffastpl9lg)hp. 208.e | and,



Herveyds activities echo the complex m
identified by Barnard: 6t he <cul't of i m
appealed simultaneously to the salierest and altruism of the landed. Fashion as

well as duty popul arised*active supervi

Enriching the Downhill lands was part of a larger programme of improvements.

At the time of his translation to Der
Financial advantage (though not for himis@nd improvement converged in a

search for coal and the development of mimsdrew upon his experiences and

contacts from the Continent when he gave £1000 towards the building of a bridge

to cross the Foyle instead of the inadequate féteywrote®6 d O ANnvi | | e ( w
he had met in Paris in 1767) asking him to send plans for the bridge at
Schaffhausen and received an Oo6incredibl
when he advertised in gazettes in Switzerland and Gerfmasya result of these

activities, Hervey was granted freedom of the city of Derry, commemorated by a

gold freedom box discussed in chaptelL®ia Hurley has indicated a circle of
like-minded improvers, such as William Burton Conyngham, with whom Hervey
shared interests in geology arkde potential profits of mining, canals and

bridges?

Fear of the disaffected in untouched areas of Ireland lingered through the
eighteenth centuryd Unadorned nature took | onger

than in Engl and afThe Killarneg area wecame thee ast a | |

a“ TobyBarnard,Improving Ireland? Projectors, prophets ancbfiteers, 16411786(Dublin,

2008), p. 38Also Ann Berminghaml.andscape anddeology: the Enligh rustictradition, 174G
1860(Los Angeles, 1986), pp-2.

“Her vey t oc.lD7 fSoffolk R.O. eHervey papers, 941/51/2); Hertegir William
Hamilton, 20 Sept.1778 (N.L.I., MS 2263).

“® William Burton Conyngham was also interested in improvements to boost trade; like Hervey, he
drew upon his travel experiences and contadter travelling through Iberia in 1783 and 1784,
Burton Conyngham manad to secure Merino sheep which he-outssed with his own to

produce Hibernian Superfine, admired by Sir Joseph Banks and Arthur Yeemédurley,
OPublic and pri v a tlrhisiwihpavis Dueari éwnd dedin 1781), naingdo .
James Fortrue of Ravensdale Park, John Townsend of Castle Townsend and Frederick Hervey,
the Earl of Bristol, as his particular friend¢ervey asked Ducart for plans for the Foyle bridge,
Burton Conyngham employed Ducart for his canal and the Earl of Abercomstedwplans and

estimates fromhimlDucart to Hervey, OEstimate for bridge
wooden bridged6é with no est i mBriicepapes,D2M&H). 1769,
See Hurley, O6Public a86d private i mprovements?©a,

4" Barnard,Grand figure p. 192.



admired scenery in Ireland, attracting tourists and arfists.e Gi ant 6 s Cau
increasingly drew tourists for whom the Earl Bishop provided pathwHys.
metamorphic rock of the Causeway inspired his travels to Staffa unusually,
Dalmatia* Visitor reaction to the locationf Downhill illuminates contemporary

debate between proponents of the sublime and the bealrtithis thesis, visitor

accounts have been collected to form a body of evidence for assessingdHgrve
building and landscapingrobert Slade respondedl the sublime power of the site

in terms ofman pitted against mighty nature:

It is built upon a rock, within a few paces of the sea, and the mind is struck
with awe, in reflecting, that the broad erpa of water, which in
tempestuous weather, dashes its spray into the chambers of the house, is
continued for the space of more than three thousand miles ... the building
is equally visible from the sea shore, near Coleraine, where it appears an
object ofRoman magnificenc®.

Chevalierddat ocnaye was also i mpressed by ¢t
l i brary on t he Hdhasfbiilt atenple o fine d&ahitectuneioh | : 06
the edge of a precipice, as if to brave the waves and wihdssea funusly beats

against the perpendicular rocks at its base, and rises at times to a height of 150

feeH™®

Mr Justice Robert Day shared Herveyos
admired many of the same political figures, notably the Pitts and Lordushe]b

who held estates in Dayds native Kerry.
splendid collection of pictures and statues and by the costly architecture of the
eccentric Mitred Earl, the Lord of that

despa at:

the misapplication of so much treasure upon a spot where no suitable
Demesne can be created, where trees will not grow, ... where the salt spray

®Hervey favoured 6vulcanismd over O6neptunismd a
own research and having topographical views dradism enthusiasm for volcanoés to

Her veyds i nj ur yoftheynowh off Vestwus ih 17&8hial was veported back at

home: William Cole recorded the this incident which had been published in Sir William

Ha mi | ®bsemvétisns on Mount Vesuvimsl772 (B.L., Cole Ms 5829, p.135v).

9 Robert SladelNarrative ofa journey to the arth of Ireland in the year 180@ ondon, 1803), p.

56.

% Chevalier de la Tocnay@ Frenchra n 6 s , pu283. k



begins already to corrode the sumptuous Pile of Grecian architecture, and
the imagination, anticipatingo distant period weeps over the splendid

Ruin, a sad monutent of human foll y!
To Day in 1801, Herveyods efforts were
wasteful.

The Revd William Bisset in 1799 was disparaging because he valued productive

land over the fashion for the sublime:

The Rite is indeed elevated beyond all reason, and assuredly beyond all
comfort... a keen and stormy compulsion that precludes theolided ree,

and ought to have arrested the hand of a Builddrhardly imagine an
unenlightened man in theountry could have been found so absurd as to
place his Hut on the Top of Downhil.

The location of buildings was assessed as evidence of gstedatad good sense

and Hervey was found to be negligent on both colitmlaO6 Kane not es

6Thomas Conolly understood the standar
di sliked the new concept o f preferonmant i c
landscapeof more utility and improvemeni. o Conol | vy, Downhi ||
6extraordinary Mansion, wupon a high cli

Atl anti ck, but with Di st &%duisa\Beafarsin of t

1807 commented on the appch to the house:

it is seen like an hospital on the top of a bare hill on the left the
Mausoleum, on the right the Mussendon temple, time would not permit us
to go eitheri the Avenue most absurd, steepness & length of the acent to
the house, is dangmis on the right is a tremendous precipice, fenced from
the road by a low dry stone wadll a few trees at the gate which is
handsome, but the Lodge is gothithe house is remarkably low, the plan
very odd>*

'Ger al d O JusticerRobert Day: the diaries and the addresses to Grand Juries; 1793
1829(Tralee, 2004), p. 58.

“Revd William Bisset, 6The journal of William Bi
Journal of the Glens of Antrim Historical Soci¢A005), p. 89.

*Finol a Leantl¥€apadsign ineighteenthcentury Ireland: mixing foreign trees with the

natives(Cork, 2004), pp 122.

> Journal of Louisa Beaufort, 27 Oct, 1807 (T.C.D., Beaufort MS 4034).

1



Assessingo oui sa Beauf orbDawi § ouugigpd st sMatrh et h
any description of the scenery, and her lack of admiration favithesoleum and
Temple point to a disaffection for the picturesque, like that of Jane Aiisten

Fashions did not appeal to all.

How the house related tits landscape was an important consideratieale
considered the view of Downhill from a distance, showing the cliffs and ocean, as
worth a rare second engraving iiews of seats of nobility and gentlenjég.

1.78.%° It did not meet with universal adration: the Revd Samuel Burdy in 1802

felt t hat Downhi | | Ohas rat her the ap
gent | e man 6°He blansd thtk ewner éodthe lack of integration between

the house and | andscape: 0 | discdvex ariyn g o u
remarkable taste displayeHis lordship indeed seems to have better relish for
painting and archit ect u?Ehoughhhromandsoof rur
trees were planted, only those in the Port Vantage Glen (which was the approach

to the house) and inland parts of the demesne survived.

Port Vantage with its ponds, cascades and viewing opportunities was a more
orthodox landscape and more admit&dervey had the landscapist William King

at work and wr ot e h o meoperatioosegintn@avtoybet h at

i nteresting & | Sshoul d be glUalt#te most know
contemporaries, Hervey prized nature ov
new garden will interrupt the view from the Window of the drawingmman wch

case | should make no scruple to remove it, even if compét&dr Hervey, the

drama of the site could hardly be i mpro

*Marie Davis, 6The Beaufort visits to Downhilleo
Marshall (eds)New Perspectives, studies in art history in honoukmfe Crookshani@ublin,

1987),p. 157.

% J. P. NealeYiews of Seats of noblemen and gentlemen in England, Scotland, Wales and Ireland

(6 vols, London, 1823), vi.

SamuelBurdyA t our of a few days to Londonderry, the
1802(Dublin, 1807), p. 33.

*% Burdy, A tour 1802 p. 34.

61 wrote to Mr Ki ng at Lord Enniskillen to pro
Laburnum, Myrtles, roses of every kind, sweet briars etc, etc, as your Lordship ordered,; this is the

only schene | approve of that has yet been proposed for adorning Downhill, the walks around the
demesne will be very delightful and soon come to perfection without any degree of suffering by

s t o rStmandhan to Hervey, Z2ily 1778 (P.R.O.N.l., HerveRBruce papersD2798/2/8).

% Hervey to Archdeacon Monck, 10 Jan. 1778 (P.R.O.N.I., Montgomery papers, T1638/35/1).



to think your Lordship could |Iive here

of the opinions of" Herveyo6s viewing pub

By default Shanahan has been credited with landscaping at Downhill, but traces
remain of contact with three Irish landscape gardeners, none of whom are
mentioned by Malins and GlifHer vey ds att anmply goopdo s ec:
landscape gardener throws an interesting light onto the business of visiting and
viewing and raises the issue of relationships between patron and employee.
Hervey wrote to the eighth earl of Abercorn in London asking to borrow his
landscapgg ar dener Thomas Hudson who O6has gi
beyond what Mr Shanley or King, or any of the common manufacturers of lawns

and plantations can rise tob6 because,
Downhil I, 61 c onelofdhe masttromantic apndupEtturésgue spoto

in Ireland forbear entreating you¥ Lord
This prompted a flurry of letters from the earl of Abercorn: these were polite and
flattering acquiescence to Hervey, thbugwi t h a cauti on not t
barrage of instructions for the unfortunate Hudson himself, and irritation
expressed to his agent and kinsman James Hanifitdbercorn feared the
consequences Oknowing how dantheplanus it
track, in which he is going on well, yet | cannot refuse this civility, in a part of the

worl d, where a sys® em is so hard to be

A vignette of the busy visiting and viewing that went on at a new house, even
when the owner was absent, eges from these letterdames Hamilton informed

the earl of Abercorn of two visit§he Earl Bishop stayed a night at Baronscourt
with a retinue including his son, his cousin, the dean of Derry, a Scottish

di ssenting minister anphdse torsleeigim greiofstie c | er

®! Shanahan to Hervey, 22 July 1778 (P.R.O.N.l., Hervey Bruce papers, D2798/2/8).

%2 patrick Bowe and Keith Lam history of gardening in Irelan(Dublin, 1995) does discuss

these landscape gardeners with specific reference to Downbhill (but footnote 51 p. 42 is incorrect
and should reaHlervey to Earl of Abercorrg Jan. 1783K.R.O.N.I., Abercorn papers,
D623/A/44/218), not H. DuttonA statisti@l survey of the county of Galwélg24).

63 Hervey to Earl of Abercorn, 6 Jan. 1783 (P.R.O.N.l., Abercorn papég3/A/44/218).

® Earl of Abercorn to Hervey, 20 Jan. 1783 (P.R.O.N.I., Abercorn papers, D623/A/25/73); Earl of
Abercorn to Thomas Hudson, 20 Jan. 1783 (P.R.O.N.I., D623/A/25/71); Earl of Abercorn to
James Hamilton, 20 Jan. 1783 (P.R.O.N.l. D623/A/25/72).

® Earl of Abercon to James Hamilton, 20 Jan. 1783 (P.R.O.N.1., Abercorn papers,
D623/A/25/72).



upper rooms; he went through every bit of the house and offices, and expressed
great satisfaction, with thatAfevdays t he ¢
later Lord Charlemont, accompanied by an entourage of leadingolateers,

spent the day at Baronscourt: 6Lord Che
he and all the rest seemed to admire very much the house and place, and were
astoni shed when they f oun d¥Buildimgweksat s hc
were cartully inspected by other patrons and doubtless influenced their own

works.

1.2.2 Ballyscullion: the cultural house

The case for Hervey investing in a political career has been made using evidence
from Downhill. Ballyscullion, begun in 1787, suggests ery different function

and a new ph a sfashioning.Mdweng anwayfiom hissrad at busy
bishop, family man and politician, Hervey the traveller and collector needed a
show house to display his growing acquisitiomwnhill was not entirely
successful: it had sprawled in size, with wings and offices as piecemeal responses
to growing needsHer vey6s architectur al connoi ss
Downhill and crystallised into a unified concept of a rotunda flanked by galleries.
Ballyscullionwas to be an architectural gem of a single style and exec&mn
delightful was this design that Hervey
all Europe | have not seen a Style of building with which | am so Enamored as

with m§ owno.

In contrast to the sublime vigour of Downhill, the site chosen for Ballyscullion,
beside the river Bann at Lough Beg in the south of the dipeese picturesque.
Hervey had withdrawn from the cliff edge physically and metaphoriddiyvey
used potentidy treasonable language in his published replies to volunteer

addresses, for instance exhorting the p

®® james Hamilton to Earl of Abercorn, 2ily 1783 (P.R.O.N.I., Abercorn papers,
D623/A/44/257).

*" Ibid.

% Hervey to John Symonds, 9 Oct. 1796 (Suffolk R.O., Hervey Bruce fabtt/51/4).



the tYRamtadd advised arresting him an
wi cked ’pHeevkyadneé &ir Bward Newenham were suspected of
conspiring with France, despite their obvious political differerttegt advised

that it would be difficult to prove treason and would only encourage Hervey, who

did indeed lose interesh Irish politics after the Dublinvolunteer Convention

was disbanded and Lord Charlemont outplayed him by spending the summer of
1784 calming the Volunteers in their local areBise Earl Bishop was to spend

very little time in Ireland after 1787 but had a reliable agent in his relatidn a

later heir, the Revd Henry Hervey Bru€awith a central hall reaching up to the

roof, Ballyscullion had less sleeping accommodation because having left his wife

and withdrawing from Irish politics, his family and his entertainments were
smaller” The novelty of Ballyscullion was to be the two flanking galleries for

Her veyds rapi dly gr owi nglf Dawnhill wvashtde st at

political house, then Ballyscullion was the show house, the cultural house.

As with Downhill, architectural respaibility for the design of Ballyscullion is
uncertainShanahan may have been drawn up the original plans, but in the light of
John Robinsonds recent conclusions abou
Certainly Shanahan had nmprovemet @aid fomthed e 6 f
opinion of some good judges “TheSaadyxs hi t ec
brothers were also involvedike Shanahan, Francis and Joseph Sandys gained
advancement t hr ou grFhancid Bandyewa$ fsndqa antitalydoy a g e .
the Earl Bishop, both brothers were responsible for the building of Ickworth from

% address to the Newtownards Reform Cl@e|fast News Lettefl6-20 Jul. 1784, quoted in

Walsh,Le bienfaiteur des Catholiques. 45.

®\Walsh,Le bienfaiteur des Catholiques. 41.

™ James KellySir Edward Newenham MP, 173814 (Dublin, 2004), pp 223.

& Hervey returned from his fourth Tour and spent 2887t Downhill, beginning Ballyscullion,

spent 17880 in France, Germany and Italy on his fifth Tour, returning to Ireland in November

1790 and left Ireland (for the last time) in 178tk died in Italy in 1803The Revd Henry Hervey

Bruce (later baronet) was Herveybds cous$nin and b
his will Hervey left his entailed English possessions to his son Frederick (later first Marquess of

Bristol) ard his Irish possessions and collections abroad to his cousin Henry Hervey Bruce.

®The Earl Bishop was separated from the Countess of Bristol, who remained at Ickworth Lodge

with their youngest child Louisa; Mary and Elizabeth were living separately fieimtusbands

in England and EIlizabeth had become the Duchess
Augustus had left the navy, married and begun his unfortunate career as a diplomat in Florence in

1787; and Frederick had fallen out with his father by 18vefusing to go to the Netherlands for

more education and was beginning a diplomatic career in England.

" Shanahan to Hervey, 17 July 1787 (P.R.O.N.I., Hervey Bruce papers, D2798/2/93).



1796 and the Revd Joseph Sandys received preferment within the diocese of

Derry.”

Building Ballyscullion was a joy: Hervey did not really need or use the house, but
building and collecting became his passiofsis growing collection needed to be
displayed, a theme discussed in chaptdn4America, Thomas Jefferson echoed
these sentiments: O0Architecture is my
one of my favorite amn s e mé€°it ts mtéresting that Jefferson was also inspired

by Palladiobés Villa Capra | a Rotonda f
competition.FurthermoreHer vey was moti vated by a | a
to improve and employ; many in theearwould benefit tangibly through the local

economic boom that accompanied a great building pr&ject.

All this amuses me at the distance of 3000 miles as much as if | were on
the Spot, & sometimes as Now | can write, talk & think of nothing else
my Weekly Bills amount to £130 all spent among masons carpenters,
stonecutters, limeburners, Carmen & all the most Valuable and industrious
part of the community judge of the wealth & comfort | disseminate
among suc¢h vertuebod.

Ballyscullion illustrates bw architectural influences from abroad found their way

into county Londonderry through a wadavelled patronlreland was linked into a

broader cultural worldldeas, objects and craftsmen were mohiiepiration for

the rotunda design came from thenRaheon i n Ro me, Pal |l adi
Rotonda near Vicenza and Herveyds favou

Lake Windermere [fig. 1.8-a].”°Bal | yscul |l i on was 06O0val I

" The Revd Joseph Sandys was curate of Donagh 1792 to 1794, rector of Kilrea 1794 to 1798 and
prebend of Aghadowey 1798 to 1808.

® Thomas Jefferson, quoted in Desmond Guinness and Julius Trousdale Sdeddladig, a

Western progres@New York, 1976), p139.

"Shanahan observed: 6it would have made me happ
Lordship was laying the foundation stone. The tenants and all that neighbourhood have a good
right to rejoice. They all know very well it is the only means todmthem.Shanahan to Hervey,

25 Apr. 1787 (P.R.O.N.l., Hervey Bruce papers, D2798/2/89).

8 Hervey to Lady Mary Erne, Aug. 1794, quoted in Rankish building venturesp. 54.

1In his travels Hervey had seBelle Isle.John Plaw illustrated plans, elgions and a view of

this house in John Plawural architecture; or designs from the simple cottage to the decorated

villa; including some that have been executed by John Plaw arcfiif&®5).Herveydescribed
Ballyscullion aspperfectly circular in imiation of one which | saw upon an Island in the

We st mor el aereey th laattyeVard Erne, 8 Mal.787, quoted in ChildePembertonThe

Earl Bishop ii, 400.



The offices wildl be | oi colbrthade lke Tthdt @f StHo u s e
Peters only <c¢l| osed,®Hdéexwmd soasiderefl a tolmé C1 i
house for some time, but he and his wife had different priorities in terms of

comfort versus splendour.n 1777 she describedeasovi si

near Vicenza:

One of these is a rotunda on wch Palladio valued himself, wch. has been
much admirod, & t Whuttheredsmeithee lmbautyon En g |
the outside nor convenience wthihh e whol e is sacrificé
center with a Dme from wch. you go out to yeur winds& cool yrself

under four porticos ... Yr. Father had once thought of this plan for ye
Downhill, we shd. certainly have been a prey to Neptune & have gone
down ye rock, Castle & allisonlpat I h
beauty tacoquet with but not to marry?

Pall adi o0s Vill a Capr a | a Rot onda was
entertainmentUntil bedrooms were created upstairs in the eighteenth century, the
Capra family had never slept there, alwagtirning to their nearby palazzo in

Vicenza.Hervey was moving more towards this model of a house for display.

Hervey took trouble over the stairs for Ballyscullion, whichwieien t he Cent e
the house & oval, & like a double screw includes the Baelrss like Ld.
Besboroughoés [ sic] at Roehampton and th
Po i t®&amnding for plans from London and France, illustrates the means by

which an architectural idea might arrive in IreldhBooks offered guidance too:

Paladio illustrated the Chambord exampi@he choice of this staircase, which

allowed servants to remain unseen, may reflect the slow process of separation

80 Hervey to Lady Mary Erne, Nov. 1789, quoted in Rankish building venturesp. 54.

' perhaps she referred to: Colen Campbell, Merew
Place, Kent (1754); Lord Burlington, Chiswick (1725); or Nuthall Temple, Nottinghamshire, for

Sir Charles Sedley(1754).

¥Quoted in Mary McNei lal ,r eafprpecad rsiad kb HePr.vRe O. N. | .
D3732/10/2).

83 Hervey to Lady Mary Erne, 8 Maf.787, quoted in ChildePembertonThe Earl Bishopii, 400

61 have sent for a very intelligent Man, & dir
our Staircase at Roehampton, which | should think would be quite sufficient without putting you to

the Expence of a Model, which it might be diffi
Staircase | know as the great Stairs are not at all darkened bytthee r s é 6 , Lord Duncan
Hervey, 24 Feb. 1787 (P.R.O.N.I., Hervey Bruce papers, D1514/142I18); c annot f or bear
reminding you of the plan of the staircase at C
Hervey to Messrs Peregeaux, 17 April 1788f{@k R.O., Hervey papers, 941/51/7).

®lsaacWareThe four books of An @ondam 1738))iM, 3bcbiate s ar c hi



between family and servaniBhe Belfast Newslettein 1787 was quick to pick up

on a novelty which 06is the only thing o
figure resembling a double corkscrew; a great stair surrounding a lesser one for
servant s, both so constr ucedvettioseonthhe pas s
other, and forming in their winding ascent communications with every story in the

hou¥%eo.

This was a period of country house parties and visits, which facilitated
comparison and copyingt ayi ng with the dukehtewsf Ri cl
Elizabeth Foster suggested his country house at Goodwood as a possible model;
Hervey requested an elevation so *he cou
Hervey himself travelled about at great speed, making it impossible to follow his
movements losely within the British Isles; however letters were written from
Goodwood, Knole, Bowood, Blenheim and Althrop, and from the spa towns of

Bath, Bournemouth and Southamptdrhe landscape of the British Isles was
observed and drawings commissioned on goedition to view the geology of

Staffa, with stops in Edinburgh and Glasgow, and through comparisons of the
scenery at the Gi antHhiss Charucstehwearyd sa ndi aKriyl
visit to the Roman remains in Colchester and a tour of Norfolkdimg a stay at

Holkham Hall. Hervey enjoyed Home Tours as he did Grand ToW&en

Capability Brown came to Ickworth in 1782, Hervey invited a party of Suffolk
gentlemen, interested in building and planting on their own demesnes, to meet
him.® Architectue and landscaping, visiting and viewing, were sociable and

gentlemanly activities.

Views were essential to the Earl Bishdparrell argues that long views were
associated with the ability to govern, to see the broad pittkes Her veyos

interior decorahg in chapter 2 makes clear, style was imported directly from the

% Belfast Newsletter14-18 Sept. 1787.

¥ Hervey to Lady Elizabeth Foster, 6 Mar. 1796, quoted in CiiflelmbertonTheEarl Bishop i,

496.

8 Diary of William Hervey, May 1781, quoted in ChildRembertonThe Earl Bishopi, 282.The

party consisted of: Sir Gerard Vanneck who had recently built Heveningham, Sir John Rouse later

Lord Stradbroke who had rebuilt Henham &eht who was building Fornharhere is no record

of what Capability Brown was asked to do, nor what he suggested.

¥3. Barrell, 6The public prospect anacabknturshe pri va
Britaind i mea8inglaRdsagehcoynteyaty-capital(Manchester, 1990), p. 32,

guoted in Richard MuirApproaches to landscagkeondon, 1999), p. 178.



Continent.lt is suggested that the inspiration for landscaping at Ballyscullion was
not the British landscape park, but was derived from the Villa Capra la Rotonda
and other Palladian hoes of the Veneto, centred on long views over the
productive and varied landscape of wood, water and meaSapporting this
proposal are Herveyds plans to erect
buildings at Ballyscullion (spires, bridges, a pdg@nd an obeliskjsardens of
incident were falling from favour in England, but were enjoying a revival in
France at this timen this thesis, the theme of the powerful influence of travel

constantly recurs.

Not only was Hervey inspired by what he sabroad but he was content to
manage and to imagine the project from a distaf®ng present was not
important. The following description (written three years after he had last seen

Ballyscullion) is couched in the language of the picturesque and oferpent:

such a [prospect] of wood, water, Steeple, Spires, hills & mountains as are

Impayablei a Bridge ofninear ches built by Ld. O6 Ne

window, & from one out of windows | see a wood of ancient full Grown
Oaks for which | gave the pprietor £1,000" all this amuses me at the
distance of 3000 miles as much as if | were on the Spot ... a serpentine
River of Two miles length will decorate the view from my drawing

r oo’mo

Unlike blustery Downhill, Ballyscullion was to be a place of wouds rural

retirement. F o r t he frieze around t he rotund e

Georgics

Hic viridi in campo, templum de marmore ponam,
Propter aquam, tardis ingens ubi flexibus errat
Bannius, et tenui praetexit arundine ripas

Contemporarycomment was less flattering than his vision for Ballyscullion.

William Blacker of Carrickblacker, county Armagh, saw the house in 1796 and

commented that 0t he house appeared as

% Hervey to Lady Mary Erne, 25 Aug. 1794 (Sheffield Archives, Wharncliffe muniments,
552b/1).

"Translation: O6Here is a verdant plain; | will
the vast Bann strays in sluggish windings, and



field compl et el % Samuel Bardytaiset the aochitectue tndr e 6 .
interiors of Ballyscullion o6Yet, what s
state of nature, bei f@ampsony ia hisSttistioal e r  wi
Survey formed a similar conclusion, identifying tre&anting and mature timber

as significant markers:

Lord Bristol has planted a considerable number of trees near Ballyscullion
house.They lie too far from the mansion, and are situated too low, to give
any additional effect to this princely edifick.is to be regretted, that the
lawn around is not yet made to correspond with the rest of the noble and
diversified scenery and landscape.

Judging by the constant assessment of tree planting by agriculturalists and tour
guides, trees were a symbol of thegksh programme for Ireland, representing

future investmentTree planting was the antithesis of living off the fat of the land,

a constant criticism of Gaelic cultufeThe failure of the thousands of trees
planted at windswept Downhill and the lack oftara trees at Ballyscullion were

roundly criticised as a dereliction of dugallyscullion became known locally as

O0Bi s hopo6s lakdschpe peder matured, the house with its magnificent
interior decoration was barely used and the two wings foemedl or offices were

never completedl n 1813, He nr ylevelttd the evlyole Bmackc e 0

smooth, selling even the v®ry stones of

1.2.3 Ickworth: the dynastic house

The meaning of beingimultaneously British and Irish in the sedomalf of the
eighteenthcentury is a elusivetheme that runs through this thesitiough it is
tackled again in chapter 5 in the context of foreign travel, a comparison of
Herveyds | rish aovralsesBhe gssudanh Irish Asesdansy a |

figures had concerns in both countriestates, houses, business, relations, friends,

T G.F.Patersoy The e dshopy ifilbg sbh oipQ@uarterfy Bulletinyofthie Irish
Georgian Societyix (July-Dec 1966), p. 80.

% Burdy, A tour 1802 p. 14.

*G.V. SampsonStatistical survey of the County of Londonddwblin, 1802), p. 415.

® William Williams, Creating Irish tourism: thdirst century 17561850(London 2010), p. 58.
% paterson¢Edifying bishopd p. 82



common originsThe convergence dhese elements of #finess and Britishness

in one individual helps to explain the identityf the Ascendancy clas3he
cartoonA whisper across the Hannelindicates complexity and contradictions:
Ireland is represented by an English nobleman, both countries are endangered by
the convergence of political interest, and the root of troublecreased autonomy

for Ireland [fig. 1.9 Among He r lvendnporaiies, imgdels varied:

Lord Charlemont made a conscious virtue of choosing, and improving, Ireland.
Lord Aldboroughbuilt in both countries, with a speculative eye to profit in
London and to establish a position in Irelanthe duike of Leinster enjoyed both
his position as Ilrelandbs | eading nobl e
English wife became the centre of a Lennox sisterhood settling in county Kildare.
The Act ofUnion atered the balance again, strengthening the pull of London over
Dublin. The case of the Earl Bishop is interestingcause he was involved in
England and Ireland but developed a European personalhim.study of an
untypical individual enrichesunderstanthg of the variety of Ascendancy

experience.

The Ear|l Bi shopdbs grandfather had demo
altered a farmhouse, Ickworth Lodge, into a temporary home and prepared to
build a great house to match his peerages granted inakitD3714° The family

lived in the temporary Ickworth Lodge from 1702 to 1828 [fig. 1.1&¢kworth

was the land of his ancestors, of the Whig politicians and courtiers who had
established and shaped the familjze park at Ickworth was much admirédhe

park was later altered a little by Capability Brown, for Augustus third earl of
Bristol and Frederick fourth earl, although it is not clear what heTdid.fact that

" James Sayers, Whisper across the Channel (1785) (N.P.G. D9546).

% The first Earl commissioned plans from Vanbrugh and Talid&pride in the architectural

designsbut failure ever to executkem, became a society jokerobably it waghe result othe

extravagance of his wife and the gambling and spendihgahildren (he had twenty)he

Hervey family had always employed fésiable architectsThe first Earl consulted Talman and

Vanbruwgh for his projected country house and employed Richard Morris to alter his townhouse, 6,

St J a me s Besry Bitgraftavorked forthe EaBi s hopds mot he?5StLady Her
Jameso6s Pi@dTree iBarll74Bi shopods ehtddeicefranr ot her Augu:
Capability BrownHis younger brother William, after an army career, built in the gothic style at

Broadwell Grove, Oxfordshire in 1804, employing William Atkinson, known for his irregular,

asymmetric gothic houses with battlements.

®The park was created by the first Earl, Hervey
landscape that had been a dpark in the thirteenteentury but had become a network of small

fields. Lord Bristol enclosed it, moved the tenants to new homewiminger village, reintroduced

deer in 1706 and planted groves of trees.



Hervey approached him shows that he understood that the relatively featureless

and maturggar Kkl and created by his grandfathe]
It also indicates that Hervey, with his wealth, was able to access the master, a
choice viewed as in unimpeachable good taste atthe@mei t i ci sm of Br
style was soon to comd&y the 1790s the Brownian landscape park was the
established Whig landscape; Hervey had stopped experimenting.

On becoming earl, Hervey spent 1781 to 1782 at Ickworth and commissioned
6Pl ans and el evations for an thaythave e New
not survived).At the end of 1782 he left his wife at Ickworth, never to see her
again.He immersed himself in Volunteer politics in Ireland and then travelled
abroad, losing interest in the Irish political sceHe. visited Ickworth again in

172 (while his wife was in Ramsgate), confirmed the site proposed by Brown for
his new house and for the Continent where he remained until his death irAL803.
Ickworth Hervey was at his most conservatilakworth was a larger version of
Palladian Ballyscllion, so although the rotunda style was unusual, it was not new

to him. The 1790s were a period of retrenchment for liberal Whigs: the French
Revolution and war with France were changing attitudes to reform, particularly in
Ireland, where the Church ofland and the state felt under attddkich of what

Hervey had striven for was finally given to Catholics in the 1793 Relief Acts, but
instead of the hoped for harmony, there was an intensification of sectarigf@sm.
deliberately separated his Irish anaiglish lands in his will of 1791 and codicil of
1794, leaving to his cousin and loyal agent, the Revd Henry Hervey Bruce, all his
Irish land, two Irish houses and his art collection in [t8lydis son inherited only

the entailed land and titledamstrunglp hi s fat her 6s wil |, t
before Frederick, later first marquess, could afford to finish building Ickworth,
where only the rotunda had been built [fig. 1.18jce he had not inherited the
great art collection, he changed the internal layopting to live in one gallery,

use the rotunda as state rooms for entertaining and leave the other gallery as a
blank shell.

1 \will of Frederick Hervey4™ Earl of Bristol and Bishop of Derry, 17 Sept. 1791 and codicil 27
Feb. 1794 National Archives, Probate 11/1403



Her veyos motives for building a third
abroad, may stem from his restless love of bugdilckworth was to be his
greatest house of all, fully designed, unlike Downhill, and benefiting from an
experimental prototype at Ballyscullioferom his vantage point in wdorn
Europe, after the shocks of the French Revolution and the 1798 Rebedlioayh

have consciously wanted to return to his roots arektablish the Hervey family

in Suffolk. He spent his last ten years moving around a Europe dominated by the
Revolutionary WarsWhat he witnessed, the misfortunes of his European friends,
the vandlism and confiscation of artworks (including his own great collection),
perhaps made him more aware of the importance and fragility of his inherited
status.Revolution was the extension of ideas that he had argued in his political
days.Now, shocked by # French Revolution he, and most of the British and
Irish aristocratic class, pulled rank. Yet this was tempered by awareness that
French aristocrats had lost their position through their own failure to behave
responsiblylckworth would provide a suitably mpr essi ve stage for
dynastic planBecoming increasingly eccentric and erratic towards the end of his
life, Hervey decided that his son Frederick should marry into the Prussian royal
family, planned for the King of Prussia to visit Ickwoethd believed that his new
status as fathen-law of royalty (albeit illegitimate) would be rewarded with a
dukedom!®* His son Frederick was determined to marry Elizabeth Upton,
daughter of Lord Templetown; the Earl Bishop had married for love and strongly

advised against that course.

For Ickworth, Hervey sought fashionable architectural advice in Italy; perhaps
what had impressed in county Londonderry was not enough to impress in
EnglandHer vey6s new house at | ckworahch was
enlargedHe approached Charles Heathcote Tatham, then studying in Rome, who

wrote to the architect Henry Holland:

The Earl of Bristol Bishop of Derry, lately arrived in Rome, to my great
surprise consulted me to make him a design for a Villa to wk in

1ot Hervey to Lady Elizabeth Fostekug. 1796, quoted in ChildBembertonThe Earl Bishopii,

510.Hervey became a close friend of Countess Lichtenau, previously known as Wilhelmina Encke
and Madame RitaMistress of King Frederick William 1l of Prussi&he had two children whom

their faher, the king, adored and favoured (Count Alexander who died young and Countess
Mariana von der Mark/de la Marche).



Suffolk extending nearly 500 feet, including officdhe distribution of
the plan is very singular the House being oval according to his d&sire.

Changeable as ever, the Earl Bishop fixed upon Mario Asprucci the Younger.

Two plans by Asprucci 01794 and 1795 have recently been rediscovered [fig.
1.12]X3 Both are similar to Ballyscullion but on a larger scale and with more
sophisticated ornamentatioh.er vey 6s admiration of Aspr
in the fulklength painting by Hugh Douglas Héton of theEarl Bishop and his
granddaughter Lady Caroline Crichtofc.1790). The setting is the English

gar den desi gned i n 1786 by Herveyods a
Asprucci 6s Temple of Aescul apildesvey( 1787)
brought the Sandys brothers, Francis and Joseph Sandys, from Ballyscullion to
Ickworth.They simplified Aspruccidés plans fo
climate, joining the curving corridors onto the rotunda further round to the north,

to make the mst of the weak English sunshine.

In England, Hervey imported plans from Italy and overseer/architects from
Ireland. On the other hand, several great houses in Ireland were British affairs.
Castle Coole, the only contemporary house in Ireland beingdiuilhe same or
greater scale as Downhill or Ballyscull
house, and small wonder since all the stone and nearly all the craftsmen were sent
over fr odTeramapalitdnoEarl Bishop shopped for ideasmads

across Europdde was a difficult employer who preferred less established men to
carry out his projects, since they were more likely to accept his opinions and
constant interferingThe architects he relied on most heavily were Irishmen: first
Michad Shanahan at Downhill and Ballyscullion and then the Sandys brothers at
Ballyscullion and IckworthDespite being an Englishman who owed his bishopric

to nepotism, Hervey made a virtue of employing no English clergy in his diocese
unless they had put ingsificant residence in Ireland firsthis delighted his
diocese and frustrated his British friends, trying to place their own depenidents.

19%2¢. H. Tatham to Henry Holland, 19 Nov. 1794 quoted in CHidenbertonThe Earl Bishop
ii, 465.

'®pamelaTudorCr ai g, 6 Theck wo (Cauntiy bifie b58,11973), pp 1363.
Mario Asprucci,First design for Ickworth House, Suffotk1800 (Cooper Hewitt Museum, New
York, 18550443).

1%% Craig, Architecture of Irelandp. 245.



is suggested that in art and architecture, the nationality of the artists and architects
he approached seems tavk been a secondary consideratiaris architects he
looked for a combination of talent and personality; Shanahan and the Sandys
brothers were Irish, but more importantly, they were men with whom he could

work.

It may be that those with architectunatetensions had an advantage in their
clerical car eer s iThe Revd Erefusle lrovele was sakerd i o c e
abroad as the Ear| Bi shopds chaplain fr
Lovell was dispatched from Pyrmont to England in the summé&787, primed

to judge the work at Ickworth as Hervey would and to issue instructitsrsey

i ntroduced Lovell to his friend, John S
of meritdéd and asked Symonds to accompan
expain to you my Architectural Ideas, than even my Architect himsef |
flatter mysel f t he$YThabrotherdFoandis aRluhe Revik No b
Joseph Sandys were put in charge of Ickwoalktical friends with discernment

and education like John Symds and Arthur Young were prevailed upon to give

their opinion on the proportions of Ickwortff.

My young Hounds there [the Sandys brothers at Ickworth] are now at a
Faulti one brother deems that a Gallery of 115 feet long will drown my
mansion- & Eclipse its splendor the other computes that less than 115
feet in the length of each gallery will not leave sufficient Room in the
square of each office yard for Larders, Laundries etc., etc., suitable to the
mansion & the family that must Inhabit them. Wstwall decide when the
Doctors disagree € and truly shake
examine with your judicious Classical Eye the relative proportions of this
puzzling animal

Let it be, neither a Bustard with Wings too Sniatior yet an Heronvith
Wings too large that drown or Eclipse the Badtake if possible Arthur
Young with you, that Soul of fir&’

105 Hervey to John Symonds, J@ly 1796 (Suffolk R.O., Hervey pape@41/51/4).

1% j3o0hn Symonds was professor of Modern History at Cambridge and in Bury St Edmunds, near
Ickworth. Arthur Young, agriculturalist, had land nearfiyney were part of a Thursday evening
dining group hosted bye Earl Bishop while he was at Ickworth 178D,

" Hervey to John Symonds, 29 Mar. 1798 (Suffolk R.O., Hervey pap#t451/4).



1.3 Townhouses

Herveyds decision not to have a ItDubl in
seems surprising for a bishop who had resoye@syed display and liked to be

at the centre of political and cultural action to have assumed this skierey

looked for a Dublin house when he first came to Ireland, presumably envisaging a
political career, as a member of the Irish Privy Coumnoinf October 1767 and of

the House of LordsThe miniaturist, Rupert Barber, advised Hervey against

taking Delville in Glasnevin, where the Dean and Mrs Delany had lived:

To any person who has a greater regard for health than parade and the
conveniency obthers, it certainly would answer to a town house, fifteen
minutes being sufficient to convey him into DubliBut the idea of its

being in the country would make your visitors very few in the winter, none
at all in the eveningd=ew would consent to dingith you in parliament
winters, as you know the members sit very |&te.it now is, | think the
house not sufficient for your family, neither do | think it fashionalile.

wi || |l ook very poor after Derry. é
charming:®
Herveyds | ove of fresh air perhaps reca

Dublin.**® Amongst his papers, no further ambitions for a townhouse apgetr.

|l ong after Barberods | etter Hervey was i
to 1772).He rarely sat in parliament except in the 1770s when he was agitating

for changes in the test oatberemiah Falvey records that over the eighteenth
century, attendance in the House of Lords by bishops fell by 50% because the
influence of the bench of bishopgas reduced by the creation of new lay peers.

The bishops of Derry had the poorest attendance rate at parliament, present at only
20% of 3573 sittings of the House of Lords, whereas the bishops of Clonfert at
58%, Killala 55% and Dublin 50% recorded thighest attendance®

198 Rupert Barber to Hervey, 29 Aug. 1769 (P.R.O.N.I., Hervey Bruce papers, D2798/3/3).

¥He complained ofubhienobdbaHefuéy ®worlL adly8DEI i zabe
(R.ILA., Foster papers, MS 23G39).

110 Falvey accounted for the differences in attendance as bishops in the poorer sees working

towards a translation, whereas Derry was the richesilseer. e mi ah Fal vey, O6The Ch
episcopate i n the ei ghBgbteenth Gentwydralandii(3093),ppn over vi
11011.



In the 1780s Hervey threw himself into the Volunteer movenfena delegate of

the Volunteer Convention of November 1783, Hervey entered Dublin in style,
with a pseudo military escort and a specially designed, episoufiry
cosume, discussed in chapter He rented the Merrion Square house of his
nephew, George Robert Fitzgerald, for £1,000 for the month of the Dublin
Volunteer Conventioft?' By this stage, Hervey and Lord Charlemont were firm
rivals. Her veyo0s e f f o r lysgaining contral wfntpe Volunteer

Convention were thwarted by Charl emont

Charlemont dominated the Dublin scene from his stylish townhouse designed by

Sir William ChambersHe used the layout of his streetscape to galvantage

over Hervey:

As | was well acquainted with his disposition and already dreaded his

designs, it was necessary that | should be circumspect in the manner of his

reception. It was fitting that the Derry troop should be received in a
military manrer, and accordingly a guard of infantry and a squadron of
horse were drawn at my door who saluted them at their arfBualest the
Bishop should suppose that any particular honour were paid by the
Volunteers to his person, | took care, by my orderg, hifeacoach should

be prevented from coming close to the door, that so, under the appearance
of respect | might receive him at some distance from this house, and that
returning with him from his coach, the subsequent salute should appear to

me as generand not to himThis manoeuvre he clearly understood, and
appeared with difficulty to refrain from showing some symptoms of
displeasuré

The Earl Bishop and Lord Charlemont had both travelled on the Continent for
long periods; they shared a love of nessical architecture and a desire for

parliamentary independence and reforitheir rivalry within the Volunteer

movement, however, revealed their extreme temperamental differences: the

former so volatile and the latter so conservatiVeey chose to reveé in
different spheresHer vey never tried to assai/l

preferring a wider and more stimulating canv@sce Charlemont had decided

1 This was a surprising choice lais nephewGeorge Robert Fitzgergltdad been recently

released from prisofor abducting his brother and allegedly imprisoning his father in a cave with a
muzzled beard Fi g ht i n gbedaine onegokthedourdérry delegates and rode at the head of
t he Ea rsimilitary retimee podhe Volunte@onventionHe was hanggfor murder in

1786.Mary MacCarthy Fighting Fitzgerald and other papetcondon, 1931)

112 Childe-PembertonThe Earl Bishopi, 3045.

Ch



that Ireland needed him, he threw himself into her improvement, becoming a
leader of taste iublin. Both built wonderful garden buildings, the Mussenden

Temple and the Casino at Marino, though Hervey concentrated on country houses
whilst Charlemont built Charlemont House, so admired that the street name

changed to Palace Row.

Many bishops and ablemen built or rented a townhouse, despite frequent
complaints of the expense of DubliBarnard noted that in the first half of the
eighteenth century, Henry Boyle, Speaker of the House of Commons and Earl of
Shannon, spent the minimum on his Dublire litenting rather than building.
Instead he lavished his money and care on Castlemartyr; he had based his
successful political campaign on his provincialism and needed to remain close to

his political baseBarnard concluded that:

Henry Boyle skilfully eevated these preferences into a political statement,
which numerous neighbours applaudétis showed his inventiveness as

a politician.The truth was that the Speaker, like his shrewd ancestor [Lord
Orrery], wanted the wherewithal simultaneously to rummgtwous
establishments in Dublin and in the couritfy.

Herveyds | ack of Dublin house indicates:s
Ascendancy figure in Ireland without working the Dublin circtiervey did not

lack money but may have been consci@ssa new man in Ireland, of needing a

strong local baseHe won over the citizens of Derry through projects like the

Foyle bridge and the expectation of a resident magnate spending his money
locally. Reporting on his last visit to Ireland, a London newspaeported that

the 6Citizens and Corporation of Derry
of Bristol, on his arrival among them from the Continent, by every mark of esteem

and affection ... the last pier of the bridge at Londonderry was sunkhigch a

communication was opened between the City and the wated'e 0 .

"3 Barnard,Grand figure pp 461.

"4 The World(London) 30 Nov. 1790, issue 12@urney Collection)



In London, Hervey inherited the family townhouse and, as earl of Bristol, a seat in

the House of Lords from 1778.To the frustration of his wife, Hervey rented the

house out when man use by him:* A late letter of 1799 to his daughter, Lady

Mary Erne, has not heretofore been printed or considered. It shows that Hervey
considered building a new London townho
Parl i ament & wt avéMito bultdéasothdr heiarsHyds Bark] andlire

betté'r airo.

During his last eleven years, living on t@entinent Hervey rented houses and
apartments in several European cities.
Earl Bishop had taken a fiweear lease on a villa in Florence calle@roschetto

onto which he built another storey, suggesting that he considesesignificant

and longterm arrangementtHe displayed more artworks in these houses: in
Naples he hadthe handsomest & besitisated house there; fourteen rooms on

each floor all hung with Rafaels, Titians, & what @dtWhen absent, Hervey

seems to hee let people live in his houses, increasing his stock of patronage on
the Continent, although at times he promised the same premises to several people
at the same tim&’When Herveyods changeable inter
tipped towards building couryt houses, travelling abroad and collecting treasures

for his mansions rather than carving out a sustained career as a politician or leader

156, StJ a meSsuare was built for John Hervey in 1676 by Robert Hooke, made more Palladian

in 1731 by Roger Morris, remodelled by George Dance early nineteenth century and sold in 1950.

John Hervey also had five houses on The Strand designed by Robert Hooke ifhEsfZ8nily

were drawn to Palladian architedssr e der i ckés mot her Mol ly Lepel, w
circles where architectural taste and skill were prized, had ZbaSin ePtade $uilt by Henry

Flitcroft.

11814 1792, the London papers identifieddy Gordon and Lord Thurlow as consecutive tenants

of 6, St J klomeng Ghsonicdefl.andon)els Mar. 1792Gazetteer and New Daily

Advertiserl London) , 23 May 1792; 0Extracts from the a
1801, o6fardshandnta oofe t he House in St Jamesbs Sqg
papers, 941/30/137).

“"Hervey to Mary Erne, 14 May 179%heffield Archives, Wharncliffe Muniment§52b/9.

118 Childe-PembertonThe Earl Bishopii, 502.

" \while Hervey was in Castellamare and Naples in 1802, he agreed that a Florentine lawyer,
Colini, his 6most es tll@®soetohi€villair FlasenceButhelad | d | i v e
alreadypromised the same favourto Miéy n d h a m, wh o hethasvactually eriteeed s s

into possession df Boschettas to be prevented from doing so; since | had never thought for a
moment of letting it to anyone; if the abodaig r eeabl e t o Theebd, Hervey 't
quoted inChilde-PembertonThe Eat Bishop ii, 633. Soon, Colini was asked to move into a

corner of the house while a Signora Fabroni and her family were granted the use of the first floor

suite.



of taste in a single capital citile was not making choices between London and
Dublin; he became a cosmopolitanuiig.

1.4 The i mproving bishop: Herveyo6s chur

Herveyds most active period in Ilreland,
1767 until 1785, coincided with a time of relative peace and prosperity which
encouraged the activities of improvingndlords. Bishops were also major

l andl or ds, bapol ogists and *¥Bamarfihasi ar i e
explored the fascination with improvement in the eighteenth century, suggesting

that Protestants saw improvement as a religious dutywasyaf differentiating
themselves from the supposed indolence of their Catholic neighbours and
justifying their appropriation of landmprovement bought the reward of good
opinion but also made sound econdmic se
toi mprove the |l and and its i nhad®Thd ants
PhysiceHistorical Society and similarly minded groups mixed sociability with

duty, education with rewards.

Hervey immediately set about draining the bog of Cloyne and dividimgtd

farms. Anxiety about bogs had a long tradition in Irelafdr Protestant settlers

of the sixteenth and seventeenth centuries, unimproved areas like woodland and
bogs were a threat, harbouring the disaffectédd bog of Cloyne may have been
essentl to the survival of those on the margins, but their voice was heard only in
the stones thrown at Hervey, the burning of his gates and the fences torn down as
fast as he was erecting theBventually the matter was settled at the Cork assizes
and the impoved land later brought in a high reAs part of this programme of
improvement, Hervey undertook a visitation of his diocese and acted upon the
problems he uncovered: in Derry he found inadequate dgelole churches in

need of rebuilding and a shortagfeglebe house®ishop Hervey also lobbied for

tithe reform, for adequate income for curates and gave money towards a fund for

clergy widows.

120 Barnard,Improving Ireland,p. 37.

“'Toby Barnard, o6Publ i c eandt.l16601i7v6atde iuns elsa cogfu ew e anle
and Colm Lennon (edsuxury and austerityDublin, 1999), p. 67.



In architecture, patrons chose styles because they appealed to them, because the
choice said something about itheiscernment, or because they deemed them
appropriate to the beneficiarilervey chose a neoclassical style for his houses,
yet he built gothic parish churchd&imate Robinson of Armagh also built parish
churches in a gothic style; however, his privateapel beside the palace at
Armagh was neoclassical, designed by the same architects, Thomas Cooley and
Francis Johnston, who had designed his gothic parish churches [fig**1 TI8%

may indicate that men like Hervey and Robinson perceived a dpatieeen the
educated, highly civilised ruling class, expert in the classical idiom, and their
parishioners whose experience was more suited to familiar,-goomen styles.
Hervey may have sought to build appropriate churches; mildly gothic churches
were raniniscent of the medieval gothic of Established Church buildings,
particularly in EnglandHe would have been familiar with growing antiquarian
interest in the medieval period and the accompanying fashion for gothic
architecture and interior§® Gothic spies suited his purposes; often in his
correspondence, he described the spires he had raised-@sahars to improve

his views.

Other wealthy Ascendancy figures in Ulster made different stylistic choices,
opting for classical churches if they were toameadjunct of the demesne, such as

at Moira (1723), linked to the house by an avenue across the Moira demesne.
There was a correlation between the aspirations or wealth of the landowner and
the size of the church, as demonstrated byDbwager Viscountes Midleton

who employed Richard Castle for the classical churcKraickbreda, Belfast
(2737).Wills Hill, later first Marquess of Downshire, outdid all local landowners

by lavishing money on two churches, one classical and one ghiilghorough

122 Erancis Johnston was born in Armagh diocese and became a pupil of Thomas Cooley through

Archbi shop Robinsonds patronage.

128 This movement was mosrhously led by Horace Walpole at Strawberry Hill. Walpole scorned
Frederick Herveyo6s Walpbdldvas rundoorddio,be thecsondf Lot r v ey .
Herveyds el der half brother, CaAmphibieustmgy, who
the life d a Georgian rakéLondon, 2000), p. 17.

h



Church(1760) cost him the enormous sum of £20,d00vas a visible reminder

of Hillds unfulfilled hopes that™it wou

Both Hervey and Primate Robinson built simple hall and tower churches with no
nave, transepts, chaglwr sanctuaryTheir gothic appearance therefore, was only
superficial: pinnacles, spire, pointed windows and sometimes crenellafiag.

has pointed out that in the period 1780 to 1800, architects like Richard Morrison
and Francis Johnston designaceither the classical or gothic idiom according to

the desire of the patron, so much so that their personal preference is uiknown.
Only Hillsborough Church was a true gothic building with the full gothic layout.
Rankin suggest s t headhurcHes anticipatei she $tydeloflthe a n d
First Fruits churches built so widely thirty years lat&rThese were cost
effective, practical churches, hence their later appeabrder to preserve heat,

there were no windows on the north wallCasertoghill, Garvagh, and Tyanee,
Taml aght, bothdn@ounty LUondonderrydervey revelled in the reputation

of an improver and a builder, but he watched the costs very carefilly.
Desertoghil |l the 1775 subscription 1is
landowners gave a total of £383, of which the bishop gave B95he time

Samuel Lewis was compiling hiBopographical Dictionary of Irelandn 1837,

Hervey was given full credit for most of these churches, even the sole expense of
Tyanee.Image was everythg and could be achieved by the canny without

enormous expense.

One element of his church building was less succedsful778 he had a new

spire put onS't Col umboés Carbbabdyddesgghed by Bbanahan,

which appeared as the background of Hee y 6s portrait of the
Batoni. When funds were exhausted, a new mema&king scheme was begun.

Hervey wrote to Mrs Isabella Forward, the wife of a local landowner, promising a

print of the cathedral with its new spire for every subscribks Forward sent

124 Hillsborough Church took thirteen years to buildmes McBlain was a stonemason at

Hillsborough and later worked for Hervey.

128 Craig, Architecture of Irelandp. 248.As bishop of Cloyne, Hervey had been Richard
Morrisonébés baptismal sponsor .

Craig extended Rankindés argument Architectwever t he
of Ireland p. 215.



£30”"When the spire became wunsaf e, Her ve)
and looked to the Continent for solutions; the spire subsequently became a source

of rancour between the bishop and the dé&an.

Herveyds early sésmgrhececemphayi $® Ga@d ki r
on creation, God is described as the master bufitldre r v ey 6s c hinr ch b
the diocese of Derrgame in two bursts: the three churches of the 1770s were
simple in design and decoration; in the 1790s, Ballyscullion and Tamlaghtfinlagan

(built in conjunction with the Honourable John Beresford) had more sophisticated

gothic decoration and acted as @stahurches® Between the 1770s and the

1790s, Hervey developed from an improving bishop to a sophisticated nobleman

and connoisseur; even his church architecture reflected the Hisftmixed

motives for building were most evident in his last and moshigachurch at
Tamlaghtfinlagan, even though he was on the Continent and would never return to
Ireland [fig. 1.14].The Ear | Bi shopds Il etter to 1| o
gives hints of his building experience: he advised calling in pledged money

quick | vy, before 6death may deprive wus of
paying the builder in three instalments, the last one on completion; and listed the
subscriptions, his own being £100 (a fifth of the total pledged), leaving
Beresfor doésmmulyopenHbusi gned off 61 am no
bed with the gout, & have nothing to do but to build steeples & churches & other
cast | es “iHarvey was comsciousdof the Church of Ireland as a minority

but believed it had a civilisingangdmev ol ent r ol e: OLet it

127 Rankin, Irish building venturesp. 10.

The steeple was O6most intenteiamndlelagnentengloect ed
Revd Henry Hervey Bruce, 17 Nov. 1802, quoted in ChitéenbertonThe Earl Bishopii, 634.
Wi I I a Mur phbyi,s hooTphde: otolrealepi curean theology of

History Ireland(May/June 2012), p. 29.

130 Hervey was known to have instigated, and at least partly paid for, the building of Church of

Ireland churches in the diocese of Derry: Desertoghill parish church, Garvagh (1775); Banagher

parish church near Dungiven (1775); Tyanee chapel of ease near TandaGt @ | | vy (17 75) ;
Til dabds, Ballyscullion near Bellaghy (1790s); S
(1795); and also perhaps Tamlaghtard church near Magilligan (1777). Shanahan is thought to have

been the architect for all of these, altholghhad ceased to work in person for Hervey in the

1790s. He was also responsible for the spire of
spires at the ruined Dunboe church as a folly for the Downhill demesne, at St Guaire, Aghadowey
(c1797)per haps at St Columbads, Ballynascreen (179
Beg (1788) to be viewed from the library at Ballyscullion.

131 Hervey to John Beresford, 16 May 1792 in John Beresford and William Beresford,

Correspondence of the Right Hamwhn Beresford2 vols, London, 1854), ii, p. 6, quoted in
Childe-PembertonThe Earl Bishopii, 442.



it cannot receive it ..If we can employ the idle they will no more open their
mouthsé Let its steeple and spire make it the visible as well as the Established

Ch ur BhWhen finished, Tamlaghtfinlagan dleh became the living of
Herveyds favourite relati on, BuilldingevasRev d F

rarely completely altruistic.

Hervey had a visible impact on his diocese with his church, giebse and spire
building. The dilapidation of churches @mlebe houses had been one of the main
findings of his visitation on becoming bishopabulating First Fruits money by
diocese (to 1823), Caroline Gallagher records Derry diocese as having the lowest
takeup of First Fruits money: only £200 compared toalhewith the highest at
£8,3987*° However, this evidence may point to a different conclusion: it may
reflect the success of Herveydos efforts
houses.Hervey also considered radical ideas for supporting sapeunaed
curates and for replacing the unpopular tithe payments to clergy with parcels of
land. As we shall see, he was supportive of the building projects of other
denominations too: a physical proof of his unusually liberal views on the rights of
Catholics ad Non-Conformists.

1.4.1 Architecture as a common language

During the early part of Herveyds caree
landowning English class from which he had emerged: his interests were focused

on Irish religious and socigsues.This was in contrast to the later period of his

life when as absentee bishop, hebséder and collector, he behaved more like a

lay lord. Architecture and religious outlook overlapped in his programme of
improvementAs has been noted, his contdor the fabric of the churches and

glebe houses of Derry diocese exceeded other bishops, untiUpost First

Fruits money was systematically soughtthg next generation, notably Bishop

132 Hervey to John Beresford, 3 Sept. 1793 quoted in GiitigimbertonThe Earl Bishopii, 452.
Bcaroline Gall a gher, &Bi s isohprchDuildingpregraireevin s OO0 Be i
the diocese of Meath 17988 236 ( Ph. D. t hesi s, Nati onal Uni ver
p.1066Beaufortds Survey o fclt38shows thatdergyihbDeery and Di oc
diocese were more likely to have adequate glebe and a house than in most other diocese

(R.C.B.L., Beaufort papers, MS 492).



O6Beirne Her vMegiddtsh.concern to pldmgyi de a
extended to the woeful lack of places for Catholics to worshig. proposed in

this chapter that he realised that building was an area in which he could make a
visible difference; it was a political action, a proof of his suppbhnis proposal

will be tested through two case studies: firstly, his offer to build a Catholic church

in the diocese of Derry and secondly, his contribution to the building of Rosemary
Street First Presbyterian Chur@glfast

1.4.2 Case study RshopMacBevitt veyos offer to

It is proposed that in religiously contested Ireland, architecture provided a
language and an appreciation of style shared by cultured men of different
denominations Education and aesthetic appreciation could transcend the gulf
betweerthe assured position of the Church of Ireland clergy, who were recipients

of tithes and rents, and the Roman Catholic and Dissenter clergy, whose
congregations supported them as best they coBlaknard identifies an
Ascendancy conviction that permanentdarfiashionable building set the
Protestants apart morally and culturally from the impermanent structures of the
inhabitants® Clergy had exercised disproportionate influencever buildingin

early eighteentltentury Irelandbecausgthrough travelthey6 encount er ed
new classicism, purchased treatises, engravings and pattern books, and returned to
their livings confident that building bestowed larger cultural, ideological and
practical benefis'® By the late eighteenth century, the debate ovehthesing

of the indigenous Irish had become more compBatnard cites the example of
Charl es O6Conor, a Catholic | andlord, \
had profited a little from his improvements, he doubted whether his tenants had,
since bettehousing had led to them paying increased heartt@&Conor bl a me
not indolence, but the political and legal system that prevented Catholics from
taking a responsible and long term view of their I&hBarnard suggests that this

was not a view popular ith the Ascendancy; yet it might have struck a chord

% Barnard,Grand figure p. 22.

135Toby BarnardProtestant ascents and descei841-1770(Dublin, 2004, p.322
%® Barnard Improving Ireland p. 184.



with Hervey who sought to tackle some of the legal disabilities faced by

Catholics.

Hervey was unusually sensitive to the injustices of the Penal LRetsirning

from his first Grand Tour to take upshappointment as bishop of Cloyne in 1767,

Hervey, probably on the instructions of William Pitt, interviewed lIrish clergy,

friars and merchants in France to learn their views on a possible tesHeath.
translated his concern into political action: he westrumental in the wording of

the Test Act of 1774 and threw himself, with some notoriety, into Volunteering,

with a Catholic emancipation agenda, from1182 hi s consi der ati o
association with the Catholics from 1766 to 1785, J. R. Walshes Her vey¢
contribution to the Test Act of 1774:

Bi shop Hervey é had advocated such a
had drawn up a very similar Oath; he had been very active in the House of

Lords from October, 1773 until the following May; and mbst given

much of the credit for preparing the way for this act. Lord Kenmare

cl ai med that Herveyds part i n the p
name of t he Bishop of Derryo. The C
shame, largely forgotten their debt tiontt*’

Ni gel Yates identifies the 1774 Test OF
and as the essential precursor to the relief legislation that followed between 1778
and 1793, the importance of wHich, Yate

Debates inlreland over Roman Catholics swearing loyalty to the British crown
were taking place within a wider discourse. The Quebec Act, also of 1774,
recognised the necessity of compromising with the French Roman Catholic
majority, in an area where British Protmsts existed in tiny numbers and faced
threats from the Thirteen Colonies and from France. It legalised freedom of
worship for Roman Catholics and set up a legislative council, comprising

seventeen to twerdhree residents of the colony, with a specidhdhat allowed

3" Walsh,Le bienfaiteurdes Catholiqgues. 22; Kenmare to Hervey, 22 Feb. 1768 (P.R.O.N.I.,
Hervey Bruce papers, D1514/9/76).
138 Nigel Yates,The religious condition of Ireland 770-1850(Oxford, 2006, p. 32 and xx.



Roman Catholics to serve on this courn&ilThe Quebec Act represented the
softening attitude of the British government towards Roman Catholicism and was

indicative of variation of policy within the British Empire.

Her veyods p arimie,tthoegh laimed wultntatelp at emancipation for
Catholics, took material forms, toble offered practical assistance to Catholic
congregations, in the shape of disused churdHesdonated an old Church of

Il reland church, St A balnGatholicrcengregatiani ma v a
when the new church was built at Duncrun, and similarly at Tamlaghtard, and he

sent money to help build a Catholic church at Desertmartin, county
Londonderry:* The basement of the Mussenden Temple was used for services,
sincethere was no Catholic chap&l.1784,Fi nnés L ei remredthat Jour n
passing through Saul on his way to Castle Ward, county Down, Hervey saw

unroofed walls:

Being informed that they were designed for a Romish Chapel but that the
indigence of thepeople prevented its further advancement, his Lordship

i mmedi ately repaired to the priestads
pomp of greatness, entered his humble cabin and generously presented
him with ten guineas6o.

Emmet Larkin demonstrates thdfiiulties Catholic priests faced in ministering

to their flock, finding that the ratio of priest to people was two and a half times

worse in 1800 than in 175 Larkin dates the beginning of improvement in

church and chapel accommodation to 1790, with rtieest building in Derry

diocese taking place between 1815 and 183er vey 6s concerns s

predated this period.

Other Church of Ireland bishops also maintained good relationships with the

Roman Catholics of their diocese, notably Charles Agaihbishop of Cashel,

%9 30hn WardColonial selfgovernmentthe British experience 1758856 (London, 1976), p. 4.

am grateful to Professor Jacqueline Hill for drawing my attention to the Quebec Act 1774.
1“O\Walsh,Le Henfaiteur des Catholique®. 29.

“'Einnos Lei,niBec.eTss, Juotadrimaldte bienfaiteur des Catholiquep. 29.
1421y 1750theratio of priest to people wame priest t@80people in 1770 ratio wasne to
1,660; in 1800 ratio wasne t02,260, Emmet LarkinThe pastoral role of the Roman Catholic
Church in preFamine Ireland17506:1850(Dublin, 2006), p. 1.

% |bid. p.2 andp. 167.



who contributed towards the building of a new Roman Catholic chapel near his
cathedral in Cashel and enjoyed reciprocal hospitality with the Catholic
archbishop, James Butler, in their residences at Cashel and THiu@esrall

thoudh, Hervey was unrepresentative of the largely conservative Church of
Ireland bench of bishops, for instance John Ryder, archbishop of Tuam, who
advi sed Hervey that o6from the principle

be tolerated inthe exereis of t heir religi®n in Protes

Though the growth of religious toleration was gradual and complex in Ireland,
Graham Gargett points out the prevalence and potential influence of French
Enlightenment thought in Irish newspapers: thablin Magazine published

eleven references to Voltaire between 1762 and 1765 amtltibmian Magazine

contained eighty references between 1771 and 1784 to the subject of toleration
derived from the writings of Voltaire and French Enlightenment thought in
geneal™1't is difficult to determine Herve
varied according to the viewpoint of his audienicewever, he was sympathetic

to French Enlightenment thought through his reading and travels, which included
visits to Voltaire atFerney in 1768 and 17786t t he r oot o f hi s
rights of humani ty f or mThia extgnmdedad Nea r t i c |
Conformists, whose beliefs he viewed a
principles, | think their system of puri& their practice in most parts of Europe,
infinitely more f avour alb"Snilatyosceptioidmi t i c al

of what he viewed as superstition in Catholicism did not outweigh natural rights:

What a madness in our government not to legahe daily exercise they
make of their religion; as if a man was a less faithful subject, or a less
brave soldier for being fool enough to believe that td-leshwhich all

the world sees to be onBreador as if doing that legally which he now

144
145
146

Yates, The religious condition of Ireland, p. 252.

Ryder to Hervey, 26 Feb. 1768 (P.R.O.N.I., Hervey Bruce papers, D1514/9/75).

Graham Gargett, OTo lcentury lrelamdnVoltaire and#idublinang@ i ght eent
Hibernianmagazines, 1768 4 6 i n Whel an, Rut hTolerationdandBa xt er , Car
religious identity: the Edict of Nantes and its implications in France aBriand Ireland(Dublin,

2003) p. 211.

“"Hervey to Arthur Young, 9 Mar. 1785, quoted in Matilda BenttaawardsThe

autobiography of Arthur Youn@.ondon, 1898).



does ilegally would render him a more tumultuous or a more dangerous

citizen*®

The Catholic hierarchy suspected his motives. Archbishop Troy of Dublin
believed that Hervey intended to divide the Catholic Church in Ireland in order to
weaken itAlarmed that hicorrespondent, Dr James Dillon, had been flattered by
private conversations with Hervey at the Dungannon Volunteer Convention and

that Dillon had invited Hervey to stay at his palace, Troy warned:

He will talk a great deal of Gallican Doctrines and Reges, but you will
find him either ignorantof both, or misrepresenting thems to his
political Principles, | have been solely asured, even yesterday, by a
great personage that he is a memather cock, and regarded by all parties
as a mishief maker.| thought it necesary to be explicit with regard to
him, in order to put you on your guard

Where Hervey stood with regard to Catholicism is not entirely clear. At Easter

1786, Hervey was in the company of the duke of Cumberland and Admiral
Keppd at a cel ebr ati onRank CuntberlanMeamedrthe 1 n ¢
scorn of Fr Charles O6Conor, studying a
his uncouth behaviour to his family in Irelali8iThe establishment in Britain, and
particularly inlIreland, regarded Catholicism with suspicion, yet the 1770s and

particularly 1780s saw some rapprochement at the local level in Ireland.

In 1770, Hervey approached Philip MacDevitt, Roman Catholic bishop of Derry,
offering to build him a church, a poinbt explored by previous studi€sThis

approach suggests a high level of respect for the office of bishop and perhaps a
personal relationship with the incumbent hims@lhe timing places this offer
within Herveyds initial sflbstocouple ofgearsin mpr ov

Derry Unf ortunately Hervey 6cloggedd his o

“® Hervey to Hamilton, 3 June 1778 (N.L.I. Hamilton papers, MS.2262).

“9pr Troy to Dr Dillon, 18 Sept. 17830ublin Archdiocesan Archives, Troy Papers 116/3
129).
™Ey Charles O6Connor, Easter 1786 (Clonali s, L.

this information.
151

Only ChildePe mber t on mentions WilliamniCohedédButoammehdt
Herveybés generous offer in this instance came t
for being the first Protestant, and what 1is mor

Childe-PembertonThe Earl Bishg, i, 97.



gift impossible for the bishop to accept, revealing that even this most sympathetic

Church of Ireland cleric failed to understand fully the Romath@i situation**

William Cole, the Cambridge antiquary and friend of Hervey, carefully copied out
from the London newspapers details bot
causedHer vey offered oO0a very considerabl e
woul d pray for the King Caealko dumed aut theF a mi |
reply of an Ilrish correspondehatiourwsho bel
very wunfairly & dishonestly represented
own Instance, & by Rmciple, constantly prayed, publickly & solemnly in his
Congregation for our most gracious Sovereign King George the third, & the Royal
Family, by Name; & did so before the n
Derry, which some Hundreds of unexceptioeabitnesses are ready to testify on

O a t 'if MacDevitt was not acting unusually: Catholic clergy had routinely

of fered prayers for the king since Geor
had been a failed attempt by the bishops of Armagh, Clogher, MPatiny,

Kilmore, Raphoe and Kildare, meeting at the house of Lord Trimlestown in 1757,

to demonstrate Catholic loyalty by offering weekly prayers for the king and a
monthly denial of contentious tenets imputed to Catholics, the issue of loyalty to

the cravn was not eased until the pope omitted the name of James Il from briefs

of appointment to Irish sees on the accession of George Ill in 1760 and ceased to
recognise the claims of the Stuarts to the throne on the death of the Old Pretender

in 1766

A traditional reading of the position of Catholic clergy and bishops in the Penal
Era has emphasised the poverty, danger and disabilities they¥atkd.city of
Derry, with its particularly troubled history, had not had a Catholic bishop living
within the wals of the city since 1601lohn MacColgaifiRoman Catholic bishop

YZ\illiam Cole B.L., Cole MS 5886.50.

3| ondon Chronicle30 Jan1770, quoted in William Cole (B.L., Cole M5829.135y.

™Gerard 006 Bathblie Inelarfd éndhe gighteenth century: collected essays of Maureen

Wall (Dublin, 1989), pp 59 and 101.

*®See P. F. Morarhe Catholics of Ireland under the penal laws in the eighteenth century

(London, 1899)Moranb el i eved Herveyobés correspondence showt
of Ireland, and that he hoped by frity dealings with them to wé&en their affections for Ronde
Moran,Catholics under the penal lawg. 199.



of Derry from 1752 to 1766ked an tinerant life. Philip MacDeuvitt lived in a

small seminary outside the diocese didinot have a house in Derry nor a church

until late on in hisepiscopateMasses were said i n the
Fergusonds Lane in Derry or outdoors by
of Derryo6s Hisnepmwghhbhr Me s . ,@dbBlooptil kvédlin

the prueestdns ker.Jghswwasnmocsntrdstamthetheir Church of

Ireland counterparts, William Barnard, from England, who enjoyed a rental
income of £7,000 from his see, and the Earl Bishop, who may have had an income

of up to £40,000 a year from his English lands and diocesan rents

Reviewing the historiography of the penal laws, James Kelly characterises this
emphasis on the sufferings of the Irish Catholic clergy and laity in the writings of
historians such as Archbishop Moran as an ideological construct by nineteenth
century cérical leaders to view the Catholic Church of their own day as emerging
triumphantly from the O6tr iAKelytracasthe per s e
emergence of a more evidentially driven interpretation of the penal laws to the
1960s, led by MaureeWall, John Brady and Patrick Corish, whose work dealt a
6devastating bl owé to the traditional
claiming both that the worst of the religious repression was over by the 1730s and
that the Catholic church possesseiractioning episcopacy and sufficient clergy

to minister to the Catholic population. They argued that the architects of the penal
laws were more concerned to perpetuate Protestant political power through
safeguarding their property and privilege rathentiath the destruction of the
Catholic Church?” Kelly identifies the most recent direction of scholarship as

0t he r eal i s-aalled pemal laws antst be kisaggegated if we are to
replace myth and generalisation with accurate perception of pleomeality

which meant that some laws (those against religion notably) were rarely enforced
after 1745, while others (like the law on bearing arms and voting) were applied as

l ong as they remai®hed on the statute bo

"j3ames Kel | y, O6The hi st dewpegpedvehonthegenatldwe penal

EighteenthCentury Irelandspecial issue no. 1 (Dubli2011), quoting PF. Moran, Historical

sketch of the persecutions suffered by the Catholics of Ireland under the rule of Cromwell and the
Puritans(Dublin, 1884), p. 13.

7 |bid, p. 46.

8 bid. p. 52.



New work by Eric Derr is unearthy evidencehat also suggests the traditional

picture of the experience of Catholic bishops in Ireland during the pens# era

more nuancedDerr notes that leading Catholic families filled a bishopric for

several generations, citing Derry as an examplghich Bishop Philip MacDeuvitt

wa s succeeded by his neph®@&pDomBnealhlop wa
nicknamed 6éOrange Charlied because of
Presbyterians® Looking at wills, he notes that some of these bishops were
landowners or lived in the family home in some comf@&tit s hop MacDevi tt
has not heretofore attracted attention but he spread out among his nephews and
nieces a gold watch, silver spoons, money, beds and lidenleft silver
candlesticks, chalices and broidered vestments to parish churcheg. also

leased land through the cover of a Protestant, Colonel Richard Makiigetihief

bequest was an educatioteur sary at St Pat rfHerke§ s Col |
and MacDevitt had more in common than has presliobeen allowedAs well as

enjoying a more varied and affluent material life than has previously been
identified, MacDevitt had travelled and studied abroad, though obviously under

different circumstances from the Grand Tourists.

Her vey ds rdaeharchevds made inel770; over the next decade the
situation changed significantlit has not previously been noted in the context of
Herveyds invol vement in the Test Act s,
his nephew OO6Donn éestlJohmlyrth sworee thepQath iofs h  pr

Allegiance!® The month before, theondonderry Journateported:

Yesterday evening in consequence of an invitation the different Volunteer
Companies of the city marched to the review ground where they were
politely enterained by the Reverend Mr Lynch the Roman Catholic
Clergyman of Londonderry. This act of hospitality is a pleasing instance

159 Edward Daly and Kieran Devlifhe clergy of the diocese of Derry: an indBxiblin, 2009)

p. 13.Also see OlivelRafferty,6 Cat hol i ¢ and Protestant relations
Charles 0O06D&82B&! i n1 G838 aDeny &Qdénd@ondereynHistorg ahd )

society(Dublin, 1999) p. 449.

O \ill of Dr. Philip McDavettinWi | | i am Carrigan, O6Catholic Episc
Records Office, Dublin, 1683 8 1 2A§chivium Hibernicumi (1912), p. 162.

1% ondonderry Journa{3 Sept. 1782), P.R.O.N.I., Mic 60/4.



of the liberal spirit of the times leading us to charity and brotherly love,
the genuine fruits of the Christian religith.

It was in this atmosphere that fundraising for a Catholic church in the city of

Derry was begun irl783 within hours,500 guineashad been promisedhe

Protestant community contributed: the Corporation voted £50 and the Earl Bishop
pledged the large sum @00 guineasl n 17 8 7, Dani el Beaufor
interference in the building project: o]
it, but now refuses the other, because they finished it with Oak, instead of Cedar

as he Wesiredo.

1.4.2 Case studyt wo : Herveyos of fer to the Fir

Rosemary Street, Belfast

The second case study also uses architecture, in this case a choice of style, as a
vehicle to investigate interdenominational relationships.1781 (or possibly

1783), Herveycontributed fifty guineas towards the building of the new First
Presbyterian Church, Rosemary Street, Belfagtlone in the list of donations
recorded in the minute book was Herveyc/
which does equal honor to the w@sdf the subscribers and the talent of the

Ar c hi'® Ehe tindie implies that he had seen the plans or the finished
neoclassical oval building designed by Roger Mulholland [fig. 1.Rznkin
suggests that there may have been some connection between Haey
Mulholland since Hervey was so insistent on complimenting him, possibly
through the Volunteer Movement of which they were both members, or through

t he |l tal i an architect, Col umbani |, who

82| ondonderry Journa(16 July 1782), P.R.O.N.I., Mic 60/th 1780, MacDevitt and the clergy

of Derry had given a gift of £39 to the Voluntedfsi nn 6 s L e i (3GAug 1780)quated n a |

in John BradyCatholics and Catholicism in the eighteewgnturypress(Maynooth, 1965), p.

209.

'%% Journal ofDaniel Beaufort, 15 Nov. 1787 (T.C.D., Beaufort M&28.

14 He gave money to NeBonformists on other occasions such as ten guineas towards building a

meeting house at Macosquin in 1787 and £50 fortheuseof Mnox 6s meeti ng house
probably during renovations to the Church of Ireland building, quoted in Rdrikinpuilding

venturesp. 45.

% |ist of contributions f rom 66 60Ol d Memb . fds (just inder £15e@dch gave A
onaverage); in78319 6 New Me mb e b 4dd(justcver £3 edti6);881-836.19

6Non Me mber 808d ¢£a eaech) (ArgPtedbyterian Church, Belfast, Minute Book

1783, P.R.O.N.I., Records of the N&ubscribing Presbyterian Church MIC)1B



f r i &Mdnéey mixed with Disenters through his visits taarchfield near

Lisburn the country house of the wealthy Presbyterian businessman Daniel
Mussenden whose son Dani el was married
MussendenMartha McTier, whose father had been the minister of the First
Presbyterian Church, wrote to her brother William Drengai:h e meet i ng h
is finished and meets with great admiration but is not to be opened until Lord
Donegall comesThere is still a lage debt to which the Bishop of Derry very
genteely, and unasked, sent £b& is at present at L[arch]field and pays Mrs

Mussenden ®*ador ati ond.

Clearly Mul holl anddés church appeal ed st
houses at Ballyscullion arldkworth would also be round, neoclassical buildings.

When Presbyterians in the 1780s moved away from functional, cheap Penal
chapels and put up a building of architectural worth, thiege signallingvisualy

a claim to their actual current financial ptisn and hopes of political status.
Neoclassicism was identified with progress and rationafi$heoclassicism was

also a conscious separation from the gothic churches of the Established Church.
The fact that He r v egddaste was cafully recoededtin t o t F
the Rosemary Street Minute Boakgdicates that archettural style could unite,
transcendingreligious divides and political inequalitiesMulholland won the

church committee over with a model of how an elliptical rafter system could be
built and he was then given the commi ¢
meeting house t o '™@hs plan spitedrtieemphasie dnithep s i s

pulpit in Protestant preaching denominatioAs. ellipsis was also functional: it

1%8 Mulholland was a founder member of tRest Belfast Volunteer Company but in 1781 was

described as 6a v er ¥ BbBuettBudingseohBelagtld0019t4u ot ed i n C
(Belfast, 1975)p. 5; Columbani to Shanahan, 30 June 1784, P.R.O.N.l., Hervey Paymgs,

D2798/2/67 Mulholland was later a founder member of Belfast ReadingeBo@stablished

1788) and presented copies\Wifruvius Britannicus nd Duncano sCatersaanmrslsati on o
CommentariesSeelrish Architecural Archive Dttionary of IrisharchitectsC. E. B. BrettRoger

Mulholland, achitect of Belfas{Belfast, 1976).

187 Martha McTier to William Drennan, Sunday night 1783, quoted in Jean AgnewTked.),

DrennanMcTier letters 17761793(Dublin, 1998), p.99Mar t ha Mc Ti e nobbeenl et t er s
viewed as evidence for Herveyds r el danlawavass hi p wi
Mrs Mussendends closest friend, allowing McTier
8 ooki ng at public buildings i n reaclbskicism] Lynda M
quickly became associated with commerce and syn
&Charles Rober€ockerell, Francis Johnston atie: dissemination of NeG 1 as si c al princip
The fusion of Ne€lassical principlegDublin, 2011), p. 165.

1% Quoted in Simon WalkeHistoric Ulster churchegBelfast, 2000), p. 58.



could seat a largaumber with good acoustics and uninterrupted view, and the
simplicity of the classical lines lent elegance without further ornamentation or
expense.Another NonSubscribing Presbyterian congregation adopted a less
sophisticated elliptical plan at Randalstg County Antrim (completed in 1790).
These two churches may have Dbeen insp

Dublin.'"®

1.5 Conclusion

Wealth enabled Hervey to build on such an extensive sCélanges in status
launched new and increasingly ambitiobsilding projects. The eighteenth
century saw tremendous building activity, yet Hervey was extraordinary in the
construction of three successive country houses. Comparison of style, interior
layout, size and choice of architect shed light on his changirgpc trajectory.

The need for expanding accommodation for guests and family at Downhill, his
political base, was replaced by a zest for creating galleries to display artworks at
Ballyscullion, his cultural houséckworth, the dynastic house, was twice #ize

of his Irish mansions, and this, combined with the fact that Hervey deemed it
necessary to consult with fashionable Italian architects, indicates that more was
needed to impress in England than IrelaRteasure also played a significant
factor; Hewey clearly enjoyed the building process and had the funds to keep

perfecting his architectural ideal through three country houses.

Architectural influences entered Ireland through patrons like the Earl Bishop.
60The <capillaries o f nityfslowlye suffuset ieighteeath d c o r
century | r el and”dnMaking the grahdafiguseBacnarg nev@als a

wealth of seeking and offering advice, copying and commissioning, networks of
relations and friends, and membership of associatideisiey wasn a position to

be a conduit between Ireland and the architecture of Britain and of the Continent.

His neoclassical houses and garden architecture indicate that, as in so much of his

life, travel informed and inspired.

% \Walker, Ulster churchesp. 33.

"1 Barnard,Grand figure p. 52.



Hervey used architecture, or dtioas towards architectural projects, as a means

of communication between denominations in a religiously divided Irelahd.

aesthetic appreciation of architecture was a common language among educated
men, irrelevant of their denominational backgrourg@isu di es of Her vey?o
career have consistently highlighted his religious tolerance. By outlining the way

he approached other denominations through building, and by providing pertinent
examples of his methods of political and religious communicatios,chapter

sought to reevaluate how such overtures were received.



CHAPTER TWO
INTERIORS AND GOODS

2.1 Introduction

The Ear/|l Bi shopos houses have receivVvec
architecture and art collectionsitbnot for the appearance or use of the rooms
themselvesTo rectify this scholarly neglect, and reclaim these houses as the
centre of daily life and work within the context of Ascendancy society, this
chapter takes material culture as its starting p@stevidence for interiors and
goods is sparse and relates mainly to Downhill, the net has been cast widely to
encompass descriptions in letters and tourist comments. Objects are examined
through receipts, auction records and stylistic choitesvitably, this chapter
brings together disparate material which is organised into categories: interior
design, craftsmen, fixed elements (notably chimneypieces) and finally moveable
goods.In a symbiotic relationship, this chapter has both contributed to, and been
enriched by, a project undertaken by Stephen Price at the Northern Regional

College in Coleraine, to recreate the interiors at Downbhill digitally [figs222].*

Several interelated themes are raised through collating and analysing the
material evidencd h a 't relates to the interiors
traced, as they emerge, throughout this chapiestly, it seeks to develop and
advance the conclusions reached by the
houses were built for different purpes. To this end, focus shifts towards social
history, influenced by the work of Mark Girouard, particuldrife in the English

country housg1978), as a theoretical tool to further our understanding of how
rooms functioned, were lived in by family addpendents, and were experienced

by a wider audiencesecondly, by tracking the sourcing and movement of skilled
practitioners, networks of patronage are revealdds brings into focus other

social groups, notably the architects and craftsmen workibgwanhill, some of

whom, like the Shanahan family, lived in the hou3éirdly, this chapter

! The National Regional College/National Trust Downhill 3D Project has involved a considerable
effort of recovery and researdram grateful to Stephen Price for including my researches and
suggestions, and for sharing his findings so generously.



examines issues of stylistic choicéstriguingly at Downhill and Ballyscullion

(both neoclassical houses with similar Grand Tour collections on display) two

very different decorative styles were employed for the wall treatments: classical

and, as new evidence presented here shows, chinoiserie. The investigation of
possible sources and models for inspiration leads to questions of emulation or
innovation and works tp | ace Herveyods projects with
movement. Fourthly, the status of rooms is considered. A hierarchy of
chimneypieces finds expression here, with expensive Italian chimneypieces
presiding over the chief rooms and English mantles irb&trooms; a hierarchy

t hat Herveyds architect, MTihecobgaaat thisSh a n a
chapter, comparison of the interiors and contents of Downhill and Ballyscullion

with other Irish and British houses provides context for stylistic choices,

consumption patterns and trends in the changing performative functions of rooms.

2.2 Living within the house: the interiors at Downhill and comparison with

contemporary houses

The interior layout, the decoration and the names of the rooms at Downhill
indicate their function and importance, the balance between public and private
space, and the role of hospitalityer vey 6s houses have not |
these angles beforkn rejecting a formal layout in favour of a circular progression
throughthe rooms, Hervey was in tune with attitudes of the 17@b&nging

room names give an interesting indication of the uses intended for them [fig. 2.3].
The Downhi || l i brary me t a mo rBoth Fatez d i nt
Rankin and Maurice Craig notetiet early use of this word in Ireland, Craig
commenting that &by a strange paradox,
been one of the very first to have one
Lounge suggests the use of the library as a fasiiting room for informal

socialising and anticipates the house parties of the late eighteenth century.

2 peter Rinkin, Irish building venturesp. 19;Craig, Architecture of Irelandp. 245.

* House parties were not unknown in Ireland: in 1779 the Duchess of Leinster described a house
party at Carton at whi ch, T abadkeoom fgeading,eabiliayd 6 we t h
room, a print room, a drawing room, and whole suites of rooms, not forgetting the music room ...
There are all sorts of Lédenmitse &mlsmdowntdy house282t ed i n G



Girouard charted the changing functions of libraries from personal spaces in the
early eighteentitentury, to family sitting room midentury and alpce for house
party entertaining by the turn of the centfiry.

Despite a new vogue for asymmetric and gothic fronts, Hervey preferred a strictly
symmetrical, neoclassical facadéisually, the drawing room and dining room
balanced each other at the froot the house.Drawing rooms have been
designated as female spaces, to which women withdrew while men dominated the
dining room? Visitor accounts of Downhill pay least attention to the drawing

room, typically the most richly furnished roonpossibly becauws it lost its

purpose after Hervey separated from Lady Hervey in 1&X82re view of family

life involved musicFr eder i ck Her v eygarolddan,rdeseripedla f i f t

typical day to his sister:

| have been practising on the fiddle all this mognaimosti | read some

of Montesquieuds Spirit of 1d¢nee Laws
that | read some Gr eeilkdr& spsréadc tfiosré dD ist
| am now sat down to write to yau When we have no other Company

Papa reads Miltoto us every Evening & delightfull it is so well re&d.

The evidence points to the dining room being well usetias not previously

been noticed that Downhill hospitality reached the attention of a London
newspaper: O6Among tefeadedimé&elandythanof theobarsof | at e
Bristol, near Coleraine, is the most magnificent; and though his Lordship is
absent, yet hospi t’dnlthetsame yeariag this newspapeh i s
report., Beauf or Dinngravery smalspkaini Wines excellerg d : 0

i Burgundy, port Claret, madeiiaCh a mp a g n e i°Hospitdlitg seems o mo .
typically to have embraced | arge number
his daughter Mary suggest s: O Ermdeweyt hi nc
commonly sit down to table from 20 to 28.e have cold Suppers and a bottle of

* Girouard,Life in the English countrizouse p. 180.

® Girouard,Life in the English country housp. 233.

6 Hervey to Mary Erne, 25 Jan. 1784 (Sheffidlcthives, Wharncffe munimentsb48/2).
"World and Fashionable Advertisdrondon),issue 6, 6 Jan. 1787

8 Journal ofDaniel Beaufort18 Nov. 1787T.C.D. MS 4028%.



Champaigne at each end of the taffldh e Son g st er °Asthesenlrgsh Ket ¢ h
songs were performed in Herveyo6s dining
when theravas a harpist in the house, he performed there also. Hervey even had a
house built for Dennis Hempson, the blind harflistervey featured in political

cartoons of 17884 as an Irish patriot in the form of a harp [fig. 2'4)Vhere the

balance lay, betwan becoming too Irish and degenerating into the excessive
hospitality associated with Gaelic culture, and dispensing the largesse expected of

a bishop and nobleman, is difficult to judge and may have been determined by the
viewpoint of the observeéf.On the other hand, excessive hospitality, feasting and
drinking, was not the preserve of Gaelic culture, as Hervey had discovered when
campaigning for his brother for the seat of Bury St Edmunds in 1753.

Downhill, the neoclassical family villa, quickly expamdénto Downhill, the

house for entertaininglhe gallery wing was added in the early 1780s and then
extended, and a billiard table arrived at Downhill in 1787 which was noticed in

the gallery in 1823 along with an org&rGalleries were public entertainnten

spaces in which the owner could display his taste, learning and acquisitions.
Soane recorded his frustration wweth th,
whol e house is an assembl“®Bgaee favduredGal | e
6enl ar gi ng ftdme Semddts ball &a, ® bulRd a new Room in the
West pt for a Gdalk wasraythoraughty rmmdey aréhitedt,.
concerned with convenience and the workings of the staff in relation to the design.

He proposed rooms forernyi xleidhr afrlyedx i én
Gal l eryd) and considered the internal

o Herveyto Lady Mary Erne, 1783, quoted in Jan Ec¢lBswnhill, p.74.
19 Bunting, Ancient music of Irelandp. 75. Bunting quotes G. V. SampgorLady Morgan, 3 July
1805: 6Lord Bri st ol ,-housh e NMouht&alug meardlagdligan,tgdve b at hi n
three guineas, and ground rent free, to build the house where Hempson noitliheshouse
warming, his lordship with his lady and fapnl c ame, and t he ¢ hiDendis en danc
Hempson the blind harpist was greatly admired and was among the ten harpists whose music
Bunting recorded at the Belfast meetingin11M92r vey 6s heir, Sir Henry He
after Hempsoninki | ast years (he died in 1807 supposedl]I
Cor mac @a7R% tameto @ownhill and is now displayed in the Guinness Brewery.
' william Dent, Hibernia in the character of charity,7845 (B.M., satires 6785
“Barnard6 | nt egration 129r137separ ationé, pp
Bsfor Hire & Expenkielsl ato Geoevi ng Biol Damwhabed, Ed
1787 P.R.O.N.1., HerveBruce papersD1514/1/1/32/68 Neale,Views of the seats of noblemen
Vi.
i:‘] ohn Soan enpteboold & .M nvoli80/15r15v).

Ibid.



ceiling painting of Aurora was already in trainfThese galleries upset the
circulation route around the hous&he changing names of room at Downhill

hi ghlight Herveyobés search for a role an
suggest uncertainty as to how he wanted to use his h&ws® as Downhill

became more of a hub for entertaining and business, Hervey sought more
personal privacy, building aew bedroom suite for himself, accessed only from

the stable courtyardBallyscullion had less accommodation and more display

space.

The balance of responsibility between the patron, architect and craftsman may be
explored though the process of desigrfingd elements of the interior, the layout

of the rooms and the stucco, woodwork and painfiigg example of Downhill
chall enges the i mpression, given by arc
and James Adamorks in architecturg(1773), that an imrior was a fully
designed space, with architecture, decoration and even furniture all ufified.
Downhill developed piecemeal, influenced by the tastes, needs and availability of
the owner, architect, interior designers and craftsnWhile this piecemeal
approach must have been characteristic of older houses being updated, it must
have been less usual in a house like Downhill which was aboéd.™’ It is

difficult to know how unusual Hervey was in not leaving the project in the hands
of a single archite¢ctbecause architectural historiography emphasises the work of
famous architects, ignoring more complicated and piecemeal building projects.

By the time Hervey was ready to decorate Downhill in the late 1770s and early
1780s, neoclassical interiors werecbming established in Irish buildings.
Examples can be found in William Chambait@vnhouse for Lord Charlemont

from 1763; Thomas Cool eyds Royal Exchan
Castle for Lord Loftus 177Q ; Robert Adamés etmwnhduseng de
of Hercules Rowley 1765 and for Summerhill 1779; and the Long Gallery at
Castletown painted in the Pompeian style in 1777 by Charles Reuben Riley and
Thomas RyderThe mos't influenti al neocl assi ca

18 See Peter ThorntoAuthentic décor; the domestic interjd626:1920(London, 1993); Charles
SaumareSmith, Eighteenthcentury decoration: design and the domestic interior in England
(London, 1993).

" Wilson andMackley, Creating paradisgchap. 6.



gallery at Leinggr House of 17772 At Downhill in 1777 the dining room,

drawing room and library (later lounging room) at Downhill were decorated with
60Ornament al Entablature acdSwunimédsomigast o M
identified 1775 as marking the end in Britaih tbe dominance of Adam and
Chambers over the Orevolution in taste
arrogant | y* Inc ahoosing itlosuseadnd generation of neoclassical
architects, led by James Wyatt and John Soane, Hervey was abreast of British
fashion. Wyatt was considered to be more true to the Roman and Greek models,
more refined.He restricted decoration to the ceiling, leaving walls unadorned
(picture hanging space was at a premium for Hervey), and limited motifs to a
couple of themes repeated ceiling, friezes and chimneypiecédlyatt also had

an extensive practice and influence in Ireland: Conor Lucey has noted the stylistic
debt Stapleton owed to Wyatt, # hrough P

Oddly, the only surviving stucco estimater Downbhill, for the stair hall, is
suggestive of a composite style, apparently fusing neoclassical medallions with

the now outdated naturalistic elements so beloved of Irish plasterers and patrons.
Curran has charted the changes in style in Irelandd t¥&rked the high point of

the open ceiling, with naturalistic and rococo elements, particularly the famous

bird motifs of Irish plasterwork, superseded around 1770 by therdbef,
geometrical style of Adam, practised in Ireland by Stapleton and THorp.
William Fitzgeral dos estimate or bil l
t hemes: 6a sacrefice in which there 1is
Al1.16.06 and 6a figer of the Goddess FI
7 days THels.hBemded .al so involved 632 Birds
wi || take 32 days A6. 8. 08Fiatmoqar alrddés by

would have been unfashionable in a neoclassical house; perhaps it was rejected.

18 RobinsonWyatt p. 113.

!9 Sranahan to Hervey, 31 Jan. 17PZRO.N.I., Hervey Bruce paperB2798/2/3.

20 SummersonArchitecture in Britain p. 410.

2L Conor Lucey,The Stapleton collection: designs for the neoclassical Irish intéfialee,
2007), p. 15.

2 C.P. CurranPublin decorative plasterwork of the seventeenth and eighteenth centuries
(London, 1967), p. 20.

2 William Fitzgerald,c.1783 P.RO.N.I., HerveyBruce papersD2798/2/17.



Nevertheless, a recurring themetlms thesis is the influence of the idiosyncratic
patron: fashion and cost were not the only factors governing choices.

Conor Lucey points out that ornament had a social function, hence the
concentration of stucco decoration in the entrance halls of bmwees in Dublin

and AmsterdamIT he gr eat expense of ornament al
terms of social commercei t provi ded a high o6returnd
l egi bility as an expressi*Howeoef, usingst e &
visitor accounts as a guide suggests that the Downhill stair hall did not have a
strong impact, for only two visitors commented upon it and none described stucco

work. This reticence was typical because, despite the great expense of ornamental
plastering,it was considered lower in the artistic hierarchy that placed decorative

art below fine artJocelyn Anderson has demonstrated that published guidebooks
adhered exclusively to descriptions of architecture, artworks and landscaping.

This triumvirate domina&td individual tourist accounts too, though personal

interest in furnishings and colour schemes might find expre$sionthe stair

hal |, Dani el Beaufort in 1787 comment e
horrible Collossal picture of the Father betitrg the clouds & dividing light from

d ar k A Nesls it 1823 also homed in on the painted elements:

In the Entrance Hall is a statue of the Fighting Gladiatbe staircase is
extremely light and elegant, it is of stone, with gilt balustradesyiks
painted in fresco, with rustic scenery: from the dome, in which is painted a
representation of the Deity dividing light from darkness, depends a large
glass chandelie?.

Francis Reagel (a German painter and mosaic artist based in Rome) was noted at

work oénow painting the pannel un®er th

*Conor Lucey, Ol ntroductiond | Dec®@diiveplasteiwarle Casey
in Ireland and Europ€Dublin, 2012), pp 34.

? Jocelyn Andersoniherl ect ure O6Remaking t he ddebookdnthg house:
late eighteenth century and early nineteenthnt ur yé6 i n C. S.H. I .H.E. conf
house anditsvisitr s, past, pr esend@l1MaydolZ ut ur ed, N. U. Il . M.
%6 Journal of Daniel Beaufort, 18 Nov. 1787 (T.CEeaufortMS 4028).

%" Neale Views of the seats abblemenvi.

%8 Anne Shanahan to Herve®3 Dec. 1783K.RO.N.1., Hervey Bruce paperD2798/2/5(. On

the same day Micha@hanahan wr ot waswdrking in thevjalleriR bug anlly dble to

do an hour a day because he wasll. Hartshorn and garlic were prescribed butacavail,

Shanahan to Hervey, 23 Dec. 1788RO.N.I., Hervey Bruce paperD2798/2/49).



Possibly these fresco panels were frame
Robert Adamés early schemes for Admiral
contrasting stucco pats of arabesques with fresco views of ancient ruins [fig.
25.Adamés Sal oo nc.l¥6d)rfor reNathamisl Cuwrzon [fig. 2.6],

though on a far grander scale, combined the same constituents as Downhill: dome,
fresco, plasterwork and statuabjervey developed these ideas at Ballyscullion

and Ickworth where the tall portico columns at the entrance, the immense height

of the dome and specially commissioned statuary groups dominated.

Receipts provide evidence of further decorative detditee balistrade for the

great stairs at Downhill cost £62, whilst the balustrade of the stairs to the offices

cost £6 6. 8d. in 1782, indicating how money was apportioned between areas
designed to impress visitors and working areas, in this case a difference of a
multiple of ten?® James Forbes, a Belfast carpenter, added a Vitruvian scroll to the

stairs, window architraves for the five windows and two ionic columns placed at

the base of the stairs at a cost of £56. 98.*° He alsoc a r v e deaf@nd igrapes

atax0d a footd for the dining -team ¢0al yopli
the lounging roond:

The influence of a patron is evident in the design for the ceiling of the main
corridor (discussed in terms of political iconography in chapteirineeletters

from Shanahan to Hervey, one each month from September to November 1783,
offer a revealing glimpse of the design process operating at Downhill. For the
ceiling plan, Hervey had first sdggeste
Evidently the attern books had nothing to offer the Earl Bishop, currently in the

heat of his Volunteer phase, so Shanahan tried again:

you have not seen any design for the Ceiling of the Corridore that pleased
you, | have lately made out two designs, quite differesrhfany as yet in
the DownhillT one of which my wife tells you approve of but saying you

®6Shanahandast momt ha yuar B.RENIH HewveyBruce papdts2 6 (
D2798/2/13.

%6 shan a hnatnhdl sy moet ur n MKRONNh HetvpyBrute pdp&r®2798/2/13;
Shanahan, 23 Dec.1788.RO.N.I., Hervey Bruce paperD2798/2/82.

3. Shanahan to Hervey, 23 Dec. 1785RO.N.I., Hervey Bruce paperD2798/2/8).

%2 Shanahanat Hervey, 22 Sept. 1783 (P.R.O.N.I., Hervey Bruce papers, D2798/2/44).



wished to have Modern Trophys introduced instead of those of the
Antients T | therefore send it by the beal
instruction in filling the @mpartments?

Finally, the Ear|l Bi shopds very specif
working at the ceiling of the corridor, filled with modern trophies by Mr. Rigel

[ Re a § ©n thi® occasion the patron had strong views, pattern books were
consulted, the architect made out the plans, there was wider discussion which
included the architectods wife, the pat.|
expert and the German painter eented the design, possibly with some
modifications of their own. This corridor (where statues were displayed in niches)

also reflects the piecemeal development of interiors: in 1783 it had a trophy theme

but in 1780 Soane had suggested arabesgues.

A letter from William Salmon of Dublin reveals that Hervey bought-qast

plaster medallions, which allows comparison with the taste of other patrons.
From Sal monds <collection, Hervey selec
instance OAut é6r a ob isi® Sagnonfadvertisadima ul kner 6s
Journal and offered a catalogue for peru¥alames Wyatt decorated the dining

room of Westport House for Lord Altamont with classical medallions and

roundels. Stapleton purchased medallions from Sallman;s ed on Sal mond

% Shanahan to Hervey, 24 Oct. 1783 (P.R.O.N.1., Hervey Bruce papers, D2798/2/47).
% Shanahan to Hervey, 18 Nov. 1783 (P.R.O.N.l., Hervey Bruce papers, D2798/2/48).
®John So a nlenpteb6oB d0nagh 1780 E.M., vol. 80/3)).

% william Salmon, n.d.R.RO.N.I., Hervey Bruce paperB1514/1/2/1L Wi | | i am Sal monds
letter is undated but tentatively placed at 2382 P.R.O.N.I. and by Conor Luced.letter from
Shanahanr6| encl ose Your Lordship Mr Salmonés |l etter

confirm this datingShanahan to Hervey, 22ly1782 P.RO.N.I., Hervey Bruce papers

D2798/2/39.

Wi lliam Sal mon, Statuary, N o meda newAnd guricis ea St r
Collection of Basseliefs, well adapted for all Kinds of Ceilings, Dining Parlours, Stair Cases,

Halls, &c. he also executes Statues in Lead or Plaster for Gardens, &c. he likewise repairs and

Brownzes Bustos and Figures, having foont a Method of imitating Brownzes of all Colours,

viz. Brass, Copper, Alabaster, and all Sorts of Figures of any Composition, done to such

Perfections as tdeceive the greatest Connoissiuthat Art; where also is sold Plaster of Paris

prepared or umepared for the smallest Profit. B.B. Any Gentleman directing a Line Post paid, to

said Salmon, may be furnished gratis, with a Catalogue of his valuable Collection of Bustos,
Figures, and Medall i onBagulwkrter G ell&l9 Bigre eko ammda IP
1780.



to Hervey, Lucey has located similar (probably identical) models [fig. ®2.7].
These serve both to provide visual examples of what has been lost at Downhill
and to highlight that other patrons made similar choices, sourced in Caralin
London.

Some degree of a classical education was shared by patrons and architects, but as
Lucey has proven in relation to speculatively built Dublin townhouses of the late
eighteenth century, a combination of illiteracy in the canon of classicgenmya

and 6commercially motivated pragmati s
indiscriminate use of classical motifis. contrast, George Richardson warned in
Iconography(1779) that the decorator should select images appropriately in order

t o Or end@gularlip ensertaimingt ands intelligible to reason, taste and

j ud g nfeRichadlson assumed that the stucco schemes would be read and

enjoyed by the occupants.

Downhill exhibited a wide variety of media and sources for wall decoration.

Sal mo n 6 sveals ¢hatthe broughtehis patterns for moulds from London.

Some mouldings were made on site at Downhill. Murphy was paid for stucco

work in 1782 and may have made his own wax moulds: Shanahan ordered 180z.

of beeswax for the stucenan?’ Hervey also displed contemporary sculpture

such as Mr Foybés Obasso relievo for thi
Dubl i no6*Themuth7adn8red baslief of Socrates detecting Alcibiades

in the society of courtesafdiscussed in chapter 4), over the chinpiege in the

gallery may have been ancient. Hervey mixed unique pieces, often sourced

abroad, with readynade items produced closer to home.

#¥Stapleton used O6Aurora in her chacl78®andin Numbe
illustrated 6Graces erecting CupSiapletoon a pedest a
Collection p. 38 and plate 71.

39GeorgeRichardsorhr;onography( London, 1779), p. ii, quoted in
and pedagogies: neoclassicism afhefusitnefn&ubl i n ar
classical principlegDublin, 2011), p. 146.

“9Shanahanés mont hl y (PR O NG, Harvey Brucenpapers, iDP798/2116).8 2 6
Onssite workshops were used by the Adam brothers, for example at Audley End in Ess&x 1764

where archaeology has revealed fragments of models for guilloche and anthedhiheeswax

mould for a patera, LugeStapleton Collectionp. 36.

“! Shanahan to Hervey, 20uly 1783 P.RO.N.I., Hervey Bruce paperD2798/2/29.



2.3 The craftsmen

As bishop, Hervey made a virtue of giving preferment only to Irish clergy;
whether he consously extended this patriotic policy to his buildipgojects is

less clear.Undoubtedly, the skills profile of an area was altered by a major
building project. A web crisscrossing Ireland, England and the Continent,
emerges through the Downhill papees:web of personal introduction, advice
seeking, viewing work undertaken elsewhere, looking at published examples, and
doubtless, chanceéDelineating the strands of this web indicates pathways by
which ideas, styles and skills circulated within or enteretamd.ldentifying the
origins and interplay of the employees at Downhill contributes new material to the
picture of building and decorating in Ireland in the second half of the eighteenth
century Some of these men (and Mi €Wed asl Shar

worked at Downhill, bringing another social group into focus.

Among local craftsmen, Ulster was a more vibrant place for decorative and
building skills than might be expected, considering that this region was remote
from Dublin, the centre ofrish building activity. Father and son stonecutters,
James and David McBlain, were locals who found work in the area, for Wills Hill
at Hillsborough, Robert Stewart at Mount Stewart and Frederick Hervey at
Downhill and Derry cathedral spireThey chose tobe buried in Dunboe
churchyard beside Downhill [fig. 2.8Villiam Fitzgerald, master plasterer from
Dublin, came to Downhill from the nearby Temple of the Winds at Mount
Stewart. James Forbes was a carver and carpenter working in B&Hasts
skilled local craftsmen worked under a master: in August 1783 Connor the
carpenter had three Derry carpenters helping him in the gallery and Heffernan
(who often had trouble finding | abourer

that week*

“2 Brett, Buildings of Belfastp. 4.
“3 Shanahan, Denhill, to Hervey, 2 Aug. 1783R.RO.N.I., Hervey Bruce paperD2798/2/4(.



Local men with skilsmi ght move out of the area, fo
who was gilding in the Gallery in 1783, was probably the James Heffernan of

Derry whom Shanahan took on as an apprentice at his Cork mastis in

1796.Hi s f at her, al s o Hoaeastensn akdeafvdéryegood plain, wa s
plasterer, but as for ornament‘Brantise wo ul
Johnston of Armagh benefited from the patronage of Primate Robinson of
Armagh: he was nominated for the Royal School in Armagh by Robinsas, w
apprenticed to his architect Thomas Co
main architectThe Sandys brothers of Dublin received opportunities through the

Earl Bishop.The Revd Joseph Sandys became Her
works at Ballyscullionand then at IckworthHervey may have helped finance
Francis Sandysod6 four years in Rome fror
Canova and engaged him at Rome for Ickwaitseph Sandys returned home to

become rector of Kilrea and married into the Bugiaes family, particular friends

of Hervey, while Francis Sandys first settled in Bury St Edmunds, near Ickworth

in Suffolk, and then moved to London as an archifeatchitecturallyminded

patrons could significantly boost the career of a talented orvillegendividual.

Others came to Ulster in search of opportunRichard Louch of London,

builder, architect and timber supplier, was considering emigration to America

after his London premises were destroyed by fire, but was persuaded to come to
Armagh by Primate Robinsoff.Whilst at Downhill, John Soane rode over in
person to secure Louchdés superior car pe
training was the chief recommendation or whether Soane already knews him
unknowrt The capital cities of Dublimnd London were tapped directly toks

du Prey comment, The comradely contacts with Lo
maintained since his days in the office of Henry Holland would now be of use to

4 ShanahanDownhill, to Hervey, 13 May 1783(RO.N.I., Hervey Bruce paper®1514/1/2/3.

> There were many connections with thisfamyr c hdeacon Burroughs was He
friend in Derry and his widow died at Bury St Edmunds near Ickworth. Gdthec hd eacon 6 s
children: Frances married the Revd Joseph Sandysl e r v e y ONewbarghdécantee c t

archdeacon and travelled with Hervey on the continent where he died; Mary Anne Burroughs lived

at Bellaghy Castle as overseer to Ballyscullion; Selinarecdiv a pensi on i n Herveyd¢
4 Biography of Irish architects, I.A.Ahftp://www.dia.ie/architects/view/3220/LOUGH

RICHARD) (2 May 2011).

“John Soane, o6Downhil (SMnwlt8/b0ok o6, 18 Aug. 1780



http://www.dia.ie/architects/view/3220/LOUCH-RICHARD
http://www.dia.ie/architects/view/3220/LOUCH-RICHARD

the young ar chit e%Soaneomote ronowrthill to Richdrd s o wn
Hol | and i to sdnad twod ogood doiners by his Lordships orders,
recommend Der ham & W8Hatahan developed hiseowng a g e d
professional networks: he knew Roger Mulholland (of Belfast) and travelled with
George Steuart (&cottish architect who had worked at Baronscourt), and he
intended to consult Wyatt and Adam in London and Thomas Penrose, Malton (an

English architect, Christian name unknown) and James Gandon in Dublin.

Some specialist skills were not available neanéds 0 a n e tovEnglane foré
somebody to paint the long Galleryi n Ar abe s gile ab&ue 178301 as 06 .
William Fitzgerald travelled in search of stucco men and a supply of alabaster,
and in 1787 Shanahan was going to London for a skilled scalRainters were

paid for the journey to Downhill from
received 2.5d. per day each, for a five day journey) and then worked for twenty

nine days painting the drawing room and lounging room; this must have been
specialist work to make it worthwhif@ Mr. Murphy appeared in the monthly
accounts of January and February 1782 atucco manHere he is tentatively
identified for the first time as Daniel Murphy of Cork; Shanahan was from Cork

and may have sourced craftsmen through his home coniaitsel Murphy

actively sought out work, considering it advantageous to advedrigséondon

training under a top architect:

all manner of ornament stucemrk in the Antique Grotesque style and
colouring of apartments in oil and water now practised in the Cities of
London and Westminster where he received his education and proéssion
knowledge under the ingenious James Wyatt, architect.

Wh e n S 0 a n eanothes ©thand hadd if more enrich'd Cielings are
required, & at | eaisnt 1t 7h8&0e,e hymto@imagh nael dn tn

“Pierre de la Ruffiniere du Prey, o66Quarteiydoubl i e
Bulletin of the Irish Georgian Societyxi, no. 3&4 (JulyDec.1978, p. 31

““John Soan e ptehbooB g w i (8784 (8. vol. 80/8Y).

®jJohn Soane, o6Downhill notebookd, 10 Aug. 1780
*! Shanahan to Hervey, 1783 P.R.O.N.I., Hervey Bruce papers, D2798/3/2dd Sknahan to

Hervey, 29 Mar. 1787R.R.0O.N.l., Hervey Bruce papers, D2798/3/88

*2 Account of Janes Cosgrave dmpartners, Mar. 1787 or latd?.R.O.N.I., Hervey Bruce papers,

D2798/2/87.

*3 Hibernian Journal 8 April 1782, quoted in Curralublin decorative plasterworlp. 74.



to make every enquiry to get men from thencd ar o m DUPbekuimably .
Pri mate Robinsonés projects hadVhenr eat ed

Shanahan fell out with William Fitzgerald, the plasterer, he found that he could

not easily replace him in |Ireleouse and s
to Mr. Wyatt or Adam for a mand, > >but e
The Rose family in Engl and wHertreateRober t
them wel |, settling Joseph Roseb6s bill s

workers?® The Roses also accepted other commissions, for instance at Castle

Coole under James Wyatt.

Although Hervey was unusually wseHavelled, he rarely employed foreign
specialists in Ireland, tending to rely on Irish talent more than some patrons in his
position By following a holistic approach, this thesis aims to highlight areas of
crossover wher e one aspect oflerNeryWwey 0
employment of Irishmen may have been influenced by the popularity of his policy
of employing only Irish clegy and by the timing of the project, considering that
the extending and decorating of Downhill coincided with his period as patriot
politician. It has already been noted that the craftsmen and materials for the other
major house of this period, Castle GCsolere shipped over from England.
Hervey also employed Irishmen for Ballyscullion and placed two Irish architects,
the Sandys brothers, in charge of Ickworth in Suff@k the other hand, other
factors must have played a part: cost and convenience matenén more

attractive, and foreign practitioners were brought in where necessary.

Crookshank and Glin comment on the growing appetite for European art seen in
picture collections from the middle of the century and the popularity of painted
interiors inthe late eighteenth centutyin the area of painting, Hervey mobilised

all his resources and contacts abroad, employing a foreign history painter, Francis
ReagelOnce at Downhill, Reagel was stricken by a swelling lump in his stomach,

had to abandon hisork and disappeared from the historical record altogeitieer.

*»John Soane, o6Downhill notebookd, Aug. 1780 (S.
%5 Shandan to Hervey, 7 Apr. 178 (R.O.N.I., Hervey Bruce papers, D2798/2/19
% Lucey, Stapleton Collectiorp. 45.

" Anne Crookshank anBesmond FitzGeraldhe Knight of Glin| r e | an d 6000%0 nt er s
(London, 2002), chaprs 4 and 9.



had only completed some panels on the great stairs and probably the mosaic
scenes of Roman views above the doors in the lounging Yoaotording to

Strickland, Hervey met Reagel in Rome whéee studied painting and mosaic

work under his German father, and Hervey invited him to Ireland in 1784 with the
immense promise of £1,000 to create a mosaic pavement for the Mussenden
Temple>® Hervey was not the only Irish patron to look abroad for spstikills.

Returning from his Grand Tour in 1805, Lord Cloncurry, brought the Italian
landscape painter, Gaspare Gabriefle {80333), to decorate the principal
reception rooms at Lyons with murals of
musthavdd een t he fi nest p &Thisimpodationoftfoeeign or i n
artists indicates that certain higgvel skills could not be found at hontgecuring

the foreign and the famous brought prestige, as testified by the impossible number
ofdecorative pictures attributed to Ange
The earl of Aldborough tried for similar effects on a smaller buddeemployed

the ltalian Filippos Zafforinif(.17981811), a theatre scene painter in Dublin, for
Aldborough House in Dublin for 30 guineas from June to July 1798 and alongside
Dublin artist, John Meares, for portrait heads in the same sCeftasse murals

aroused some derision because the patron and his wife appeared too prominently,

dressed in Volunteer cagnes??

8 Anne Shanahan to Hezy, 23 Dec.1783P.R.0.N.1., Hervey Bruce papers, D2798/3{50

Journal of Daniel Beaufort, 18 Nov. 1787 (T.C.D., Beaufort MS 4028).

*W. D. Strickland A dictionary of Irish artist2 vols, London, 1913), i273.Strickland is the

only source for tis information.l have not found any document mentioning the agreement

between Hervey and Reagel and have not found Reagel listed in any other reference book.
Strickland gives 1784 as the dattanemidnedidtemork ey 6 s a
at Downhill in November 1783ervey was not on the Continent between 1779 and 1785 though

they may have met during-94erveyobés third Grand T
®June Eiffe, 6 L Bullatirsof the@rish Geordiad Sociex&vii (1984) p. 20.

Eiffe speculates that Lord Cloncurry may have been inspired by the painted Renaissance interiors

of the Farnesina Villa built for Sienese banker Agostino Chigi and Villa Maser in Venice with

Veronese frescoeBopplewell argues that Gabriddles mur al s created a taste
landscapes, copied by@nymous Irish artistSeanP o p p | e we | |decorétiZeqairgirgy ini c
Ireland,17201 8 2 0Siudiésnan Irish quarterly revigvxviii, nos 269/270 (spring/summer

1979),p. 63.Seealso tee my Musson, OLyons, Co. Kil dare, the
Country Life(16 Jan2003), p. 40.

® Crookshank and Glii r el and g®m178.ai nt er s

) ady Hardwicke (wife of the Lord Lieutenant) d
personated by Lady Al dborough in a riding habit
Lord Aldborough in a complete suit of regimentals, Neptune having polésigned his seat in

the car to his Lordship, and contenting himself with the office of coachman to the sfeavell
Tritonsd, quot ed iAnardRitect eafl: &dwsvVd AugustgsStratfoodwliy 36
1801)seconckEarl of AldboroughKilkenny, 2008, p. 457.



Shanahan withdrew from Downhill for a time while Hervey employed the
Milanese architect and designer Placido Columbani from 1783 to 1785, the most
intense period of decoration at Downhifl. A vignette of this unusually
cosmopolitan (and troubled) er i od i s given by Anne St
hersel f and her husband against i mport
imagined you had taken a dislike to us of late and | thought my character in very
great danger in the house with Mr Columbani by weatold Mr Rigel [Reagel]

and some others of our®Thaugly the presganeemt e i n
foreign specialists in Ireland has been widely noted, most comprehensively in

Irish paintersby Crookshank and Glin, the impact of this foreign commetion

indigenous artists and craftsmen has been little explé&fadn e S hanahanoés
reveals a strong sense of them and us; Columbani in particular was identified as a
threat.More commonly a foreign painter was attached to an architectural practice,
aswas Antonio Zucchi who worked for Adam at Headfort House in the 1770s.

The teams of stuccadores from the Lombard lake area generally kept within their

own company and often had wives and land at haxrdifferent scenario played

out at Lyons where GaspaBabrielle lived for thirteen years and married an Irish

housemaid.

How Columbani came to Ireland and to Downhill is unknowossibly his
publications between 1766 and 1776 recommended®@o | umbani 6 s sty
associated with that of the Adams braothand was perhaps closest to Pergdfesi.

His books made their way to Ireland: in 1788 theblin Journal advertised

Co | u mbNew bodkof ornamensgllingfor 7s. 6d. andVariety of capitaldor

6s. Francis Johnston bought the former and the latteeagpin the Westport

®The first mentnameis2Aigu€d B @ mivhen 66 The three Derr
with some assistance from Mr G@GamahandorHersey, at wor k
Aug. 1783 P.R.O.N.1., HerveBruce papersD2798/2/40.

® Anne S$anahan to Hervey, (catalogued by P.R.O.N.£.5890 but should be.1783)

(P.R.O.N.1,, HerveBruce papersD1514/1/2/13.

® Thomas Milton, John Crunden and Placido ColumbBri,e ¢ hi mn e ypiece maker 0s
assistan{1766); Placido ColumbanNew boolof ornament§1775);Vases and tripod&.1776);

andPlacido Columbaniyariety of capitals, freezes and cornicl{¢g76).

 see Michaelangelo Pergolesiewbook of anamentgLondon, 1777).



House library catalogue of 1845The purpose of these books, ostensibly to

spread good taste and offer ideas, was also to attract patronage.

There was a wealth of pattern book publishing during the neoclassical period,
creatihngadecor ative revolution, so that t he
vehicle which could be moulded ac®ordin
Among the most influential pattern books were lavish publicationsTlieeworks

in architecture of Roberand James Adani 1 77 0 s ) and Pldns,hn So:
elevations and sections of buildings788) in which he criticised Adamesque

style. Some of these books contained minimal text and were intended to be used
flexibly by <craftsmen, Vaity of lcapitals, frdedea ci d o
and corniches, and how to increase and decrease them, still retaining the same

proportion as the origina{1776).

Placido Columbani may be a member of the Columbani family of Lodi, an area
specialising in ceramicd8.The stuccode families of the Lombard lakes, who
travelled for work all over Europe, were mthilented, often covering a range of
decorative functions within the family or even individudlhus Columbani
claimed to be an architect and stuccodore, published dessainemes, was an
engraver, landscape designer and acted as a clerk of (tirlsssuggested in this
chapter that Hervey may provide a previously unnoticed thread running through
the career of Columbani, whose career is hard to trace and has notdeceive
academic attention before. Columbani worked at Audley End in Essex before and
after coming to IrelandThe Earl Bishop has not been linked with Audley End,
but he owned land there; in fact he owned Ring Hill (the principal view from the
Jacobean house) which Sir John Griffin Griffin rented from the earls of Bristol

and built the circular Temple of VictoryybRobert Adam in 1771 as an eye

®Francis Johnstonos copy b @ayeas afier iswasariginallgt ur e an
published), now in the Irish &hitectural Archive Acc 77/6.Westport House library catalog

1845, N.L.ILMS 41,059/1;hso see Conor Lucey, OPattern books
%8 SaumaresSmith, Eighteenthcentury decoratin, p. 299.

%9 am indebted to Dr. Andrea Spiriti, Insubria University (Var€seno, Italy) for pointing out

the Columbani family of Lodi and for his comment that an interesting design interchange

devel oped in Italian cer aromandentdtaianWierdes,wegandod s sty
influence modern Italian decorative styles.

" Columbani was one of ten engravers who contributed to Matthew Brettingtems,

elevations and sections of Holkham in Norf@l&ndon, 1773).



catcher Howard Colvin locates Columbani at Audley End in 1781 amending the
designs of Richard WosddEsysian Garder?: From 17835 he was at Downbhill

but was back at Audley End again in 1786, making record drawings éidtma

rooms and presumably making some changes since new curtains for the dining
parlour and a dining table and six chairs for the vestibule were purchased [fig.
2.9].” Sir John Dick employed Columbani to Italianise his villa, Mount Clare, at
Roehamptore.1780 with ornaments and a Doric portiédgain, Sir John Dick

knew Hervey, with whom he and Sir John Strange had tried to sell Italian pictures
in Ireland (see chapter #)In the 1790s, Columbani worked at Mulgrave Castle,
the seat of H e stanttng Bhipp&.nSarprisiegly,, at ti@ age of
forty-two in 1786, Columbani enrolled in the Royal Academy Sch@a¢hether
Hervey had a direct hand in recommending Columbani to friends and relations is
specul ati on, but Col umbskiled prestitiomes mighp | e 1 n

circulate within a patronage grotp.

The capacity in which Hervey employed Placido Columbani is far from clear.

According to Peter Rankin:

Placido Columbani has sometimes been suggested as architect of
Downhill, or if not arcltect then at least responsible for much of the
internal decorationBut he appears at Downhill only between 1783 and

71Thislandhadbeenacqemd when Frederick Herveyds el dest br
of Portsmouth had joined forces to challenge the Berkshire Howards in a long legal case from

which they eventually benefited (Sir John Griffin Griffin was the Counte®sofr t s mout hds
nephewand heir) William Addison,Audley EndLondon, 1853), p. 105.

"“Howard Colvin,A biographical dictionary of British architect46001840(3 ed., London,

1995, p. 272.

"3 audley End guideboolEnglish Heritage (St Ives, 2002), p. Zhe Adam rooms weréesigned

mid 1760s, furniture commi ssioned to Adamodés des
Rebecca in 1773n 1796 Columbani and local bricklayer Richard Ward added a signalling

station to the ruined Norman castle in Saffron Walden on trer®af Sir John GriffirGriffin,
(http://unlockingessex.essexcc.gov)uR0 Apr. 2010)

“Anne Riches, 6Mou n tArciitécanal distonRevi (1984 p.t260n 6 i n

® Hervey toSir John Strage, 2 Apr. 1770s (SuffolR.O., Hervey papers, 941/5)/3

®Hervey to Constantine Phipps, 7 Mar. 1773, req
expedition for the North West Passage, quoted in CitlgimbertonThe Earl Bishopi, 126.

" His reasons for enrolling at the Royal Academy Schools are unknown but a parallel may be

found in Biagio Rebecca, who had a successful career in England as a highly skilled painter for
RobertAdam,JamedVy att and James 6 At he nudemtratitheSewlyar t, and
formed RoyalAcademy in 1769 (having arrived England in 1761).

"8 Columbani also worked for Reginald Pd@arew 1793 on a walled garden at Antony House,

Torpoint, Cornwall and on his London house 1801 with whom no link to Herveyeless b
identified. For Col Distitnaryndf Brissh architeesppr26748.ee Col vi n,



http://unlockingessex.essexcc.gov.uk/

1785, and then in a somewhat overseeing capacity, more concerned with
matters of plumbing and the installation of the waterclosétsdesribed

hi mself as a Oparticul ar friend® 0
architect’®

It seems highly unlikely that the Earl Bishop would employ a man of some
standing in the world of interior decoration and not use him in that Aokent

among H epapere ydi previously noted, indicates that Columbani did
execute desi gn dr abligeditagys. Lordéhip fomthelDrawilige mu c
of the Skreen etc. | had left in?®he Dr
The lack of evidence for what Gohbani executed at Downhill, presumably
results from Herveyo6s residence during

on paper.

Later in England, Hervey employed Casimiri and Donato Carabelli, two
specialists from Italy who had worked on Milan cattaédfor modelling the
frieze around the rotunda at Ickworth in terracottais frieze demonstrates the
network Hervey could draw upon abro&te wrote to Alexander Day, miniature

artist and agent, in Rome:

certainly a more beautifull, elegant, nobledde [Ickworth] never was

seen ... the only difficulty now is how to get the basso relievos executed.
The upper ones must certainly be painted as Dear Canova suggests being
beyond the read[ing] of the Eyes accuracy, but the lower ones must be
bold & | supmse cast from all parts& | should be thankfull to you if you
would begin an experiment on the basso relievos of Villa Bourghese: &
then try The Casts with the composition of our formula ... as the extent of
our Basso relievos is immense we must blencco@emy with our
Magnificence or we shall wreck the VesSel.

The scheme was based on FDdyssefaradand i | | us
lliad (1805), a remarkable experiment in replicating ancient images seen in vase
decoration [fig. 2.10[Her vey 6s granddaughter, Lady C

designed the panels under the portico on the theme of the Olympic Games ([fig.

" peter Rankinlrish building venturesp. 14.

8 Columbani to Hervey, 23 June 1784 (P.R.O.N.I., HeBmryce papersD2798/2/66).

81 Hervey toAlexanderDay, 8 $pt. 1795Suffolk R.O., Hervey paper941/30/). In fact neither
frieze was paintedzurther plans of the Earl Bishop to run the frieze along the pavilions were not
carried out by Herveyds son.



211. The section unfinished at Herveyodos d
the 1820s.

Comparing wages and prices Rownhill with the wider Irish building scene,

Hervey seems to have paid his employees v@shor Lucey notes that Dublin

and London plasterers were paid at similar lev€santity surveyor Bryan

Bol gerds itemized | abourinitc@olegesin 1790r St a
giving a daily rate of 4 for plasterers, 4 9d. for labourers, andsl 3d. for

6 b o § At@ownhill William Fitzgerald, master plasterer from Dublin, was
apparently paid at almost twice the rate noted by Lucey for Dublin (at. 8.5

week) whilst Heffernan, the plasterer from Derry, was closer to the norns.(&1 6
week).Foreign practitioners commanded more: Hervey may have offered Reagel
£1,000 and the Carabelli received wages of £86pgr month 1799804 at

Ickworth &

Prices were carefully compare8hanahan kept abreast of building projects in

Dubl in, using them as a guideline to pr
Lordship enquirdod of Lord Mountgarret w
Stephen Green,wha he had pai d Mr. Béle dvenknewm f oot
what Robert Adam was charging in London, justifying an expensive carpentry
estimate with a flattering comparisashnl hope your Lordship wi
at the amount ©he catvihgeof tlhedrame efradoskirgnss lat

Sir Wat ki n Wil |l i afi©Overddens anl sarchiteots also a2 0 0 6 .
pricing books to guide thentomparing prices paid at Downhill in 1777 with

Philip Levi Hodgson A set of tables of solid arglperficial measurgDublin,

1774), indicates that Downhill craftsmen were paid slightly above suggested

prices®*Col umbani regretted agreeing to Jam

81.C.D. mun/P/2/163/38 quoted in Conor Luc8yapletonCollection,p. 40.See also Conor

Lucey, 6The scale of plasterwork production in
Christine Casey and Conor Lucey (ed3gcorative plasterwork in Ireland and Eurofeublin,

2012), pp 194216.

8 Stricklard, Dictionary of artists i i , 27 3; kddithkAccoantBoak 1794 8 in0 6 ¢

(Suffolk R.O., Hervey paper941/30/134.

8 Shanahan to Hervey, 29 Mar. 1787 (P.R.O.N.I., Hervey Bruce papers, D2798/2/88)

% Shanahan to Hervey, 1787(P.R.O.N.1., Herveruce papersD2798/2/7.

At Downhill o6coated a pat yarfd,| Hodgdorerdconomendédil®@l.,g s 6 wer

e
60rnament al Entabl ature according to Mr. Wyatté



before comparing prices with other architedita e Dubl i n pds@&mber s o
a day O6but [ McAIl i st Baafd, expencek, dnd hlladayspail per
he was & Pricéseversdictateddby the cities; in this case local work was

no cheaper and might even be more expendibe. clerk of works had to be
experiened and on guard against the unscrupul@sumbani enquired about
prices with architects in Dublin and B
Roger Mulholland in Belfast hearing of my distress in the plumbing work has sent

me a Man Plumber, whohaswerki f or him t here, ahd for
Personal recommendation carried weight. Later, the Earl Bishop was pleased with

the pump supplying the water closets and paid McAlister £82iipart payment

for what the Earl Bishop noted onthe billvaas 6 ver y i neni ous Pur

Examining the craftsmen and the logistics of the building programme has placed
Downhill within the wider picture of late Georgian buildinglthough original

plans by Wyatt may speculatively be assumed, Downhill and Ballysculere

over seen, built and decorated by 1lrishr
outlook in the 1770s and 178@nly where decorative art met fine art did Hervey

import specialists, sourced through his travéiher patrons also sought the

prestige of the foreign if they could, either through London based architectural

firms with associated specialists or sourcing decorative artists abroad in person.
Shanahan had a network of contacts across Ireland and England and kept a keen
eye on pricesThe constant changes of room names, decorative schemes and
extensions of gal l eries and accommodat.i
role during the period of the building of Downhill and his proactive, even
meddlesome, approach to building and deitoga

2.4 Sources of inspiration

was estimated at on#§s. per yard whereas Hodgson suggestedé to 6. 6d. per yard.

Shanahan O6Esti mahed odt wavkn i ioP.Ra@&N.If, HdrveyBauce 1777 |
papers D2798/2)3Philip Levi HodgsonA set of tables of solid and superficial meagidablin,

1774), pp 2031.

87 Columbani to Hervey, 2 July 178R.R.0.N.l., HerveyBruce papersD2798/2/70.

8 Columbani to Hervey, 30 June 1784R.0O.N.I., HerveyBruce papersD2798/2/67. It is not

known whether Columbani knew Mulholland before he cameaaribill.

89 Hervey, draft on Robert Alexander in favodrJames McAlister, 3 Nov. 178®(R.O.N.1.,

HerveyBruce papersD1514/1/1/21/3%



Having discussed the sourcing of craftsmen and specialists working at Downhill,
attention is now turned to the circulation of ideas between Ireland, Britain and the
Continent and, by ext buildsg mrajects witlwn tHeoc at i
wider neoclassical movement.r a v e | i nformed Herveyos t
abroad were reconfigured at homfrchaeology brought new inspiration and
collecting pictures and statues gave new purpose to his hélisdsiildingplans

had to adapt in responsetonew stimdler vey s engagement wi't
was serious: his purchase of the Villa Negroni frescoes in 1777 and exploration of

the ruins of the Palace of Lucullus with Soane in 1779, reveal contemporary
fascinationwith experiencing and replicating the classical woiltie previous

chapter considered his use of neoclassical architecture and copies of Roman
buildings in his demesne which were comparable to other contemporary country
houses.This chapter proposes thdin intention at least) his ambitions for

neoclassical interiors were more radical.

The interiors of Ballyscullion have been a mystery, but new evidence presented
here reveals unsuspected chinoiserie decoraliois. choice appears incongruous

in a neodhssical house, at a time when chinoiserie was out of fashion in Britain.
This chapter proposes that by selecting the foreign as a backdrop for his display,
Hervey was responding to the flimsy architecture depicted in the wall frescoes of
the Villa Negroni,Pompeii and Herculaneur@hinoiserie was enjoying renewed
popularity in France; Hervey was more attuned to Continental than British

fashion.

2.4.1Sources of inspiration: prints and books

Faced with bald areas of inner wall beyond the shutters inalferyg (due to the
very deep thickness of the walls) Shanahan recommended a fashionable solution:
panels with o0a few ornaments from Rap

Carving, whi ch wi || g i ¥Shanahaneonty had eight g h t €

% Shanahan to Hervey, 16 Dec. 1785 (P.R.O.N.I., HeBrege papersD2798/2/79).



inch strips around the windows within which to work, but these designs could be

easily adapted.This exchange between Shanahan and Hervey underscores
Herveyds insistence on having every des
was abroadA letter sent fromShanahan on 30 December 1785 to Hervey in
Rome, bears the annotation in Herveyos
impression of the delays this miensanagement involved.

Shanahan was following fashion, not di
strongly influenced interior design in Britain, especially through the Adam
brothers.Father Thorpe, writing to his patron Lord Arundel, commented that
60Since the Vatican Pilasters have been
now put u p o n**Herace Walpolé tiescribgd the interior of the
Pant heon, which | aunched James Wyattos
the ballroom and the panels painted |Ii
Kittner in 1785 observed that Irish houses followed #nadtr

Almost everywhere in the houses | find stucco work which is either old
and in the Italian taste, or new in the best style of the antiqiany
houses are decorated in the taste to thealed Loggia of Raphael in the
Vatican, certainly a highlagreeable and tasteful style which for the last
ten years and especially in the great houses has become the fashion.

Shanahanodés idea of using the fashionabl
Gall eryd6 was already wegelitis imeestiagpthathehed i
chose to explain his idea by referencing Raphael himself and not through an
interpretation from a pattern book.

At Castletown, Lady Louisa Conolly also used Grand Tour folios for inspiration

for her gallery, drawing on a similar visual repertoire to the Earl Bishop and

%1 Shanahan to Hervey, 30 Dec. 17@5R.0.N.1., HerveyBruce papersD2798/2/84.

% Father Thorpe to Lord Arundel, 27 Aug. 1774, discussing plates frotrotfgie di Rafaele nel
Vaticano(Rome, 1776), quoted in Viccy Coltmdrabricating the antique: neoclassicism in
Britain, 1760-1800(Chicago, 2006), p. 81.

% Horace Walpole to Brace Mann, 1771, quoted @urran,Dublin decorative @sterwork p. 72.
% Kuttner, Briefe tiber Irland(Leipzic, 1785) quoted in CurraBublin decorative plasterworlp.
72.



Shanaha’She was inspired by work under way

seat, Goodwood Housen Sussex, which was 6to my
rooms | *Hnvi1g?5 she seeuded the same artist, Charles Reuben Riley.
Just as Hervey liked to be involved in his projects, Lady Louisa Conolly, her sister
Lady Sarah Bunbury and Riley caltiorated on the Castletown gallery. The

| argest single f eat ur Aguroraader ahariotplgeed o f
over the doorHervey had a huge copy painted by William Pars in Rome (Soane
expected it to measur@3 feet by 9 feet 6 inchiésas the dcus of his gallery
ceiling® The gallery at Castletown had been intended by William Conolly as a
picture gallery; lowever, Louisa Conolly sought a more modern look and use,
describing the success of the room for varied activities including eating, cards,
reading, dancing, concerts and mofee Castletown long gallery was light and
elegantly painted rather than hung with paintings, had eight busts by Vierpyl on
brackets, a lifesize statue of Diana brought back by Thomas Conolly from his
Grand Tour, and hge windows framing landscape features, designed, according
to Finola O6Kane, to mirror the decor
of arts and the Mus€8Some patrons expected the architect to determine the

interior decoration; others stamped thmivn tastes and interests on key rooms.

2.4.2Sources of inspiration: the Villa Negroni frescoes

Hervey attempted to import not just the neoclassical approach to his house but
actual Roman interiorsWhile the chaste marble temple had inspired interior
decoration for a century, contemporary architects and patrons were beginning to

translate the strong colors and lively images, seen in the new excavations at

®*They chose i magekofAnobimg Mo, thelfoggie gi Rafagla @le
Vaticang Si r Wi | | iCallettioH af EtiuscanpGrelsand Roman Antiqujtéexd the

t

Gl

at

Antichita di Ercolano espostd n n  Kelld egr,e @t voguedé: the Long Gal

Elizabeth Mayeged.),Castletown, decorative ar3rim, 2011), p. 58.

% Lady Louisa Conolly to the Duchess of hster, 21 Jan. 1773 in Brian Fitzgeréd.),
Correspondence of Emily, Duchess of Leing3erols, Dublin, 1957), iii, p. 67, quoted in
Coltman,Fabricating the antiquep. 119.

John Soane, 6Downhill -15wpt ebookdé (S. M., vol.
% Ann Keller suspects that tifurorain the Long Gallery at Castletown was there before the
redecoat i on t ook plLang @alleryAtrCasttekoemnléber ,p. 6 6 2.

80

®6As the north wall [ of the gallery] contained

by 6r eadi nodK atramilssapevdesigrp. 60.



Pompeii and Herculaneum and transposed ietox@ folios, as decorative effects.
Hervey arrived in Rome on his third Grand Tour in November 1777 shortly after
the Villa Negroni was discoveretllis enthusiasm is evident in this letter to his

daughter Mary Erne after his purchase from Henry Treshafifa0:

| have been singularly fortunaté several ancient rooms have been
unearthed since my arrivalthe ptgs were in fresco & almost as perfect as
at firsti the secret was soon found of detaching the ptd stucco from the
walls, & | have bought threeomplete rooms with wch | propose to adorne
the Downhillet le rendre un morceau unigtfé

It seems that he did not kRaipOrdinarm r o o0 ms
indicates that only the figurative paintings were cut out and kept, including a
Venusand a faurt® This selection of individual masterpieces at the expense of

the integrity of the whole was typical of current practidee r vey ds i ntent
display actual ancient fresco at Downhill was highly unusual, apparently unique.
Ultimately the schem was not carried out, but the intention underscores Hervey

as untypical and deeply interested in the authentic and archaeological aspect of

neoclassicism.

Thomas Jones recorded the excavation of this rare Roman domestic interior in his
painting An excaviion of an antique building in a cava in the villa Negroni,
Rome(1779) [fig 2.12lHe r ec or d e d Thenpaited Ornamentsrmnca | : 6
in the Chinese taste figures of Cupids bathing &c and painted in fresco on the
Stucco of the Wall$ The Reds, puynles, Blues & Yellows very brighit but had a

dar k & h e #utywasedifficult dor 6ontemporaries to interpret the
historical context of these images and to determine the treatment of the original.

In discussing how Pompeii, Herculaneum and the aVilNegroni were
incorporated into British interiors, Viccy Coltman does not explore why the

original might be purchased but focuses on how and why ancient images were

100
101

Hervey to Mary Erne, 24 Dec. 1777, quoted in Childe PembeFtmnEarl Bishopi, 177.

@Dauncert o Negoziante I nglese... si fanno distac
sotteranee ritrovatesi nella Cava che si prosiegue nella Villa Negroni a Termini, gia descritte in

altro nostro Diario, rapresentante una Venere, ed un Féiario ordinario, 19 July 1777,

qguoted in Hetty Joyce, O06The ancient frescoes of
eighteenth and nineteenth centudiesArt Bulletin, Ixv, no. 3 (Sept1983), p. 426.

192 30urnal of Thomas Jones, 5 July 1777 (N.L.W., 28812D).



copied.She does note that Thomas Jenkins recognised the Villa Negroni frescoes
as a uniga opportunity to acquire originals, and offered them, unsuccessfully, to
the great coll ector of ancient statuar.y
have the whole Room or is it a single picture only you dekinave preserved

one half of the end ofhe Room intire, which is in my opinion an interesting

o b j &&dr an agent like Tresham or for a collector like Bishop Hervey, this
site was an opportunity for profit and plund@thers viewed it differentlyThe

young Philip Yorke wrote to his unclegretting that this rare example of an
ancient house was literally disappearing before his eyes (the bricks were being
used for the S a%Theicentrastingexperiences Bfette sitedof ) .
Pompeii and Herculaneum (with strict royal control ro@ecavation, viewing and
publishing) and the Villa Negroni (cut up, purchased privately and materials
recycled) represent contemporary uncertainty as to how to view and treat ancient

sites.

Copies were very acceptable to the eighteestitury collectorand the Earl
Bishop owned both the original and the copje must have supported the
engraving project of the Villa Negroni frescoes, because the last four engravings
were dedicated to him [fig. 2.13a and'$[This ambitious cycle was unusual in

its intenton of recording the whole decorative scheme undisturbed, instead of
presenting dislocated images as in the Herculaneum and Pompeii publidations.
his Manifesto(1778), Camillo Buti claimed:

the idea which can be had of the ornaments of the ancients is so rare, or at
least ornaments in this style, while the works so far published are either
copied from detached pieces and therefore do not give an idea of the
whole, or are restored and the ditolis confused with the true antique, or

are copied with such thoughtlessness that they are not delicate enough:
Wherefore our rooms are drawn (before being removed from the walls)
with the most scrupulous exactness and with the same colours, in order

1% Thomas Jenkins tBharles Townley, 30 Sept.1777 (B,MY7/375 quoted in Coltman,

Fabricating the antiquep. 116.

104 Philip Yorke to his uncle, 22 Dec. 1778 (B.l1Add. MS 35,378:3)1 quoted inDarley,John

Soane: an accidental Romangiocondon, 1999), p. 38.

195 The sets at Ickworth and at the British School at Rome both have the printed dedications

masked and a dedication to the Ear/| Bi shop inke
Bristoliense &c &c/ aequo Bonarum Artium aestioraet Patrono Munificentissimo/ Parietinas...

C.B. Arch. JRooynt.e ,D.dDV.iDél.aEngdasiggriiiassmawdmissing from4h2 8 .

Ickworth set.



thatit can be seen what was the effect that the parts made with the whole,
and finally so that one can form an idea of the taste of the ancients in this
type of mixed ornamental and figurative paintiffy.

Despite being the work of Anton Raphael Mengs (aner &fts death Anton von
Maron), the Villa Negroni engravings had little impact on taste because only a
small number were produced and the project stretched from 1778 to TI&92.
Villa Negroni engravings belonged to an intellectual circle which included the
artist Mengs, art historian Winckelmann, the Spanish minister Azara, and
publisher Buti, all interested in the concept of authenticity, accuracy and artistic
quality. Hervey was beginning to move in these international circles, beginning to
fashion himsdlinto a patron and connoisseurchaeology became the bridge

between his waning interest in geology and his new passion for art.

It was the idea of the antique rather than the authentic that actually caught on in
interior design. The Pompeian/Etruscaicient rooms appearing in British

country houses between 1760 and 1780,by architectlesigners such as James

O0At heni and Stuart, R o b ewete imaginative aadn d Ja
eclectic'®” These rooms weneamed almost without recourse to the actu@ins

and were derived from images already dislocated by excavation and reinterpreted

into book form, such as the appropriation of images from Grand Tour folios by
Louisa Conolly for the Long Gallery at CastletodiHer veyo6s vi si o
Downhill would haveb e eum mdrceau unigui no other patron seems to have
attempted a genuine Roman interior, either using antique fresco or a fully
authentic replication.Unfortunately the experiment was never carried out,

presumably because the frescoes deterioratectdl f

The final effect that Hervey intended for his Villa Negroni frescoes is unclear;
perhaps he did not know himself but jumped at the opportunity to acquirelthem.

her article on the frescoes, Hetty Joyce doubts that the frescoes ever left Italy,

“Ouoted in Joyce, OVilla Negronié, p. 266.

07 3ohn WiltorE 1 y, 6 Pompei an an deodassical@enayno d ftes t iest é mi d ha
Gervase Jacksestops (ed,)The functioning and fashioning of the British country house

(London, 1989)p. 51.

108 Coltman,Fabricating the antiquep. 119.

1%1n 1879 a Pompeian Room was created at Ickworth by actifiteC. Penrse and artist John

Diblee Crace, see conclusion.



qguoit ng Brinsley Forddés opinion that suct
talked of and Rankindés view that among
fresco™ These points carry weight; however, a damaged letter from Shanahan of

1786 is the only examplef diis use of the word fresco, suggesting that he

empl oyed it deliberately Despitethehlassod 6 Ca s
the edge of the | etter, the phrases 07
6from your Lor d.soappeadte beAimketsliciojyst possilsley

that these were the Villa Negroni engravings, of which the seventh engraving was
published in 1783l n 1788 Beaufort noted that She
painted colored pl aster ichroouid cantewablwal | s
be the remains of the Villa Negroni purchdgéf the Villa Negroni frescos did

reach Ireland, they probably deteriorated too far to be displayeid. may

account for the other rooms at the Villa Negroni not being sold and presumably

perishing with the sit&?

John Soane travelled with Hervey shortly after Hervey bought the frescoes and

later Soane purchased the first eight plates forsE28at a Chr i s i ed6s
In 1802, Soane commissioned mirrors with blue panels (pabwetbhn Crace)

derived from the Villa Negroni engravings; Joyce considers this to be the only
eighteenthcentury attempt to use the designs as wall decordtioBoane

displayed the engravings themselves on the walls of his breakfast parlour at
Lincoln InnFields 1813.
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Brinsley Ford in personal communication with H
have heard of [the frescoes] if they had ever adorned Downhill as they would have been such a
veryunusun f eat ur ed, qguoted in Joyce, 6Villa Negron

1 Shanahan to Hervey, 13 Jan. 1786R.0.N.I., HerveBruce paper®2798/2/82. Though he
identity of theartist beginning with Ms most likely to beéviengs it could bevon Maron Villa
Negron), or another artist or publisher like MirrBaths of Titug

12 j30urnal of Daniel Beaufort, 7 Dec. 1788C.D., BeaufortMS 403Q.
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Rebecca Campion, O6Consuming the antique: Frede
styl e i n an NewGriforxii (Juy2018)xpp 7180i n
114Informationincataloguefc&:hristie()s aucti on, London, 9 Mar.
30 yce, O0Vi |l | aOthdreuges af the Vila Negroni eAgBaBings identified by Joyce:
two small oil copies now in Leipzjgperhaps by Mengs or Tischbein; motifs from the Villa
Negroni as well as from other ancient sources i
17889; and the engravings themselves along with engravings from Raphael @ndithéaused
asframedw! | decorations hung in rows over yellow s

Marmorpalais at Potsdam decorated by Carl Gothard Langans 1790.



2.4.3Neoclassicism and Sir John Soane

Collaboration between Hervey and the young architect John Soane during
Herveyds third Grand Tour from 1777 to
based on a Roman tricliniunGillian Darley tracesHer vey 6s i nfl uen

Soane:

The Bishop led Soane to imagine that he was a potential patron, and
quickly swept him, astonished by such good fortune, into his tkéen.
became an ebullienticerone for Soane and, presenting him with
Pal | aQuattoodLeri and a copy of Vitruvius, set the tone of a
pedagogical relationshi®

Soaneds not ebook, -lodgdrip to Ndples with glervayioser we e k
Christmas 1778 and return journey to Rome in March 1779, took on a different
voice under the stimulation f Her v ey 0 sNotesadn lagricultuee samas .
comparisons with Irish practices found their only expression Aestrong vein

of interaction with the classical past runs though this section of the notdbook.

was Her veyds ha b issicaltliteratugeuhe knew irftimadety, baotth e ¢ |
though his days at Westminster School, where the boys studied classical literature

and were expected to communicate in Latin, and through his later re&ding.
recommending books to h@der brotheiin-law, Hervey was clearly preparing

himself for classical encounters a decade before he had the opportunity to go
abroad, exploring parallel virtual worlds through ancient and modern maps:
OWill 6s Geography é is a summary accour
was known to the Ancients and what has
and has this particular convenience, th

b o t'hLikewise, Montaigne could claim of his own education:

| was familiar with the affairs oRome long before those of my own
house.l knew the Capitol and its position before | knew the Louvre, and

116 Darley,John Soanegp. 28.

1 Hervey to Constantine Phipps, 18nel753, quoted in Child®embertonTheEarl Bishop p.

31.



the Tiber before the Seinehave meditated more on the conditions and

fortunes of Lucullus, Metellus and Scipio than | have about many of our

own menl®

Viccy Coltmands proposal that English a
classical education was both fleshed out once on classic gandichaginatively

played out before their eyes® finds res

S o a n e 0 sin staeirg ia GHrigtmas meal of local sea bass, in what Hervey was
convinced was the ruined Apollo triclinium of the Villa of Lucullus, famous

general and gastronome, appeared-fifty ve year s Meanbirgwithi n So a
the remembered conversation, guat i ons and | i terary proo
discovery'®® This experience took on a physical form in the plan for a semi

circular triclinium as a dining room for Downhill, based on the ruins they had

found [figs 2.14 and 2.15]They were engaging in thprocess proposed by

Col t man: ancient artefacts weDuePreypar se
considers that such deference to archaeology and strong link between function and

form single Soane and Hervey out as pioneers in neoclassféism.

Hervey let itbe known among the architectural community in Rome that he
sought plans for a dining room and circulated dimensions recommended by
Palladio.Though this was a policy Hervey often adopiedas unpopular among
designers and architects, causing competitiand misunderstandings over
whether Hervey had actually committed to a commission. For instance, John
Soanekept copies both of his dining room designs for Downhill and those of John
Henderson (Scottish architect in Rome 178§ due to a dispute over glarism.
Soane later used this oval of columns, ceffarrelled ceiling and dominating
statues when planning rooms intended to give a sense of ancient authenticity, for
example that most distinctively Roman room, the #aitise, as seen in plans for
Taveham Hall (1784) [fig. 2.16]In her survey of surviving architectural plans

“8MontaigneEs say | | | @udted i Faancis alaskell aRdNicholas Perfiaste and

the antique: the lure of classical sculpture, 1808D0(London, 1981), p. 45.

19 Coltman,Fabricating the antiquep. 15.

John Soandylemoirs of the professional life of an architéicobndon, 1836), p. 12 quoted d@u
Prey, 6John SqpB0 and Downhill 8
121 Coltman,Fabricating the antiquep. 15.

2py Prey, O6Soane and Downhillé, p. 23.

120



and inventories of Irish houses between 1730 and 1830, Patricia McCarthy
comments on the strongly architectural nature of dining rooms, where columns,
niches, bows and columnar eens added intere§.oaneds dining roon

Downhill was never executed [fig. 2.17].

2.5 Wall papers, fabric, upholstery and chinoiserie

Dani el Beaufortdos first i mpression of D
the finished interioréooked likeHe was struck by the rich
rooms are rather low, but magnificently fitted up with much rich decoration of
painting & gilding, the furniture is of the same order, the chair frames qilt, the
covers & curtains red & white dams k  wi t h g o | ‘@McCarthyehas& f r i 1
found that in Irish houses, red was the most frequent colour for drawing rooms

and damask the favoured fabric; therefore Downhill fits within this specffum.

The colour of the Downhill dining room is not knond.oane s desi gn ¢
was washed with a very pale apple green but this room was neverlrbuiie

1823 Downhill inventory, the curtains and upholstery of the gallery are given as
green and white stripedhe inventory lists the upstairs bedrooms by shap

colour: the oval room, the crimson room, the green duping room, the blue room,
the green room, &rbom, tlkelbaffooomr, the siair mom, tBea | | y 6
end room and the bow rootff. The rooms upstairs at Westport House were
described by similacolours in a valuation of 184%° Though there are a few

receipts from drapers and haberdashers in Dublin and Derry, they offer no
evidence of major fabric orders, which may have been sourced outside Ireland.

Fabric and accoutrements for chintz curtainst8 18. 7d. from the draper

'2% Journalof Daniel Beaufort, 18 Nov. 1787 (C.D., Beaufort MS4028.

“patricia McCart hy, 6The plannilBgOéntdefisnse of sp
Trinity College, Dublin, 2009), p.166.

®Green duping roombé was presudaplyyodovSuedawiyt k
inventa y 1823086 suppl i eythbto/Stephen ReicEltissinveRterg is & s

probl ematic source because | have found ,no trac
Sir Henry Hervey Bruce died, bequeathing Downhill to his son.

266 vV a | u aftiriterenof Wefstport House by)Rb e r t Mast er son Cabi net mak

MS 41,057/}.



Begley*' These curtains were only a tenth of the costof 8836 f or 63 par
curtainsd ordered by the De Ve®¥Wrs f amil
Watson (whose identity is unknown) spent £15. 4/d. in Dublin on knotted

fringe in crimson and green and crimson silk tassels, possibly for curtains at

Ballyscullion!

Interestingly, Hervey entrusted the supervision of certain decorative work
under way at Ballyscullion to wgildeesn: &I
carvers etc etc under the direction of
arrang®Phgda@ilhn®.by the Hervey6s correspoi
architectural and art themes whereas women were entrusted with furniture and
furnishings. Wives often took on this role: the Duchess of Leinster, Louisa
Conolly and their sister Sarah Bunbury exchanged detailed letters over interior
design, furnishing schemes and decisidtsrvey, having left his wife, to whom

he used to reftérnowtthehi MadEmKicfeild eemt Rui r
from1782f ound ot her d&égentl ewomendé to over si
Their number almost certainly included Mary Anne Burroughs (sister of
Archdeacon Burroughs), whse, Belaghy Gastle,i ng i
on the Ballyscullion estate in 179%.er vey | eft domestic dec
Dearest Indefatigable Mary Anne give my love to her and assure her how highly |
approve all her proposal®8Thiahnswhalarfeeds, B
correspondence of instructions that has not survived. She received a pension of a

132

hundred pounds>*in Herveyo6s wil!/|

2Among the 132 entries on the Begleysd bill for

probable curtains, perhaps for a bedroom: 24 yards of fine chintz dotezhwith linen, two
tassels, fringe and two brass curtain radsese curtain materials, excluding the brass curtais,
added up to £8.H¥d. Draft on Robert Alexander in payment to Alexanded Thomas Begley, 7
Feb. 1787R.R.0.N.1., HerveBruce mpers D1514/1/1/32/1%

“Mc Carthy,inl6rPil amnimgsesd, p. 119.

1291 au. Johnston, 7 Mar. 179P R.O.N.1., HerveyBruce papersD1514/1/1/32/7p

130 Hervey toLady Mary Erne,25 Aug. 1794 Sheffield Archives, Wharncliffe muniments
552h/1).

131 Hervey to Newburgh Burroughs, 26 Mar. 1795, quoted in CiildmbertonThe Earl Bishop
i, 479.

2Will of Frederick Hervey, 4 Earl of Bristol and Bishop of Derry, 17 Sept. 1791 and codicil 27
Feb. 1794 (National Archives, Probate 11/1403).



The interior and furnishing of Ballyscullion have been a mystery; the house only
lasted twentyfive years. New sources presemtehere reveal a previously
unsuspected chinoiserie interior of the richest fabrics, probably unique in Ireland.
France had incorporated the oriental into the rococo from the early eighteenth
century. Chinoiserie in Britain and Ireland, which had reachedajpex in the

1740s and 1750s, was becoming outmoded in the 1770s, just as it was enjoying a
renewed vogue in Europdder veyo6s interiors of t he
Ballyscullion were aligned with Continental rather than British fashRatricia

McCarthy naes that colours in Irish houses in the late eighteenth century became
lighter; in contrast Ballyscullion, with oriental fabrics and gilded furniture,

paintings and marbles, was a riot of splendour.

Gilbert Innes, a discerning visitor from Edinburgh, sBallyscullion in 1799

while touring northern Antrim and Londonderiye f ound t he house
and was critical of the architectural concept of the rotunda; however, he was very
impressed by the exotic wall coverings which eclipsed the Grand Tourkst

on display.His description is given in full because it has not previously appeared

in print:

The Rooms are all out of proportion being the segment of a Circle on the
one side, straight at the other, and narrowing to the ends],] they are most
superbly fitted up and remarkable for the shew of fine painting and cut
Marble from Italy, some of them are covered with satin embroidered in
imitation of Indian paper others with painted silk, and one with Chinois
paper representing views and manufactafethat Country. The Beds and
furniture far surpasses any thing of the sort | have seen[,] they are rich far
beyond any idea | could have form'd and hath me in mind of some story |
read in the Arabian nightstho the House has been finish'd several years
the Bishop has not yet seer®t.

The published travel account of the Revd Samuel Burdy (1802) has not appeared
as a source in connection to Ballyscullion bef@aur dy 6 s account co

l nnesd findings:

133 Gilbert Innes, 17 Oct. 1799 (University of Edinburgh Library, N.R.A.S. GD113/5/70a/19).
With thanks to Dr David Howarth for drawing my attention to this letter.



The chairs were covered with embroideretinsavith which also many of

the rooms were lined, especially those of the first stoikfi s Lor dshi p
bedchamber was lined with China paper, representing the different
customs of that country; in other rooms were prints and pictures
representing the maers of other countries, so that one might imagine
himself conveyed to the different nations of the woHd.

Embroidered satin chair upholstery appears in photographs taken at Downhill in
about 1900, some emblazoned with mitres [fig. 2.28]Jother visita of 1802,
Robert Sl ade, described Ball yscullion
ornamented in a styl & Thede desaigione reveal ma g n |
unexpected decoration at Ballysculliddo other Irish house is known to have had

an interioras lavishly orientalPresumably the chinoiserie rooms were chiefly
bedrooms and dressing rooms though the sources do not definitively rule out
rooms of thepiano nobile™*® William Blacker, who did not note any chinoiserie
specifically, loki reteptor noome ont the tgriowand floay Were
segments of circles superbly fitted up as to paper and silk hangings, the walls

covered wi® h pictureso.

Although the craze for chinoiserie had faded in Britain and Ireland by 1770, it had

not disappearedhippendale supplied all elements from paper to furniture for the
chinoiserie bedroom suite at Nostell Priory in 17&@ift of Indian chintz given

t o Davi d Garrickos wi f e i n 177% insp
Contemporaneously with Hervey, the Prince ddl®$ also ignored British fashion

trends by creating a Chinese drawing room at Carlton House [fig. 2.19a &hd b].

The duke ofBedford was the only other British patron also building in the

Chinese style, with a Chinese temple seating thirty diners onedslakd at

%% Burdy, A tour 1802 pp13-14.

135 Slade Narrative of a journeyp. 66.

In The Gentleman an@abinetMa k e r 6 s (17%4), €hippendale noted that Chinese taste

was Overy proper-Robom; aebpeydal Dyessimg is hung
Dawn JacobsonChinoiserie (London, 2007), p. 132The dic hess of Leiesterds
Drawing Roomé of 1759 wa,though drawirrgeoonmsmweres alstedn r oom ¢
designated as feminine spaces.

¥Y'paterson, 6The Edifying Bishopd, p. 79.
®jacobson comments that 6so vain a man was unli
ri di cul e &€hinoiSedepolhls o n ,

139 Designed 178B0 by Henry Holland and Dominique Daguerre and illustrated in Thomas

SheratonThe cabinet maker and uphol E798)MDavidds dr awi ng
Beevers (ed.)Chinese whispers: Chinoige in Britain, 16501930(Brighton, 2008), p. 124.
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Woburn and an elegant Chinese Dairy erected in 178@hn Dinkel describes
t he Chinese Dairy as a Ogui et rei mpo.l

Continent*

In a rare comment on the ongoing decorating at Ballyscullion, Hervey boasted

that tough he had once spent A3,000 on pi
furniture is in Persiennes and China taffetas & Papers; than all which nothing can

be more exquisitely Beautyfull 6, sugges
wall coverings must have be prodigious:” There is no clue of how he sourced

these fabric hangings, though they were widely available in London and Aaris.
Caledon, James Alexander probably availed of his Indian residency to import the
apple green paper with white bamboo and Hirigirds (now hanging in the

boudoir), as Lord Clive did for Powis CastféHervey was acquainted with Lord
Macartney, who had been Governor of Madras 158headed the first British

Mission to China (1792) and had estates in AntrinHervey followed

Macar t ney6s embassy t o China through b
Narrative of Ld -sMaeceapretrhsy 6 B mbCahsi smynée ywh i c

amused me & must you: it i as poignant

The Ear | Bi shopos own this dagte. Chsnoiserie nt i n u
flourished in France, Germany, Sweden, Russia and IfalySans Souci,

Frederick the Great had entertained Voltaire in chinoiserie rooms to their mutual
taste and built a Chinese tea house 175Mervey spent a delightful month at

Sans Souci, Othis Philosophic Mansiond,

“YHenry Hollandds designs at Wo b uDesignsweGhisesed er i v e d

Buildings, Furniture, Dresses, efd.757), JacobsoiGhinoiserie p. 175
141 30hn DinkelThe Royal PaviliomBrighton(London, 1983), p. 29.
142 Hervey to Mary Erne, 25 Aug. 1794 (Sheffield R.O., Wharncliffe muniments, Wh M 552b/1).

“Cchristopher Hussey, 6Cal edon, CoCounfiylife8he, t he
(6 Mar.1937), p. 254.

144 Herwvey to Laly Mary Erne, 27 Jan. 1798ljeffield Archives, Wharncliffe muniments 552p/7

Aeneas Andersom narrative of the British embassy to Chiftandon, 1795)Anderson was

Lord Macartneyds valet and t hePrbsonmhilythéevcagomed 6s o me
book was the official account basedAmn Lord Mac
authentic account of an embassy from the King of Great Britain to the Emperor of(Cbirton,

1797).0Other members of the embassy also published accdnm@package of books and

pamphlets (1799) for his father, who was abroad
Wealth of Nations P Spedcldos the Uniland a warning thalnotéLor d Mac:
ent er t ai nFredeniak HaneyctdHervey, 199 SuffolkR.O., Hervey papers 941/5)/1



Il of Prussia.®® He was intimate with Ferdinand, king of the Two Sicilies and
particularly Queen Maria Carolina, who enlivened their forced retreat to Palermo
by building anddecorating the Palazzina Cine3&e facade, by the neoclassical
architect Giuseppe Patricola, employed a portico of columns with pagoda roofs
and balconies, which it is proposed in this chapter, are possibly reminiscent of
Roman frescoes [fig. 2.20]Inside, chinoiserie rooms, again with fragile
architecture, coexisted with Pompeigtlyle conceits inspired by the excavations
near their palace at Naples.

Hervey planned to build a pagoda at Ballyscullion just as British landscapers were
turning away from the garden of incident; however in France, growing interest in
the jardin anglo-chinoiswas fuelled by ChambgrdAs dissertation on oriental
gardening (London, 1772) and engravings of the Great Pagoda at Kew from
Plans, elevations, sections of the gardens and buildings at Kew in Surrey
(London, 1763)The Earl Bishop took his lead from France, requesting a model of
the Chanteloup pagoda (1775) from thec die Penthiévr¥? This pagoda was

itself an oddity because it was so classicised: seven domed storeys built in stone,
supported by columns [fig. 2.21].

That a man attuned to the neoclassical idiom would be drawn to a fanciful style,
leads to the propokan this chapter, that the strangeness of the Roman domestic
interiors, seen inside the Villa Negroni and Pompeii, directed Hervey to engage
with the foreign.lt is possible that, as he sought to interpret Roman frescoes, he
was inspired to transpose chiserie from its rococo home, to incorporate it into a
neoclassical schemeDiscussing neoclassicism, Viccy Coltman notes that
references to the exotic arts of China, India, and Arabia enabled European visitors
to accommodate the ancient architectural fpags from Herculaneum, and
Pompeii within an aesthetic that was familiar to them but that at the same time
was stereotypically foreigt! In her study ofchinoiserie, Dawn Jacobson also
hints at this theme wit lithumshathg distahce pi n g

145 Hervey to Lady Elizabeth Foster, 30 Oct. 1796, quoted in GRillabertonThe Earl Bishop

i, 521-2.

146 Hervey tomessieur®eregeaux, 15 Oct. 1789, quoted in ChitdambertonThe Earl Bishop
i, 411.

147 Coltman,Fabricating the antiqugep. 107.



of the greatest excavations of classical remains at Pompeii and Herculaneum
which had then been recently reveaiethe King and Queen of Naples created a
porcel ain room a%Thomaselones, WilbaynaChamipees lardc e 0 .
Horace Wipole drew parallels with oriental decoratibhLady Miller assumed

that the Romans had contact with China:

In the architecture there is a strange mixture of the Gothic and Chinese
taste; and some views in particular of cousitouses or villas, situatezh

the margin of the sea (probably Baja) [Baiae] where there appears Chinese
ornaments, such as pales, bridges, temples etc. represented as belonging to
the gardens. That these people should have any knowledge of the Chinese
and their gardens, ornamentsc.etis surprising. | observed one
representation of a Chinese temple built on piles over a piece of water, and
open on all side§°

Whether structures like the Palazzina Cinese and the Chanteloup Pagoda, or
hybrid designs like Sévres neoclassical vases wliinoiserie motifs and
Chippendal eds chinoiserie chairs with
proposed interface between chinoiserie and neoclassicism, is beyond the scope of
this thesis.Nevertheless, at Ballyscullion Hervey, perhaps inspirgdRbman
frescoes, may have seen an oriental background as appropriate for a neoclassical
display.

2.6 Chimneypieces

The theme of hierarchy that runs throug
through the chimneypieces of Downhill which reflect #tatus of rooms: Italian

marble for the grandest rooms and English marble for the main bedrooms.
Shanahan slowly managed to upset this order by placing his own Cork
chimneypieces in the new gallery of Downhilervey took great pains over the

choice of & and statuary, upon which he relied for the chief visual expression of

his taste and styldt is proposed that he viewed his chief chimneypieces as
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JacobsonChinoiserie p. 116.

Coltman,Fabricating the antiquepp 1045.

Anna Miller, Letters from Italy, Describing the Manners, Customs, Antiquities, Paintings etc of
that Country(London, 1776), pp. 1780.



artworks not fixturesHervey chose them, commissioned them, shipped them and
admired them as he did pices and statues.

Herveyds choices of chi mneypieces pl ac:e
mainly elite British collectorsHer vey 6s chi mneypieces frc
and Carlo Albacini in Rome were related or identical to others exported to Britain
evidence of a chimneypiece industry aimed at British collectors [figs- 2.22
2.24]' These same studios also worked on sculpture and restoration so that their
chimneypieces were informed by developments in art and archaedliggini

sold sculptural chimeypieces to Thomas Mansel Talbot (1773), Lord Shelburne

(1775), Patrick Home (1776) and the Earl Bishofp{78).He was also a restorer

for Henry Blundell, James Smith Barry, John Brown, Thomas Hope, Thomas
Jenkins and Gavin Hamilton, and in 1777 hadtykiour marbles awaiting

shipment to Charles Townley.orenzo Cardelli had an international clientele
including Prince Borghese and the King of Poland as well as British Grand
Tourists like Lord Arundell, Thomas Mansel Talbot (1771) and the Earl Bishop

(1778 and 1789)The 1804 list of his collection in Rome, presumably intended for
Ickworth, included fourteen chimneypieces, some by named sculptors: Focardi,
Blasi, Rinaldini and Cardellr?

Letters from agents reporting on developments in chimneypiesgndeslicate

that Hervey was buying highly fashionable and desirable neoclassical pieces.
Fat her Thorpe recommended to his patron
cuts ornaments i n mar b¥lerd Arendefl nustthavas t he
folowed Thor peds advi ce, for Neal e | ater [
6Chintz bedr oomd*imif795 Waham describedClze sstylés eof

®Ise e Dami e ch8rneypidceria the English market: a thriving business in late

ei ght eent h cArtBulletn lx, nR d (Mar61977) pp594, passim.

152 Somechimneypiece had only been bought or commissioaegkar before his death: on 4dd

15 June 1802, Hervey paid a hundred sequins each for a Patstameypieceand a mosaic
chimneypiece o 6 Gi ochi no Ri nalJdnel®02iPR.ORNO. HerveBideer vey, 14
paperd2798/7/3 and Hervey, 19unel802 (P.R.O.N.l., HerveBruce paper®2798/7/4. From
the brief catalogue descriptions, most appear to be classically inspired, all carved with various
figures and some with semrecious stonemcorporated, including columns of breccias and lapis
lazuli and with pietro duri or gilt decoration.

st i | |chimaneypiecé 6 ,85, fpotnote 3.

™% Lord Arundell must have made the purchbseause Neale listed a Cardelimneypiecest
Wardour Castle in 1823Jeale,Views of the seatd aoblemenv.



new Roman chimneypieces to his patron Lord Holland including one costing £350
for Prince Auigisimitable, And domes saomess t painting it

is litterally a deception. The ornaments have the recommendation of being copied

mi nutely fromMOndeofanCagdebli 6s chi mney
Bishop (they had documented dealings in 1778 af8D)l.combined the ancient

artforms of rosso antico medallions and micnosaic panels, so Hervey was up

to-date with Roman taste as admired by Tatham, Lord Holland and Father Thorpe

[fig. 2.22].° He was, however, out of step with less cosmopolitan viewers
Possibly it was this piece with rosso antico oval frieze medallions depicting
Apollo and Daphne, the eagle borne ascent of Ganymede and the goddess Hebe
that offended the sensibilities of Thom
filled this house wth bad pictures and statues at an amazing expense from ltaly,

and from the frequent appearance of Ganymede | should suppose his Lordship

fonder of bo¥s than of girlséo.

It was more typical for patrons to rely on the architect to arrange the
chimneypiecess part of the interior decoratioyatt had chimneypieces carved

by Westmacott of London, with the same decorative scheme as the destined room.
Sometimes designs by English architects were sent to be made up in Italy because

of the increased éclat of @gisying an Italian piece.ord Charlemont bypassed
Chambers in commissioning a chimneypiece with a lapis lazuli tablet and a
bronze ramdéds head fr om ®Fax6aCocninso r H aarr wouoeds
Charlemont was unique in Ireland and that not until 1d9%e f i ndivalhi s ar
and enemy, t he Ear |l Bi shop, |l ooki ng for
This is not correct; Hervey was shipping chimneypieces from Rome to Downhill

from the end of the 1770s. The Earl Bishop may represent another variant of

paronage, possibly misread by Damie Stillm&. i | | manés i mpl i cat.i
Herveyds | etter of 1789, is that he | ef
°5t i | |chimneypiecé 6 ,85.p .

S0t hebyds ceimneypiecem tChairsi el | i & snosmiostbkCesaie tAduattmi ¢ r o

because of similarities to a documentdimneypiecet Penrice Castle with signed miero

mosaicsSe e S ot he bNew York,2uNov. 2007 lpt 115.

" Thomas Conollyo Lord Straffan, 19 Nov. 1786 (T.C.D., Conollgggers MS 3978/9)2With

thanks to Patrick Walsf.homas Conolly had a secondary estate at Limavady near Downhill.
"osConnor, O6Furnni shi agchifmeypiedatade inClarsncenfay Loedt Mar i n
Ch ar | e maringtdn Magazinecxxviii, no. 1002 (Sept. 1986), pp 6872



his daughter Mary Erne) and to the mas

some beautylu chi mney pieces™

Howevegr, when viégwin€C ar d e |
this chimneypiece request within the wi
it becomes apparent that this was a method he often used: Hervey would put out
word of what he wanted and wab see what wonders would app&ikHe was

never wholly dependent on any one agent and retained the freedom to choose, or

to abandon designs and even finished pieces as it pleased him.

Hervey seems to have differed from the majority of patrons in vgpwis
chimneypieces as statuary rather than decorative fixtures intrinsic to thelnoom.
support of this proposal, Hervey listed chimneypieces among his artworks when

he visualised his confiscated and vul i
valuable & bautiful property of large mosaick pavements, sumptuous chimney
pieces for my new house, & pictutes, s
I'talian chi mneypieces ranked alongsi de
letters of 1795 mentioned examples naggfrom £75 to £350 and shipping and
customs costs must be add@&thomas Mansel Talbot paid £200 in 1771 for his
chimneypiece by Cardelli with micnmosaic panels by Aguatti (similar to the
Downhill example) for the drawing room at Penrice Castle, GlaamdfgHe also

patronised two of the same sculptors as Hervey: Cardelli (1771) and Albacini
(1773).Collectors like Hervey and Talbot were not content with contracting one
studio to produce all the chimneypieces for their houses but selected individual

pieces from different mastet$.

Further supporting the proposal of chimneypiece as artwork, is the Albacini piece
with freestanding statuary groups of lovers which blurs the line between

chimneypiece and statue altogether [fig. 2.28tulpture was thestrongest

¥ Hervey toLady Mary Erne, 6 Nov.1789, quoted in ChikkembertonThe Earl Bishopii, 416;

and St icHimneypietg 6 6. p. 85

%9 For example dining room designs by Soane and by Hardwick which caused an argument over
plagiaism, seeS.M., 45/1/33;S.M., 59/6 ; designs for Ickworth, see Charles Heathcote Tatham to
Lord Hdland, 15 Feb. and 7 June 179Adtoria and Albert Museuni).14791898, fols. 8,13

161 Hervey toLady ElizabethFoster 20 Mar. 1798, quoted in ChildeembertonThe Earl Bishop

i, 577.

%230hn Cornforth, o6Pen rCountey Lif€(a5sSept. £975), @.17% mor gan | |
183 Both Hervey and Talbot took advié®m the agent Thomas Jenkins, so perhaps he was the
link, though Hervey, true to style, used several agents including Jacob More, Alexander Day and
Robert Fagan.

o



element in contemporary fascination with the classical wéld.baci ni 6s st
also sold new, restored and ancient statuary, so that chimneypiece design was
informed by developments in art and archaeold§yAlbacini restored the
spectacular Fagse collection; Hervey commissioned a cast of fHaenese
Herculesfrom him in 1786*The two pairs of | overs by
chimneypiece were Roman copies of late Hellenistic sculptuCegid and
Psychewas discovered in 1749 and exhibited i tGapitoline Museum; and

Bacchus and Ariadneas displayed by James Smith Barry at Marbury Hall in
Cheshire from 1780°° Impeccable credentials: these ancient groups had
Hellenistic inspiration and formed part of much admired collections in the Italian
museim and the British country housé&/iccy Coltman comments on the

manipulation of ancient images in Britain:

This educated elite did not simply collect copies of antique sculptures and
busts O6as seend in royal andkalyel i t e
They had them translated into a variety of aesthetic media,-tadde by

being enlarged to fit existing architectural and domestic spaces and
juxtaposed in unusual pairs and different groupingfese novel
reconfigurations ensured that the cadfehe copy complied with an elite

British agenda of social emulation, aristocratic competition, .argel#-
representatiorf’

Like Lord Charlemont who had tHearnese Mercurycopied in all forms (print,

plaster and bronze), the Earl Bishop displayagid and Psychen different

media in the same room, as a statuary group in the chimneypiece and as a painting
by CiprianiHer vey6s Al baci ni c kstamdinge gropips ®fc e wii
lovers was not unique: not only did he own two examples, but thenfeart of

Darnley (a generation younger than the Earl Bishop) bought one for Cobham Hall,
Kent,**® and the duke of Gloucester lost a similar chimneypiece when H.M.S.

Westmorland was captured in 1778 and her contents secretly bought by Charles
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Sti | Ichimneypiecé 6, p. 86.

llaria Bignamini and Clare Hornsbipigging and dealig in eighteenth century Ror(#vols,

London, 2010), i, 227.

1%8 Haskell andPenny,Taste and the Antique. 190.

167 Coltman,Fabricating the Antiquep. 163.

168Thesechimneypiece were attributed to Canova untilrecenyDi ary ofGi Ebegséabet h
Roman soj ouWrrmM®, kWuphpmprts the assertion of Al bac
catalogue, London, 26 Nov. 2003, lot 87.



Il of Spain!®®Also, the attraction of this chimneypiece was not exclusive to the
British Grand Tourist; Albacini was paid in 1813 for an identical composition for
the Quirinale'”®

Exactly where Hervey placed his two identical Albacini chimneypieces is a
puzzle.Until now they have been associated only with his English houses: the

l i brary at l ckworth and the dowawsri ng r o
visitor comments at Downhill indicate a new solution: that one or both were
intended for and installed in his Irish us®es.'™ Therefore, unlike later
appearances, Hervey did not save his choicest items to impress in sophisticated
London and in Suffolk, but lavished marvels on his houses in county
Londonderry. Italian chimneypieces were choice items and the Albacini
chimneyieces had the desired effect: only these elic#pdcific descriptions

from visitors over a forty year period, from Daniel Beaufort (1787), his daughter
Louisa (1807) and Neale (1823].

Looking at Downhill, a hierarchy of chimneypieces emerfes to he 1851 fire,
Ssubsequent auction and Lanyonos rebui
photographs are not necessarily in their original postftddowever, conclusions

can be drawn with some certainty wusing

%9 The dike of Gloucester had already bought a larger statuary group of Bacchus and Ariadne but

was forced tdeave it with Jenkins due to financial problems in 1Biggnamini and Hornshy,

Digging and dealingp. 270.

S ot heby o atalogue,donidoo,26 Nov. 2008t 87.

| ouisa Beaufort lao ydt @d e s wenaib tanydtNibade bakeéivir gal | er
the galleryPossibly one was bought for Downhill and one for Ballyscullion? There is no record of

this Albacinichimneypiecdeaving Downhill, nor of the Albacirchimneypiece arriving in

England.Certainly John FieldLondon buider, was paid £12%0s. 2d. for fixing an Italian

chimneypieceén the drawing room and one in therary at Ickworth, 29 May 182&uffolk R.O.,

Hervey paper941/30/29) T he St Jamesds Sfhmnaypieceavasmavedtatlle r o o m
East Wing at Ickwrth after the Herveys sold their London house in 1950.

60ne Chimney piece has-Baahus&®dradne &dondreothen Al t o Re
Cupid kissing Psyched, Jdi8r(n.€.D., BaduforDMSmM028)] Beaufo
60 s ev er alifulweite ghimbeg gieeds one in particular in Librdrthe side slabs of which

are hollodéd in & in the recess stand, on one si
ot her Cupid kissing Psyched807 J.C.D.BenafdrtM&f Loui sa
4034);6 t d¢hienneypieceof white marble, is very handsome, and embellished with gr@mipes

of Cupid and Psyche, Bacchus and Ariadne, a glass beiind eah e i g ht e Nemle,t he ef f ec |
Views of seatef noblemenvi.

sAbout one hundred pieces of antique SCULPTUR
elegant drawing room mantle pieces, with Venus, Vulcan and family, in bas relief, exquisitely
executed. 1 Large Antique MOSAIC mantle pieeex e cut ed i n ReeleeSmyhe ar 450
6 DowhhhbDé meppeneéxd3® Downhi |l | auction 18516.



The mostimportant rooms received Italian chimneypieces, chosen abroad by the
Earl Bishop himselfThese marked him out as a man of taste and wealth and, as
intended, they were admired by visitoBBe auf ort commented t ha
pieces are mostly ltalian & exr e me | YL duinead . Beauf ort rec
mosaic chimney pieces one of them beautiful ... several very beautiful white

in particular in Lib

chi mney pieces one
The presence of a ORomand chimneypi ece
adjoining he bedroom upstairs, indicates that this room was erplic. Robert

Adam championed fine and feminine deco
emphasising their role for entertaining other wor@ownhill was not as grand

as Wardour Castle, where a Cardelimneypiece was recorded by Neale in the
6chint z "HneDbwnbilh bedrooms were more private spaces, requiring

less expensive fixtures, indicated by the choice of English chimneypieces rather

than Italian. Shanahan made clear his disgust withigfnglorkmanship and saw

an opportunity for himself:

I n your Lordshipbébs bed Chamber the n
down in the middle, and endangers the falling of the frieze & Talilas

is one of your English Chimney pieces, the Cause sfishihat the mantle

was never lined with anything to strengthen the martdad that in Lady

Erne is much in the same state, for the above reason, | took the dimensions

of them to get new ones maté.

Slowly Shanahan managed to infiltrate his own Corldenahimneypieces into
the bedrooms [fig. 2.25]%

Hervey championed Irish clergy in his diocese and Irish architects for his houses,
but for highly skilled decorative art and fine art he importeerhaps Shanahan

had proven that Cork chimneypieces weredjgalue and presentable or perhaps

7% jJournal ofDaniel Beaufort, 18 Nov. 1787 (C.D. BeaufortMS 4029.

'7® Journal ofLouisa Beaufort, 27 Oct. 1807.C.D. BeaufortMS 4039. She may be conflating
the gallery and newallery at Downhill Neale places the Albacichimneypieceén the allery but
the bas relief oSocrates and Alcibiades in the neallgry (which was the library).

'"® Neale,Views of seatsf noblemenv.

"7 Shanahan to Heey, 13 Jan. 1786P(R.O.N.I., HerveyBruce papersD2798/2/83.

8 This bedroonthimneypiecet Downhill is similar to fig. 3.38, ahimneypieceriginating in
Cork and attributed to Michael Shanahan by the Knight of Glin.



the Earl Bishop was losing interest in Downhill once the new project of
Ballyscullion began in 1787; regardless, in 1787 Shanahan sent a shipment from
Cork of eight chimneypiecesShanahan had overturned the chimneypiece

hi erarchy at Downhi I | : he installed 60O
terms, tablet & veined heartho in the n
to follow which had a tablet of the Bristol arms in the centre and a coronet and

mitre at the sids’*Thi s was a significant new r 0
chimneypieces had to hold their own with ancient statuary, busts and a cast of the

Apollo Belvedere.

Beaufort was astonished to witness an extraordinary chimneypiece under
construction for theearl Bishop when he visited Michael Shanahan in Cork in
1788.He described the sketch he had made in his journal [fig. 2.26]:

with the large figures labelled a, b, Liberty & Loyalty, supporting an Oval
which contains a grougein reliefi Minerva unfoldng (or rather drawing

the Curtains off from) arts & sciences, w. Lord B. bust, and shewing them
to Hibernia, whom Britain strives to keep backpoth these represented by
boys- with the proper insigni&?

This heavyhanded political message and idenéfion of himself with the arts

and sciences, could only have originated in the mind of the Earl BiStephen
O6Connor points to Hi bernia as an i mp
Volunteers, the bringer of peace and prosperity or the embodimemin of
increasingly confident polity?* Lord Charlemont was associated with similar
iconography (though less eccentric) as depicted in a medal by Mossop of 1786.
One side showed Lord Charlemont in Volunteer uniform wearing the star of the
Order of St PatrickThe reverse depicted Hibernia seated on a pile of books,

helmeted and holding a shield with a harp and Irish crown and the rod and cap of

% Shanahan to Hervey, 17 July 77@.R.O.N.I., HerveBruce papersD2798/2/92. Shanahan

to Hervey, 26 Jan. 1788 (P.R.O.NHerveyBruce papersD2798/2/95.

180 journal 6 Daniel Beaufort, 9 Dec. 1788 (C.D., BeaufortMs 4030. This may have been the

chimneypiecel escr i bed by Shanahan: darélatdlyadone heeepwhiehl e gant
is the tablet [?] of your great Chimneypiet®d wish to send it for your Lordship inspection, but

[? ?] in the centre of the friese, and [?] the continuation of the work on each side of the Tablet must

meet it, one part canhbe sentumt! t he wh ol eShdnahanedcsHerveg6 Jan. ¥1v88s h d 6 ,
(P.R.O.N.1., HerveBruce paper®2798/2/95.

1Blgt ephen O6Connor,-1dPBe Vealowmtigeaphylanhd identit
National University of Ireland, Maynooth, @8), p. 132.



Liberty. In front was a round tower and behind emblems of astronomy, chemistry
and literature’®* The motto on the medaVeteras revocavit artesecalls the

message of Herv®yo6s chimneypiece.

2.7 Moveable goods

Architecture and fixed internal features, such as chinpieges, might survive as

physical evidence and were topics on which the Earl Bishop and Shanahan
correspondedArtworks were valuable and were listed by impressed visiyes.

goods like furniture, silver and household items have been dispersed with little
trace, rendering the examination of mov
most problemat area of his displayOccasional receipts, auction records for
valuable items and rare comments in letters can be assessed and placed in the
context of other houseAn otherwise invaluable inventory of 1823 has been used

with caution because it survivesly as a copy® These goods were essential to

the i mpact of Herveyds display in his p
house in domestic areasrom the evidence surviving, questions will be asked

about sourcing items, about ggiving and therole of women in his house8n
assessment of how his patterns of consumption compared with the wider Hervey
family is possible through viewing the good he inherited in England.

2.7.1Furniture

Hervey probably sourced his furniture widely but eviderscecarce Only two

receipts for furniture for Downhill survive, both from Edward Dougherty, a

5i obh§n O6Rafferty and LBeCharkemoattekhditodatihei ngham (
Royal Irish Academy 16 April to 30 June 198&iblin, 1999), p. 39.

'8 Translation: ke recalled the ancient arts.

% Terence ReeveS my t h quot esvehtsrgbH8R8 o6Dobupimi | | demes
communication with Stephen Pridee couldhot recall where he locatednior whether he saw an

original or copy.



cabinetmaker in Derry*®* Presumably basic furniture was sourced locally for
convenience and codtie supplied twelve mahogany chairs, billed in March 1785,
possbly augmenting the entertaining potential for extra gu&stest bedrooms

and barracks are suggested when Dougherty supplied fifteen mahogany basin
stands each costing 25and fifteen mahogany dressing tables each at it5
1787° These guests, mainlyabhelors, enjoyed gentlemanly comfort but not
luxury, judging by the prices of their mahogany bedroom furnitbrgertaining

was central to the function of Downhill; as proposed in chapter 1, Hervey used
Downhill as his base for political entertaining ihgy his Volunteer phase and for
diocesan activity®” Thus Downhill maintained the tradition of country house
hospitality which Dana Arnold notes was in decline during the eighteenth century,
as owners spent more time in the city for the season or in théowmes'®
Ballyscullion fits Arnolddés model mor e
and there was less scope for accommodation in the roturideestingly, when
William Blacker was visiting the Ear|l B

his partydid not sleep at Ballyscullion:

we took up our abode at the old castellated mansion adjoining the village
then inhabited by Mrs Burrowes, a particular friend of the Bishop and who
exercised a kind of agency over his affairs in that questes. was a vgr
agreeable woman and sung sweéfly.

Mary Anne Burroughs seems to have acted as a housekeeper at Ballyscullion and
was provided with a house, Bellaghy CasBamuel Burdy in 1802 stayed at an

inn near Ballyscullion.

Comparing furniture prices betweemet Downhill bills from Edward Dougherty

of Derry, with the prices paid by James Alexander (later first Earl of Caledon and

185 Edward Dougherty is listed as a cabingdker of Derry in 1782 in John RogeBictionary of

eighteenth century furniture makem The Knight of Glin and James Péiish furniture

(London, 2007), p282.

186 Thirty down and feather mattresses and twdiviy hair mattresses were sold in the Downhill
Auction 1851, quoted iReevesS my t h, IlkdBreesné hi i , appendi x 36.

¥ There is a rich oral tradition of stories about the Earl Bishop entertaining his dérgynain

themes are his dinners and toasts for large numbers of clergy, his eccentric methods of dispensing
ecclesiastical patronagedhis cruel sense of humour.

18 pana Arnold The Georgian country house: architecture, landscape and sqGé&tycester

1998), p. 23.

paterson, BiTaep®ai fying



el der brother of Herveybs Derry banker
Dublin furniture makers Kirchoffer, indicates that Demyices were close to

Dublin for mahogany furniture-ervey spent £17 5 0d. on twelve mahogany

chairs in 1787 in Derry; James Alexander paid Kirchoffer in Dublin £26 (D

for 0620 best MahoganHervdy aad DoughertyEhfariar s 6 i
mahogany bureau; Alexander spent £#6 5 on a OMahogany Libr
Lord Aldborough spent £7 %9 3d. i n Dublin

Aldborough in 1792%

on 6an i nl ai

Though no bills for high end furniture exist for Downhill, comparisons between

the urniture bills of Hervey and James Alexander, suggest that Hervey might
have bought serviceable furniture from his local Irish suppAErxander bought

his basic furniture from Kirchoffer of Dublin but went to Mayhew and Ince of
London for his grander faiture for the newly built Caledon, county Tyrone, in

the 1780s and 1790%he most expensive items supplied by Mayhew and Ince

were three large mirrors in carved frames costing £336@0°* However, cost

was watched carefully and Alexander comparedajiams.Twice Kirchoffer was

chosen and the item struck off the Mayhew and Ince list, for example Mayhew

and Ince quoted £25 foraleattem pped | i brary tablse agai
0d.'¥? London dictated style and quality in the late eighteenth cgntuish
manufacturers emphasised their London training or described their wares as equal
to those manufactured in London; for e:
William Moore, advertised his training under Mayhew and Ince of Loritfon.

Lower down thesocial scale, the Belfast merchant Daniel Mussenden used his
commercial contacts to import English furniture from Lancashire via Liverpool

for himself and his customers, though the majority of his furniture came from

Dublin.*

0 Draft on Robert Alexander in favour of Edwabdugherty, 1785F.R.O.N.I. Hevey Bruce
paperd1514/1/1/17/8and 3 Nov. 1787 (P.R.O.N.I., Hervey Bruce pajizt514/1/1/32/68
Kirchoffer to James Alexander, 1778 and 1783R.0.N.l., Caledon papers D2433/A/2LB)
guoted in Glin and Peillyish Furniture, p. 176;Lightbown, An architect earl,p. 356.

Y1 Glin and Peill Jrish furniture, p. 162.

%2 bid., p. 179
Wraul kner 6s 282 Ddt.A779, guatednnaslin and Peltish furniture, p. 163.
194Barnard,Grandﬁgurep.124.N. B. Dani el Mussendends son Dani el

distant cousin and favourite, theautiful Frideswide Bruce (Mtgussenden of the Mussenden
Temple).



There were periods when patism became identified with buying Irish
manufactured goods, usually coinciding with times of economic downturn.
Patriots were convinced that Free Trade and a stronger parliament in Dublin
would stimulate Irish manufacture and expéieelings ran high: ehry Grattan

was lambasted by tfer e e ma n 0 # 1782 farrondesing a new coach from
England:® Powell argues that at the height of Irish patriotism in the late 1770s to
early 1780s, a new sense of equality with England showed itself in ambitious
building projects and luxury goodsle identified a crisis in Protestant identity

6torn between ambitious ®mul ation and s

Viewing consumerism in the American colonies, Breen argues that colonists
developed a common identity by participgtim the same consumer revolution;

this shared experience as consumers provided them with the cultural resources to
develop a new form of political protest, boyc8ttn Ireland there were examples

of feathering and tarring of drapers selling British clabh weavers attacking

shops, of the fashionable wearing Irish cloth, of Volunteer iconography appearing

on commemorative i tems, and of Ilrish mo
inlaid furniture.'®® But buying patterns in Ireland never became so sharply
polarised as in colonial Americdndeed, observing responses to increasingly

di verse trade, Bar nar d -achanmetandiimtegznationtaln at 6
fashions, they wil I'THe political kadgrship af tretand i nt e
was a different body to the American colonists: sa#fsured, born to power, in

breeding many were closer to their British relations than to their Irish tenantry,

and when Union loomed, some of the most outspoken patriots (like Hervey) voted

in favour?® Though the duke of Leinster, Earl of Charlemont and the Earl Bishop

were leading Volunteers and leaders in taste, they by no means bought only Irish

195
196
197

Powell, Politics of consumptin, p. 50.
Powell,Politics of consumptiarp. 48.
T. H. Breen,The marketplace of Revolutionoww consumer politics shaped American

IndependencéOxford, 2004), p. xv.
198

Sarah Foster, 6é6Buying |Irish: consuHistory nati onal
Today(June 1997), pp 490.
199Barnargzlr,at(’)ilmrteor separationé, p. 141.

200 Twenty years earlidn 1779, Hervey was exploring the concept of union between Ireland and

Britain, sounding James Boswell out on whether Scotland had benefitted from Union with Britain;
Boswell thought notChilde-Pembeton, The Earl Bishopi, 242.



products; their complex buying patterns reflected their search for a new role
within the British Empire buhot a rejection of it.

In architecture, plasterwork and chimneypiece selection, Hervey was fully
involved; however in terms of furniture, there is not enough evidence to determine
Her veyds p €lo ensurealmore unified took, patrons often eygd

one furnituremaking company or one architect for the majority of their furniture.
Robert Adam supplied the Earl of Bective with a pair of mattypped giltwood

pier tables and pier glasses which harmonised with the oval medallions in the
stucco schame he had designed for Headfort Hotlsdames Wyatt, architect of
Abbey Leix for Lord Knapton, produced a united scheme; in the dining room,
plasterwork and Wyatt dining furniture and urns remain totfayVilliam
Chambers designed much of the furniture @rvarlemont House and the Marino
Casino.The Earl of Ormonde spent £7,000 on furniture from London cabinet
makers Kennett and Kidd 17®4who advertised in Dublin for Irish custof.
There is no evidence for where Hervey bought the majority of his furniture,

although drafts drawn in London may mask furniture busffg.

Herveyds sensibilities | a yAudtion recoad$ | ect i
indicate a hint of the elite furniture he commission€de workshop of Henry

Clay, a Birmingham manufacturer whatpnted new techniques in japanning, was

on the itinerary of visitors Visiong Engl a1
Birmingham in 1791, Edward Dani el Cl ar |
pier tablesd made fr om papvere painted@ften ® 06 f o
some designs brought purposely from Rofrteey were by far the most beautiful

things of t he? Herveydrddred sixvsertircuaratables with

221 Glin and Peill Irish furniture, p.160.

Mjere my Musson, O AIRduetryLife(24Xuly 2@D8)p.85a 0i s d i n

2% Hibernian Journal 26 Apr.1793, quoted in Glin and Peiltjsh furniture, p. 178.

294 Account for £2,953 9 7d., 30 June. 1786 and £1,022 &d., 31 Dec. 1786yith George

Fletcher, Son and Westby, LonddA.R.O.N.I., Herveruce paper®1514/1/1/21/18 anibid.,

D1514/1/1/22/28

2% Edward Daniel ClarkeA tour through the South of Eragld, Wales and part of Ireland made

during the summer of 1799London, 1793), p. 377 quoted in Yvo
of two papier mO©c h® prhesurnituraHistoey Socibty Newstetten.y CIl ay 6
162 (May 2006)p. 1.



ancient and modern scenes of Rome and Vesuvius [fig. 22[].has not

previousy been noted that Daniel Beaufort must have seen two of these tables
when he admired 62 Tables with Vesuvius
on the Other 6 &Dechaively these thbles were thé Ieight of
neoclassical decorative fash; the gilt frieze corresponded with a pattern by
Tischbein which at this date (1791) had not yet been publish&ddallection of

Engravings from Ancient Vases Discovered in the Kingdom of the Two Sicilies
between 1782790 (Naples, 17931803).*® Reporing to Henry Holland on
developments in decoration, architect Charles Heathcote Tatham wrote of

Ti schbei nbds Et rouysocua nc asnc hsecneersc et hiamagi ne
new such or niam®6ititsis paspilpeettrat tife Earl Bishop, who

had keen staying in Naples in 1790 before returning home, may have brought
engravings or designs by Tischbein before publication to England, fuelling
developments in British neoclassical decoraffiie nry Cl ayds wor ks
supplied Robert Child with a Penuke tablef o r Adamdés Etruscar
Room at Osterley Park and O0several pi ec
t he r oy al®Innaativedfasmonablé and foreign furniture, some of it
potentially in a chinoi stasteiThe Revergride , w a
William Bisset, viewing Ballyscullion i
can be more gawdy and effeminate, nothing less suitable to a Bishop, or agreeable

to a mai¥¥Ay Dawnhhbdl |l o6t he Fur niwituthae i n t
| had already seen at Ballyscullion though by no means equally rich and

expen®iveo.

2% Two hadscenes covering the whole tabletop (the Campo Vaccino in Rome on one and

Vesuvius erupting on the other) and four had vignettes within formal borders (the Colosseum

flanked by the Tivoli gardens; Cupids sacrificingatan agP et er 6 s Pi dthe a, Ro me ;
Trojan Wars). See Jones, 6Two papier mOGch® pier
7 Journal ofDaniel Beaufort, 27 Oct. 180T (C.D., BeaufortMS 4033.

®Christiebs auction, LoTwodwereprevonl ¢ §00O&, b 4CNoivs
auction,London, 9 Apr.1987, lot 88 Two are owned privately.

2% Charles Heathcote Tatham to Hehtglland, 4 Apr. 1796 (Tatham correspondence, S.M.

library) quoted in Coltmanf-abricating the antiquep. 79.

1 Tischbein wadirector of the Royal Academy of Paingjs in Naples

"Pearson & DiRadrylolBgmoinyléas(1780), quotedid ones, &6Two papier
pier tabl es HYXldhe itemy alyGHe ®gwdhill taples and Pembroke table at

Osterley Park House, London, survi@ay is better kown for small items like tea boards and

caddies.

Z2Wi 1 I i amoBrids@gsast , 6J

BWi Il i amoBrids@gssdt , 6J



To place the Earl Bi shopds furniture wi
Lodge contained layers of furniture collected over generations, including qgferks

office like the pair of gilt Rococo pigglasses carved with the Prince of Wal@ s
feathers probably given to the Ear/| Bi ¢
Vice-Chamberlain of the Royal HousehdldFinishing Ickworth House in the

late 1820s, hison Frederick bought pieces of French neoclassical furniture on his
Grand Tour and then turned to the London supplier Banting, France and
Company, paying £7,500 for furniture, carpets, papering and paftfitirg.with

his other decorative features, the ectei ci sm of the Ear| Bi s
Downhill and Ballyscullion was unusual, not in its range but in being assembled

by one man in a relatively short space of tilAdamily over generations might

build up a very broad collection; an individual irharry usually relied on one

supplier.

2.7.2Silver

Attitudes towards the display of silver in the neoclassical dining room were
changing from 1760, with art and statuary becoming more indicative of wealth

and taste than an impressive display of silvethernovelty of silver plateEarly

in this period of change, Adambés desi gn
for silver and illustrated where exact pieces of silver were to be pl&ceslenty

years | ater, Soaneds unusneatDowndilsreligdn f or
on architectural features such as columns and statue filled nithes1823

Downhill inventory mentions two Egyptian sidigbles, indicating that the Earl

Bishop might have had an eclectic range of vehicles for display.

There is litle evidence for how the Earl Bishop deployed silver in his hotiiss.
grandfather John, first Earl of Bristol, still mindful of Civil War upheaval and the
importance of portable wealth, amassed and displayed an impressive horde of
si |l ver de emsasbfedahn Hervey @874 Hi® silver was made in

London, mainly by Kandler (over twenty pieces or sets), though the work of

24 | ckworth Houseguide boolNational Trust, 1998), p. 14.

215 Accounts from Bating, France & Co. for 1829 (Suffolk R.O., Hervey papers 941/30/133 and
ibid., 941/30/4042).
1 Christopher Payn§ ot heby ds ency c (NewYorkd988), polD0. f ur ni t ur e



almost forty other silver and goldsmiths appears in the Hervey colledtion.
Barnard has argued t hbanking ih gelaridstbgether d e v e
with recurrent bank failures before 1760, may have encouraged the wealthy in
Ireland to prefer accumulations of silver longer than their counterparts in

En gl #dustéas the first Earl of Bristol had earlier advertised hisifd y 6 s

rai sed status in silver, so Bar-enayr d has
into Irish Protestant society with commissions for grandiose silver services, as

wel | as by building spectacduheakKidarg i n C
dinnerservice cost in excess of £4,0ar nar d has esti mated t
of platedé in the Dublin townhouse of a
about a third of his total effects’® Alison FitzGerald has demonstrated that

Her vey 0s n e iApxXaider,uwhosel EEash éndia Company fortune was

new money, used silver as a signifier of gentility and stdesspent £1,000 on

tableware in London in 1772 on his return from India and indulged in further
buying on his elevation to the peerage in 1790.h e Ear | Bi shopds e
George, second Earl of Bristol, also relied on silver to impress, especially as
ambassador in Turin and Madrid. Turin, he had English pieces carefully copied

to augment his hospitality and more pieces made in Londone(gwesumably

with government money) at each rise in his diplomatic career.

The plate book of Frederick Hervey, first marquess of Bristol, is a meticulous
record in his writing of the weights of the silverware he inherited from his father,
the Earl Bishp, at Ickworth?** He checked his records against those of George,
second earl, indicating that neither Augustus, third earl, nor the Earl Bishop made

an inventory of silverT he Ear | Bi shopds wuse of sil ve

" Richard Hoar, David Willaume, Robert Ffowle, Philip Rollos, Walter Compton, Isaac Liger,

Peter Harrache, Pierrdd®el, Louis Mettayer, Louis Hamon, Abraham Chambers, Simon Pantin,
Robert Cooper, Edward Waldergrave, James Seamers, Reter Rogers of Bury, Richard Gurney and
Thomas Cook, Emick Romer, David Hennell, Paul Crespin, Edward Aldridge, Edward Féline,

John Robison, Paul de Lamerie, Frederick Kandler, Simon Le Sage, Christian Hillan, A. Peterson
and P. Podie, Paul Storr, John Emes, John Crouch, J. Carddock and W..\Reillatthews,

Nicholas Hearnden, William Eley, William Fearn and John Bridgemes taken fromi. M.
Penzer, 6The Her v épolloshv (FgbelO57k p 383 ard (Aprdds5h,pp i n
1337.

8 Barnard,Grand figure p. 140.

Y Barnard,Grand figure p. 139.

A1 i son FitzGerald, 6The product i dteenthcenturyc o ns u mp
Dubl iné (Ph. D. olledeefdit, &andor, A085), R By a | C

21| ist of plate, 4 May 1811ufolk R.O., Hervey papei@41/75/).



and nobleman, a higtevel of hospitality was expecteHe had at least eighty

four silver dinner plates, engraved with the arms of the See of Derry impaling the
arms of Bristol, made in London in 1776 by John Rowe and Andrew Fogétberg.

In 1784, during the flurry of buying arektending at Downhill, generated by his
phase as a political host, this set was augmented by twelve more plates by
Fogelberg and Stephen Gilbe@ther prelates impressed with plate: in 1781 the
Archbishop of Dublin ordered a dinner service from Wakelw &aylor in
London for nearly £1,000, engraved with his arms and mitre; and Archbishop
Agar of Cashel bought a secehdnd silver service for entertaining at his St

Stephendés Green*®™ ownhouse for A856.

As with furniture, Hervey used a local silversmftir necessities, dealing with

John Franks of Ferry Quay Street, Deff\Eive receipts survive between August

1784 and September 1787 totalling £1&3 2. including entries for repairs and
engraving, two gold bracelets and a silver coffee service (heEfdid 2. Od. for

the pot and £13 x5 3d. for the jug)’* Tea, coffee and chocolate drinking was

well entrenched by this period and evidently enjoyed at Downhill by family and
dependentsAnne Shanahan reported on the amount of tea drunk during the Earl
Bshopés absence (a pound a week in the
weighed by the housekeeper in front of witnes€edervey himself deplored
6That poisonous beverage Tea . .. The WI
houses with all the parapheri@alincluding a tea caddy painted with Mount
Vesuvius in eruption by Henry Clay of Birmingham to match the japanned
tables?’

2petailsinChri sti e d@tadogue, 27 July 1932, lat 85 (SuffdkO., Hervey papers

941/12/60).

2 Garrard Ledgers, 1781 (John Wakelin and Wiliam Tay®e nt | e man 6 s-8Miedger , 17
FitzGeral dg wdarok dismi D s L70.fFifeGerapd quotesAABthoayn d  p .

Mal comsonds i mpression that Argmey maen eiraavle Thioudyahl
silver because of associations with Tisdall ds e

224 John Fanks complied with legislatiorA¢t of Parlament 23 and 24 Geo. IIl C.23, 1788)

register with the Company of Goldsmiths inlilin in 1784.Doudas Bennettlrish Georgian

silver (London, 1972), p351.

% Bills of John FranksR.R.O.N.I., HerveyBruce paper®1514/1/1/6/23jbid., D1514/1/1/6/31;

ibid., D1514/1/1/17/16ibid., D1514/1/1/22/23ibid., D1514/1/1/32/6%

%6 Anne Shanahan to Herveydn(P.R.O.N.I., Hervey Bruce paper§1514/1/1/64.

221 Hervey toLady Mary Erne, 27 Jan. 1798H{effield Archives, Wharncliffe muniments 552)/7

Jones, O6Two papier mOGch® pier tables by Henry C



2.8Gift giving

Gifts were an important element of sociabiliynanda Vickery describes gifts as

6a significane <cacira&miclyi tiym, elpiatr t of i
compliments, gifts, dinners and teas with other elite families, [through which] the
genteel reaffirmed their gentili#®y and
Margot Finn argues that male participation amnsumerism, including gHgiving,

has been neglected due to overemphasis on women as the primary shoppers of the
family. Her veyds skills in elite buying an
argument, although other commentators note that men were involeggdensive

or luxury purchase&’ Her case study, based on the diaries (178®) of

Norfolk parson, James Woodforde, indicates the complexity of maintaining the
relationship between patrons, clients, friends, neighbours and family.

Hervey gave gifts toik family. He brought back two pairs of gold bracelets for

his daughters from the Continent in 17
tast eod F° 8ilveDand goid items lent themselves to gift giving, being
valuable, small and decoratively vertatHis sonsin-law received Roman style

gems, suitably masculine gifts since they were adorned with classical allusions
and were presumably chosen to flatter:
my name to Lord Ernelhe Plato | hope our philosbpr John Thomas [Foster]

will accept®*

A present of a dress for Loui sodthevas no

beautiful gown | gave her, because the shape wagasbionable and | have

*2pmanda VickeryThe gent |l emands daughter: (@amdoenos | i ve:

1998), pp 188222.

FinnnoéMemiligllsd®o see Amanda Vickery, O6His and
and household accounting in eighteeate nt ur y Engl andbyndalRop&@etsh Har ri s
The art of survival: gender and history in Europd50-200Q Past and Presestipplement 1

(2006),p. 16.; John Styles and Amanda Vickery (e@9nder, taste and material culture in

Britain and North Americal700-1830(New Haven and.ondon, 2006), pp-B.

230 Hervey toLady Elizabeth Foster, 29 Nov. 1779, quoted in ChitlembertonThe Earl Bishop

i, 245.He also bought a pair of gold bracelets locally from John Franks for £40d.,123 Dec.

1786 P.R.O.N.I., HerveBruce paper®1514/1/1/22/23

L Hervey toLady Elizabeth Foster, 29 Nov. 1779, quoted in ChitEmbertonThe Earl Bishop

i, 245.



redeemod it & p @hisdamé &tter indicagean pincreasiegod .
separation from his responsibilities:

| am stoick enough to find adopted children, brothers, everything, & can
smile with ineffable contempt at the injuries & revilements I incur: in this
country [Ireland] | am more popular & more courtddn ever: yet | do
nothing but build houses, plant forests, decorate villas&c.

The spirit of giving and receiving was as important as the Bift. Louisa,
abandoned for years with her mother at Ickworth and separated from the
opportunities she shtihave enjoyed, a dress was not enough to appEase.
Hervey, an obvious reciprocal display of gratitude from his children was required;
when he did not receive it, he looked for more loyal beneficiaries, such as his
young Bruce cousin who would inheat!| | t h e -Emared pogséssions n
After her marriage to Charles Jenkinson (later Lord Liverpool and prime minister
181227), Louisareceived gifts of a picture and china from her fathiarvey was

an experienced purchaser and was pleased witthbises, expecting admiration
and gratitude and advising on display
fit for her breakfast room.. but you say nothing of the Berlidéjeunéwhich |
reckon a greatadeay and when it stands on a tripod of Siba Malachite will

beimpayablé&?®

Within a year of arriving in Derry, Bishop Hervey was granted freedom of the city

and given a commemorative gold freedom box depicting the arms of See and City

of Derry, a bridge of five arches and men hewing coalsamdiing it up in baskets

[figs 2.28a and b}**William Cole, the Cambridge antiquary, kept track of the
activities of his friends through the

improvements in Derry:

rendred his Lordship the Idol of his Diocese, & hadanderful Effect in
conciliating the Affection of the Natives of that Kingdom, who are not apt
to be over fond of the English Clergy, who are generally the Incumbents of

282 Hervey toLady Mary Erne, 8 Mar. 1787, quoted in ChilteembertonThe Earl Bishopii, 399.

233 Hervey toLady Elizabeth Foster, 6 Mal796, quoted in Child®embertonThe Earl Bishop

i, 497.

% Hervey initiated the Foyle Bridge to which he pledged £1,000 in 1768 (it was opened in 1790)
and a search for coal (which was not successful).



their best Preferments presented him with the Freedom of their City, in

a goldenBox: a Compliment never before paid to any of his Predecessors
Obecause, as the Mayor observed, hi s
none of his Predecessors had before not so much as considered, the two
most important Points in this Town, a Bridge &aC | i#er y 6 .

Herveyds box has been viewed as a rewa
Book reveals that the decisiagiddBax make
Value £25 and that he be Entertained in the townhall with a glass of Wine the day

the sameipr esented to hi mo, was taken only
enthroned, suggesting that it was intended as an insurance rather than &*feward.

The Corporation chose a top craftsman in Benjamin Stokes of Skinner Row,
Dublin, Master of the Goldsmiths Caany 17648 when Herveyods b
commissioned®l da Del amer considers that the &
pro quo bar gai n o6-century”ilnnlgs5 James, earli ofjKildare,e nt h
was anxious to accept the gift of a gold freedom box, fromlegdi&on of the
Corporation of Cutlers, Stationers and
how | am to receive them, for | shall be abused for taking state upon me, which |
donodt choose to do; and if | . Alsand t t ak
FitzGerald teases out this web of recip
Milton to express Inilediy Gmnutdalddigation exdgtedb t e d n
between donor and recipiel@uild support was important to political candidate

and objects |ike thes$e were reminders o

Wi lliam Cole, O6Li slatCofpdstCqlule ge cAambciadged (
manuscriptsAdd. 5852.253.
2% Derry Corpomtion Minute Book, 4 Aug. 1768(R.0.N.1., vol. 8B.

237 Bennett/rish Georgian silverp. 330.Severaboxes are known from Derry: a silver box with

the City arms ot.1760 by Benjamin Stokes; the gold box for the Earl Bishop also by Benjamin
Stokes of 1768 (now in the Ulster Museum); a gold freedom box of 1786 by Alexander Tickell for
Speaker Foster engraved with a mes#$ggtwadeof app
and manufactures of I|Irelandé (dE8yeardoblesd i n | d
silver (Dublin, 2005) p.72); and a round, domed, silvgiit freedom box of 1788 by Abraham

Tuppy for Richard Hely Hutchinson with the arms of they@nd mottoVita Veritas Victoria

(illustrated in Bennettrish Georgian silverp.140).

“® ' da Del amer , oOOublie Histotcal Récorgoexis Bo. liiDec 1978), pp 24.
*FitzGerald, 6Gol dsmést hsdé work in Dubliné, p.



Portraits on gifts reflected ties of protection and obligatibm 1796, Hervey

received a breakfast set of Dresden china decorated with medallions of the King
Frederick William Il of Prussia anché Queen in 1796t was an honour to

display this obvious mark of royal favotitHer vey 6s chapl ain, Ti
received a Dresden cup and saucer painted with the silhouette of his protector
Bishop HerveyThis sign of esteem must have looked weltime ar chdeaco
house at Derry; it was carefully kept by the family and later made its way to

l ckworth as a gift from Lovell ds grand
Bristol *** These gifts also suggest another function, the presentation gift marking

an honourable dismissallohn Hennig claims that the Earl Bishop and his
chaplain spent the winter of 1796 at B
antics until he became tired of *t hemb,
Her veyds r el athamamsTrefugis Lavelltalso rdached breaking

point around this timé&?*

References in the Ear/l Bi shopds | etters
as gifts.At Ballyscullion the room which most delighted the Earl Bishop was his
August a whichahm Dss bfBrunswick has been so good as to contribute

the chief furniture & which *Asseconrd t he
example of a gift of furniture also involved a womém1797 Hervey wrote from

Pyrmont to Sir William Hamiltonthadt e i nt ended to winter |
bring a Beautyfull Cabinet to Beautyfull Emma almost as fair as her Skin, and as

El egant a*Emma Hamiftom was & close friend of the Earl Bishop; he

had written an enthusiastic letter of congratulaido his oldest friend Sir

*Operhaps theseimgae s personify the 6haud or spirit of toh

his seminal workr'he Gift(1950).Marcel MaussThe Gift: the form and reason for exchange in

archaic societiegLondon, 2008), pA3-16.

“'The |ink was HehipwithyiémistressCoustess Ifichténaunaifact that the

very proper images of the royal couple neatly ignores.

242 Geraldine Marchioness of Bristolto Miss Palmet.ovell (Suffolk R.O., Hervey papers

941/12/39.

3 Hennig,'Goetheand lod B r{. K6.01 6,

24 Lovell remained loyal to their mutual friepn@ountess Lichtenauwhom the Earl Bishop was
soontodiscardAl so, Lovell was i nc e osaemdforangthet nnembeEch r | Bi ¢
the party, Monsieur de 8@gny. Lovell returned to Irelathin 1797Henni g, 6 Goet he and
Bristol 6, p. 107.

245 Hervey toLady Mary Erne, 25 Aug. 1794effield Archives, Wharncliffe muniments

552h/]). Princess Augusta, Duchess of Brunswick, was a daughteeaiy@ 11l and had a long

friendship with the Hervgs, beginningn Pyrmont in 1777 (see chapter 5).

246 Hervey to SilWilliam Hamilton, 14 July 1797N.L.I., Hamilton papers, M3262).



William when his second marriage, widely criticised, had taken ptagee Earl

Bishop also sent a set of furniture as a gift to Countess Lichtenau when they
parted, the Countess hurrying back to the ailing King of PruSkv.lad admired

similar neoclassical chairs at the house of General Acton (prime minister at
Naples) so much that she had kissed tf&he set, with twelve chairs, two
commodes and two tables perhaps suggests the type of gathering the Earl Bishop
favoured; hewas of the generation that enjoyed and admired conversation and

expected the furniture to facilitate it.

Margot Finndos examples of men as gift g
the family was usually between members of the samelisstances oHer vey 6 s

gift giving, found in his papers, were not only to women but couched in flirtatious
languageDoubtless these presents were only a sample of his actual gift exchange;
however, this male to female giving adds an interesting and perhaps untypical
dimension to eighteentbentury affective sociability. Cl ear | vy Her ve
relationship with women caused contemporary disapproMa¢ Revd Bisset
associated the style of Heunsuimhlebvwmehur ni t
(in this case presumably Emmba mi | t on) : 0The Whole Tast
vicious; one should imagine it had been chosen by the Neapolitan Lady whose
Portrait you are shewn, and who is said to have been a Favourite of his
Lor ds*hi po.

Gifts could also be practical. n He r viesyidcarnatom ad third son and
young husband, mentions of furniture in letters reveal concerns alien to the older,
wealthy and more sophisticated Earl Bishéged twentytwo Hervey married

Elizabeth Davers, daughter of the local political rival andyT8ir Robert Davers

61 congratulate you, my old friend, from the b
shown & the manly part you taa taken in braving the world & securing your own happyness and
elegant enjoyments in defiance of théam. was f or a | ong ti me prepar6d

body mentiongour decision, but with approbati®mo wonder, [provided?] they have ever seen
&heard Lady Hami WiliammHamiltor, @ Dee 3791t(N.L.I.SHamilton papers,

MS 2262).

248 Hervey to Countess Lichtenau, D6ily 1796, quoted in Child®embertonThe Earl Bishopii,

504.According to ChildePemberton, Emma Hamilton had recorded that when a woman

(Countess Lichtenau in the light of this document) rapturously kissed the neoclassical chairs of Sir
John Acton the Ear.| Bi shop ki ssedsedechéere Emma Ha

amie, il vous embr asse c o n(frenslation: de mbwormysdese un de
friend, he kisses you @hideRemberiam]ihé Earl Bishapi,50f hi s pi
Wi Il i amoBridsgssst , 6J



of Rushbrook Hall, SuffolkRenting and furnishing a house occupied the young
coupl ed6s Wiatngtte hig bravheiin-law Constantine Phipps in 1753,
Hervey had a o6little sum wcHBwmens!l ready
spring, OMrs Hervey dreads the not havi
and provisions are become so immoderately dear that | see no other resource for

us but that of | i v i §y waw important td liveelige aar e ¢
gentleman eve when means were limited; both sexes worried about Bys.

1755, Frederick and Elizabeth Hervey with their growing family, were tenants of

his brother in a house just outside the gates of Ickworth Phekgift of a library

table from Constantine Phippsas r ecei ved with delight:
for one of the prettiest ornaments of my Small house: it is indeed excessively neat,
perfectly convenient, and both on its own account and that of the giver so

a c c e p ¥*aucH aaift was a practical dimvelcome way to help a relation.

2.9 Conclusion

This chapter has highlighted that Hervey was unusuabng wealthy patrons
because he did not employ a fashionable architect to create a unified decorative
schemeDownhill contradicts the impressiaepeatedly evinced by publications

on eighteentitentury houses, that interiors were fully designed spaces, with all
aspects determined by the architelthe decorating of Downhill was piecemeal;

an evolving project. His travels undoubtedly had a profoimgact on the
devel opment of Herveyds interiors; howe
by the newly discovered Roman interiors at the Villa Negroni, nor the possibility
of his classically inspired collaboration with John Soane, were ever fldlisesl.
Experimental and innovative ideas were attractive in theory, but at Downhill, at
least, it seems that tried and tested models were ultimately preferable; intention
and reality were at varianceOn the other hand, new evidence of the use of

chinoiseie in interiors at Ballyscullion shows that Hervey was more influenced

250 Hervey to Caistantine Phipps, 15 Dec. 1753, quoted in CHitéenbertonThe Earl Bishopi,

41.
251 Hervey to Constantine Phipps, 28 Apr. 1754, quoted in GiitielabertonThe Earl Bishopi,
46.
2 Hervey to Constantine Phipps, 10 Dec. 1755, quoted in GRitaiebertonThe Earl Bishopi,
52.



by Continental than British fashioBallyscullion and Ickworth were considerably
more extravagant in terms of interior decoration than Downhill, revealing that

Hervey refined the coept of the interior as a vehicle for display.

This chapter has sought to explore Downhill (and, as far as possible,
Ballyscullion) as a functioning house for family, staff and visitdise r v ey 0 s
houses were built for different and changing purposes la@dvalidity of this

hypothesis is reinforced by the appearance and content of their respective
interiors.Extensions and room names reflect the development of Downhill from a

family villa to a centre for entertaining and politickinGallyscullion, built b

display art, neither achieved this objective, since the two galleries were not
completed, nor was it properly lived in, inviting criticism by observers of the

0 Bi s h o p Olrgtrigun® ¢linpses .into everyday life at Downhill are made

possible thoughestiges of the goods that were once there: the genteel enjoyment

of a pound of tea a week during Hervey:¢
manufactured gentl emenods dressing tabl
O0fripperyo f or eingess Aligustafihe thextr ahaptdr,rwhich P r
comprises a case study of Herveyds arct
fully the themes of professional life, patronage and sources of stylistic inspiration

that have been alluded to above.



CHAPTER THREE
CASE STUDY OF MICHAEL SHANAHAN ( ¢.1731:1811)

3.1 Introduction

Michael Shanahan, stonemason and architect, probably originating in county
Cork, is a fascinating figure who reveals some of the complexitieseatute of

late eighteentitentury professional lifeHitherto Shanahan has appeared on the
historical record merely as an adjunct to the Earl BisHopestigation of
Shanahanos Hereegoese rp rplj eecd s rwontexhafthelristh e br o
building sceneHervey took Shanahan on the Grand Tour as draftsman, to record

his current interests in bridges, geological features and architeldeweresearh

presented here reveals the buildings whighvey and Shanalm admired abroad,

and offers insighintoHer vey 6s pat r onShgaen addradingssnf | u e
were made into engravings in Vicenza but never reached Ireland; viewing these

0l ostd engravings in archives in Vice
conclusionslt is proposed that these arcloiiéral engravings (the exact subject

matter previously unknown but now shown to have a Palladian theme) might have

been the core of a planned book on Palladian archite@Ultea nahandos s ubs:
career and two publishing projects (European bridges arnddRal buildings)

indicate the importance of the Grand Tour experience for an Irish architect.

Secondly the personal and professional relationship between Shanahan and
Hervey is explored; this has found mention but not scrutiny in secondary
literature? Shanahan worked for Hervey for over twenty years as architect and
overseer at Downhill and early Ballyscullion, on garden structures, churches and
glebehousesThese buildings reflected a symbiotic and often stormy relationship
between the architect andetipattonAnne Shanahandés | etters
the wife of a professional interceding on behalf of her husband in arguments with

Hervey.Shanahan had to defend his reputation on several revealing occbigons.

! The fullest consideration of Shanahan to date is the entry in the Irish Architectural Archive

online o6Dictionary of Irish architectsd which |
Dictionary).

ZA. P. W. Malcomson raisetthis pointind | nt r oducti on t o tPlReONdervey Br
Hervey Bruce papers, D1514 and D2733e also Rankirrish building ventires



was enmeshed in a professional worldofmpetition and co@peration with other

Irish and British architects.

In his home in the city of Cork, Shanahan displayed a remarkable collection of
prints, ancient marble capitals and a painting of the Hervey famtilg.collection

links Shanahan witlother professionals like Michael Stapleton and Joseph Rose
who drew on their portfolios for inspiration, and Robert Adam who displayed
ancient marbles both for decorative and instructive véiranahan ran a stene
yard in Cor kdés Whitdcentrd not anlg architecunabwvmoidk i n g h
but also to supply many structural and decorative eleméhss.Grand Tour
experience became available to the genteel of Munster through purchases such as
chimneypieces.Sh a n a h a n-yasd has t leftnldtle evidenceexcept in
connection with Downhill; notwithstanding, an assessment of the processes of
production and consumption through this operation is possible and has not been

undertaken before.

3.2Mi chael Shanahané6®2 Grand Tour 1770

Mi chael S h a nTaur das et recziveal rscholarly attention to date.
Shanahan appears on the historical record when the new bishop of Derry,
Frederick Hervey, took him to France, Germany, Switzerland, Italy and Dalmatia

as artist and tutor to his son from 1770 to 1/2smably Hervey had noticed

this talented draftsman when he was briefly bishop of Cldyfhbey were

congenial and energetic men in their rthities. Thi s was Shanahano:
only trip abroad an dewhHleect\seuscdsssurveveelmub nd o
eighteen engravings of Shanahandés dr awi

workshop of the engraver in Vicenza have been located and viewed, and appear in

® Michael Shanahan and Ann [sic] Uniacke applied for a marriage licence at Cloyne in 1774, see
T. George H. Greenndex to the marriage licence bonds of the diocese of Cloyne 13D

(Cork, 1899), p. 93. She may have been from the wealthy Uniacke merchant family of Cork.
Alternatively she may have been the daughter of Henry Uniake [sic], a Roatholic appearing

in the Religious Census of 1766 in Kilmahon parish, Cloyne.



this thesis for the first timé.From these engravings, new conclusions are
proposed and develoge that Shanahan intended a modernised architectural
edition of Pall adi o6s actual (rather tl
bridge engravings constituted a prototype for the inspection of possible

subscribers rather than the finished product.

Shanahan had considerable business acumsnan unknown man, given the
unexpected opportunity to travel, he was keen to capitalise on his good fortune

and gain a reputation through publishifgichard Pococke (later bishop of

Ossory) and his cousin Jeremidilles, travelling together on a limited budget

after leaving Oxford, planned to publish their letters and journals when they
returned home 1 n t ABescliplid 0fshe Eastard efrsomB o c o ¢
other CountriegLondon, 1743 and 1745) secdrlim a position in literary and
archaeological circles and membership of associations like the Egyptian Club and

the Divan Club® Architects had established their careers on transformative
Continent al travel: James 0 AmiCleambesnd St
all presented their encounters as archaeological and architectural Wooks.
describing hiRuins of the Palace of Emperor Diocletian at Spalatre 6 a gr e a
puff, conducive to raising all/l at once
recognisedthat the advantages derived from a publication might be in the

advancement of the authords career rath

Herveyds prime interest on this Tour Ww;:
geol ogi cal f eat ur eCausesvay®hamaban dréwothe bdsat Gi a |
columns of the Languedoc area and shared the role of draftsman with Antonio di

Bittio on the trip to Dalmatia in 1771 with Hervey and Abbé Fortis (these pictures

do not survive).Hervey sent Shanahan and Bittio off infeient directions,
sometimes for months at a timehe geological aspect of the 1770 Tour is
discussed further in chapterber vey 6s ot her chief <concer

during the whirl of improvement that was his first year in Derry 1@88hehad

4Ihaveviewedheseengraving'sn ltaly: ten are in Civica Raccol
Bertarell i é diMild;sesvendn Galnettds ti ®isegne e Stampelieteo

Civico di Vicenza; and one in Civic Collection of Engravings, Serrone Villa Reale, Monza

® See Rachel Finnegan (ed.gtters from abroad: the Grand Tour correspondence of Richard

Pococke and Jeremiah Milles, Volume 1: letters from the Contihé88 34 (Kilkenny, 2011).

® Robert Adam (N.R.A.S., GD18/4849), quoted in Coltnfaaricating the Antiqugep. 45.



proposed a bridge for the river FoylBwo sets of thirtytwo prints and some
correspondence over missing engraving plates, prove that Shanahan turned
Herveyds search for a prototypeTwori dge
of the bridge engsai ngs were signed 61 . A. HO, i nd
seriously his other rol e -gebroldlgog dohm g t ut

Augustus Hervey.

The Swiss bridges which Shanahan carefully surveyed and drew were
technologically far in advance diridges in Ireland (discussed in chapter 1).
British and Irish bridge builders relied upon Palladio and perhaps read the
superior French treatises by Gautier and Bélidor of the early eighteenth century.
The pamphlet war over Blackfriars Bridge is just aeample of the public
controversy surrounding bridge design; everyone had an opivietnonly four
books came out in English on bridge building in the second half of the céntury.
Shanahan may have identified a publishing opportunity, especially asdhe ha
il lustrations of very new Swi ss woode
Shaffhausen bridge of the 1750s [fig. 3.1] and a possible plan for the ambitious
Derry bridge [fig. 3.2].0On his return home Shanahan produdddns and
elevations of stone and timbéridges in France, Germany, Swatland, and

Italy. The title page of one copy is inscribed for the approval of Lord Lieutenant
Harcourt, dating this project to 1772 to 17The engravings are marked with
letters and numbers, indicating that Shanahariteywiar intended, a text keyed to
them. It has been assumed that he published a very small run since only two
variant copies of the engravings eXistowever, it seems more likely that these
two copies were inspection samples, hence the small numbeacthefltext and
lobbying of the Lord Lieutenant, whose approval would be influential.
Presumably, Shanahan never published his full book on bridges.

’ John Muller,Treatise containing the practical art aftification (1755); Stephen RiouShort
principlesof the achitecture ofstone bidges(1760);Charles HuttonPrinciples of bidges
(1772);George Semplélreatise on building in ater (1776) inEileen HarrisBritish

architectural books and writey45561785(Cambridge 1990) pp46-7.

® The two copies are in the British Architectural Library and at Ickworth House, not in T.C.D. as
stated in Paul W. Nash, Nicholas Savage, Gerald Beasley, John Meriton and AlisoE&hell,
printed books14781840, a catalogue of the British Architectutabrary early imprints

collection iv (London, 2001), p1835.



It may be that Shanahan never, or only much later, got some of his plates back
from the engraver in Vicaa.In 1786 he was thanking Hervey (who was on his

fourth Grand Tour) for information:

many of my Copperplates which are missing | have given up for Lost
many years since, it would make me happy to hear that the Copperplate of
Ponte du Gard is not lostfd value it much.l am certain that the
publishing of it with that of the bridges would be a means of selling many
Copies’

The impressive Pont du Gard engraving, now in the Museo Civico in Vicenza, is
the only surviving Shanahan plate of double sizeetiver Shanahan saw it again

is unknown [figs 3.3 a and b].

Although Shanahan had been eager to publish in the 1770s, by 1786 he was an
established architect and judge the situation differedtbubting that there was
money to be made, he recognisédit he would need British subscribers to
supplement the small Irish market and he predicted a protectionist response from

the British architectural establishment against an outsider:

| am grateful for your Lordships offer in forwarding this work and
subgribing for 20 Copies, but | am sorry to say that no publication by
subscription has in my memory met with any success, hitherto in this
Kingdomi there is a certain expence attending it, but none of the success
... Wyatt and Adams would not forward the skoof an Irish artist, but
rather throw cold water upon itam in great hopes that, if my success in
the marble business continues as it has hitherto, of which | see every
prospect, | shall shortly be able to publish this work at my own expense,
without any application for subscriptidf.

Also, by 1786 arguments with Hervey (discussed later in this chapter) had led
Shanahan to seek more independence from his p&eoshaps he took the advice
of 6many of my f r i e n-lates tocsomef tiiedondoa o f t

bookséll |l erso?

° Shanahan to Hervey, 12 Aug. 1786 (P.R.O.N.l., Hervey/Bruce papers, D2798/2/86).
10 .
Ibid.
" bid. Josiah Taylor issued alarge hand | our ed etching with some aqu:
WoodenBr i dge at Shaff hausen i n Swsicotlaured. $eadosiah on 1



Publishing was an expensive business largely undertaken by the author, who paid

the printer for paper and typesetting, but engraving was the chief Tost.

Society of Dilettanti spent £793 on publishing the first volume laifian

Antiquities the supplement of just five plates on the Temple of Jackly which
completed this volume in 1785 cost £137s.19d."” Finding subscribers was

difficult and perhaps demeaning worvkdam managed to gather 578 subscribers

for Ruins of the Palee of the Emperor Diocletian at Spalafablished in 1764,
whereas James Bwelpsr oposed OEtruscan Antiquitie:
due to lack of subscriptiondames Gibbs may have earned £1,900 through his

architectural publications but he wihe exceptiort®

The Ear| Bi shop al ways used C87)ifehisof or o
engraving.T h a t Hervey did not consider Bi tt |
Causeway worth engraving by Dall 6Acqua
impresson of cost.If the fifty surviving drawings of Shanahan cost £40 each to
engrave, the total bill would have been £2,008eems likely that these surviving
engravings are part of a larger body, for example, three pictures of Porta Palio are
linked to leters marked on a ground plan no longer in this collecBoabably, in

line with contemporary practice, Shanahan drew a ground plan, facade and section

of his key buildings.lt has not been possible to establish whether Hervey or
Shanahan p ailfdShabandnlpdidfoc mutungoney in, it implies that he

had achieved financial status before he first met HerVely.e | att er 6 s c G
t hat 6Del |l 6Acqua has various plans of $
bread and character depend upon the publicah of t hem6é suggest s
Shanahat!Shanahanoés despairing cry that o601t
North [Downhill]. I was first induced to it in hopes of geting my copper plates
which |l ong since have v ataffos lbbalhddonthempl! i e

project’®

Taylor, Architectural library atalogue(London, 1801), quoted in NasBarly printed woks,iv,

p. 1836, though the authors give no definitive evidence that thisivastsa hané6s dr awi ng.
12 Society of Dilettanti, Letter Book Ff 243, 329, quoted in HarriBritish architectral books p.

54.

'3 Harris, British architectural booksp. 54.

1 Hervey to Strange, 20 Det774, quoted in Child®embertonThe Earl Bishopi, 142.

'® Shanahn to Hervey, 29 Dec. 178B.R.O.N.I., HerveyBruce papersD2798/2/5).



It is proposed here that Shanahan considered a book on Palladian architecture as
well as the bridges publicatiorGi a ¢ 0 mo L e-d9nfolié editioh 70flL 5

Pal | aQdatto disriand | saac War eds mld38eundarc c ur at
the patronage of Lord Burlington, had spurred on the growing British and Irish
fascination with PalladianismPalladio was essential reading for any aspiring
architect: Hervey, who consciously viewed himself as a nurturer of talent, is
knownt o have gi vQuattro Pilriltd Jolthi Soahes in 1778.The

maj ority of Shanahanés 6l ostdé engraving
Vicenza; two important palazzos and the only sfeeadlle house of Palladio in

Vicenza; two villas of the Vezto; and two churches in VenicEhe new evidence

of the engravings points towards Shanahan envisaging not merely a copy of
Pal | adi o 6 sQuditno Libridout mrgupdatedhversion, with measurements

in British feet, a n d theyadere acthallpexecuted.ui | di n
this hypothesis is correct, then Shanahan was in tune with highly sophisticated
European architectural thinkels. order to exemplify this hypothesis, two books

(of the same decade as Sh aitaidnanchitects wo r k)
will be examined: Ottavio Bertotti Scamozties batimets et les desseins de

André Palladioin four volumes (Vicenza, 17783) and Charletouis Clérisseau,

Antiquités de la FrancéParis, 1778).

Palladio published his ideal desigr&hanahan observed the buildings were as
executed, some varying just in a few measurementsP@mdio perfected
proportions for publication) while others were buoitlly in part.In his engravings,
Shanahan drew Pall adi ob6s d vorledampleg s as
Shanahan drew the Villa Thiene at Quinfbe designs iQuattro Libri show an
enormous complex designed for the brothers Marcantonio and Adriano Thiene,
each with separate living quartgfig. 3.4]. Due tothedeathsof the brothersonly

a third was ever built and half of that was then demolisRatiadio illustrated the

full plan and discussed it in the text as if binlits entirety’’ Shanahan drew only

what he sawfigs 3.53.6]. Shanahan gave the measurements in his engravings in

British feet, whereas Palladio used Vicentine feet which were two inches longer

1 Darley,John Soangp. 28.
" Ware, The fou books ofarchitecture plate 47 ang. 52.



and employed minutes as the smallest divisions; these were not easily translated

by contemporary British and Irish builders, bena growing number of
handbooks publishedfad cul ati ng Pal |l adi odbiensime asur e
the orders, such @hn WoodDissertation upon the Ordef4750).

Ottavio Bertotti Scamozzi publ i shed an
architectureboth buildings illustrated iQuattro Libri and other«nown to be by

Palladio (the most famous beifigatroOlympico in Vicenza designed ten years

after Quattro Libri had been published}e used only Vicentine feet and
painstakingly pointed out Wileakro eibri Pal | ac
differed from the measurements as execuBsdltotti Scamozzi wavered between
presenting buildings as they actually were and as they were intended: he drew
buildings as planned by Palladio, explaining in the text what had not been
executedIn contrast, 8anahan drew only what was on the grou@dmparing

the treatment of the Villa Pisani at Bagnolo by Shanahan and by Bertotti
Scamozzi makes this clear. Villa Pisani was originally conceived by Palladio with

a magnificent exedra front with concave and corsteps but perhaps due to cost

this was sacrificed to a loggtaConsidering the loggia inadequate, Quattro

Libri (though without mention in the text) Palladio illustrated Villa Pisani from

the garden front, dressing it up with an imaginary templeiquoifig. 3.7].

Bertotti Scamozzi drew Villa Pisani with all these imaginary features [figs 3.8

3.9]. Shanahan recorded reality [fig. 3.10].

Bertotti Scamozzi was not consistent: in an interior section of Palazzo Iseppo
Porto, the actual wall layout, wita substantial chimneypiece, was carefully
recorded instead of t he niches31a8nd arc
Shanahan devoted an engraving to this caryatid chimneypiece [fig. 3.13].
Pall adi od6s pupilLdi deae mdzda Udicema(@ad),it et t ur
included a chapter on chimneypieces, recommending that caryatid supports would

be suitable in the apartments of important persons such as princes. chimneypieces

were a problematic subject since there was no ancient precedent to faitew.

YAndrea Palladio, o6Plan for Villa Pisani, Bagno
and 67c in Paul HolbertoR,al | adi ods villas: | i f(londonn1990h e Renai
p. 216.



Hervey and Shanahan shared an increasing fascination with chimneypieces, as
Hervey made expensive choices in Rome on subsequent tours and Shanahan
manufactured his own designs in his Cork stpael. Shanahandés aspir
publication could never vae been on the scale of Be
volume opus, yet it places this unproven Irishman among serious and

sophisticated Continental architectural thinkers.

CharlesLouis Clérisseau had a great influence on architects visiting Rome and on
French neoclassical architecturdde recommended to Robert Adam that he
undertake a publication and he drew perspective$Herpalaceof Diocletianat

Spalato Shanahandés engravings suggest S 0ome
Clérisseau was also interesiadhe Pont du Gard near Nimes; his engraving was
published in 1804 [fig. 3.14]In Antiquités de la Francg1778), Clérisseau
illustrated the Roman temple, Maison Carrée at Nimes, commenting that Palladio
had included it irQuattro Libri[fig. 3.15]. Like Shanahan, Clérisseau modernised

the measurements and recorded in his te
they were in Vicentine feét.Shanahan surveyed the Maison Carrée but he also
pursued Palladiobds expl anatforGantaMdwriat Pal
Nuova in Vicenza on this Roman temple [fig. 3.16]his survey of Santa Maria

Nuova, Shanahan added an extra dimension by representing the scheme of the

stucco ceiling as lozenges on the floor plan [fig. 3.17].

Desi gns f o r hurdhesl| weee dnioto ibckidedc iQuattro Libri but
bothRedentore and San Giorgio Maggiore in Venice bear some similarity with
Bertotti Scamozzi 6s treatment of them,
and front, simultaneously offering facade and intewialvs [figs 3.183.20].

Bertotti Scamozzi did not include internal features like altars but Shanahan
devoted an engraving to a transept altar in San Giorgio Maggiore; this could
easily be reconfigured at home as a classical church monument [fig3.33}1°

However, t hough <churches were some of

Y For example the inner doorway of the Maison &aat Nmes measured by Palladio at 9 ¥4
Vicentine feet; Grisseau 10.2.10 fe€d.11.10 if plinth included)Shanahan 10.6 % feet.

®The altar is classical in style; the strangely concave pediment is actually an accurate portrayal of
the curve in the end wall of therth and south traegts.



building projects on return to the Derry diocese, they chose a mildly gothic style
for these small parish churches (discussed in chapter 1).

A minority of the engravings now in Mih, Vicenza and Monza are not buildings
by Palladio.O f S h a nheeb aunvivisg engravings of ancient subjects, the
ground plan ofMaison Carrée at fes was featured by Palladio @uattro
Libri.* The other two engravingare harder to interpret: an fgian column
trussed up (perips for restoration or carriagahd an obeliskn piecespoth with
inscriptions to Emperor Antoninus Pius (who was bornimés) [figs 3.243.25].
Their inclusion in this form suggests that these items may have been lbgught
Hervey for display at DownbhillLater, in 1797, Hervegeriously considered an
expedition to Egypt (see chapt8), partly to collect obelisks, columns and

sphinxe which he believed could be hfad just the cost of transportatiéh.

Five engravingsare not buildings by Palladio butews and sections of three

gates byMichele Sanmichele of Veron& hanahandés OArchitectu
the mainland gatefo Zadar 6 ‘teaaise few Owistg ventured into
Dalmatia[fig. 3.26]. Shanahan may have reposed this trip, to record the karst

scenery of Dalmatia, as an opportunity to publisawings of buildings off the
beaten track, which was also the reasc
Revetb s s e | AtleehsiandRobestAdamd s ¢ h o i coeShamdhae&p al at
drew MicheleSa n mi c¢c h el e GosandPPortatPalia & Weyona [figs 3.27

3.29]. Sanmichele travelled through the Venetian empire as immpeut
fortifications, gainingexperience of Hellenistic architectuRRecognising baseless

Doric & the primary order of Greek architecture, he used it (on rusticated drums)

for the city facade of his Porta Palio (1588, whi ch Vasar i descri
crowning miracl ed?$hanan@rarecarded thae elevadion [fig. a r e e

3.29] He also mde closeup drawings of the classical bucrania, popular as a

L \Ware, The four books of architecturizr, pp 106107 and plates 886.

2 There was intere Egyptian obelisksAngelo Maria Bandini published a whole folio of

commentaryDe Obelisco Caesaris AugugiRome, 1750), with only three plates of the obelisk,

beauti fully dr awn bThedppendixncluilest lettemfroraJardes St uar t .
O0Aemi and Stuart to Charles Wentworth of observa
enthusiasm for ancient subjects.

2 Adolf K. Placzek (ed.)Macmillan encyclopaedia of architedtsondon, 1982), iii, 650.



neocl assi cal ornamentation and used on
[figs 3.30-3.33].

To pl ace Shanahanos i ntended OArchit ec
engravings had more in common with Pal
Campbel | 6 itruviosfBritaneicug because Shanahan provided accurate

measurements, ornamentatail and a thredimensional result, by cutting away

sections of the facade to reveal the interior belDaha Arnold charts a process

of 6democritisationdé in the appreciati.i
publications in the late eighteenth araflg nineteenth centurie§he identifies

over thirty books of country house designs published 1780 to 1815, by architects
advertising their own work and service
designs, and working drawings, and will advise or attenthéir execution (if
required), at t # Mor didsShanahan cappeamto shave beerd .
contemplating a practical guide to building in the Palladian style along the lines of
William Paine who claimed in his preface tohe bui | der 6 sor pocket
Palladio delineated and explain€ti766) that:

as Palladio is allowed, by all Hands, to be the greatest Master that ever
Published anything on this subject, the principal View in this Treatise is to
Render his excellent Performance of universal Serwadouilders of every
Denomination, by affixing such Explanations as will enable a Workman to
put his Designs in Practicg.

For Paine, Palladio represented guidelines for building; Paine advised on the
orders and proportions, on chimneys and stairsgovirs and rafters, even bridges

and greenhouses, but made no Srheafnearheanncées
work was neither advertising his own designs nor was it a practical guide; rather it

belonged to the tradition of engaging with great buildiigthe Continent.

Though travel had become more common, it was still an exclusive club,
membership of which brought many and varied advantddgesdefining episode

i n Shanahandés | ife was bSehiamg htaamlkbesn ealgrra

2 Arnold, Georgian country housep37-41.
ZWiliamPaineThe buil derds pocket treasurlgeeppiv.Pal | adi



presentedn this thesis offer a unique and previously unexplored view into what
interested Hervey and Shanahan on their travgsveyset Shanahan tasks that
initiated him into the neoclassical desire for accuracy in surveying and imitating
authentic ancient ardlcture. These surveys found direct exgs@n in the
garden buildingslesigned by Shanahan at Downhill and dssed more fully in
chapter 1: the musoleum at Downhill was based on the Roarmausoleum at St
Remy inProvence, and the Mussenden Tempées derived from the Temple of
Vesta at Tivoli.Shanahan absorbed the neoclassical stylecthaiacterised his
future work.This idiom was only becoming established in Ireland from the 1760s,
through landmark buildings like/illiam Chambes &Cssino at Marino

3.3The professional and the patron

Hervey provided Shanahan with steady work for twenty yeEnms. epithet the

6edi fying bishopd had nothing to do wit
fortune, Hervey was obsessed with buildirgf Her v e yréashousds,r ee ¢
Shanahan was largely responsible for both of the Irish ¢teealso designed and

built garden structures, churches and glebe houses for the Earl Bishop (discussed

in chapter 1).1 t i s i nteresting t o not e Shai
Ballyscullion. He learned to appreciate the value of viewing buildings for

i nspiration through travelling with his
Rotunda La Capra and the Pantheon as models for Ballysculhter. Shanahan

regretted missingaapportunity to view o6éyour Lord:
round house of Belle Isle on Lake Windermdfig. 1.8c].*® Shanahan had an
architectural model made of Ballyscullion and discussed it with other architects,
tapping into a circle of professionald vi c e : 0 Mr Penrose and
English architect, said they never saw a plan they like so much as that of your
Lor ds hi ploey deblarad & would be a perfect bealtgm sorry | did not

meet with Mr Gandd'mhetlrish $a was @o bhriies in @787 ni o n

Shanahan travelled to London intending

?® shanahan to Hervey, 22 May 1787.R.O.N.I., HerveyBruce paperdD2798/2/9).
%’ Shanahan to Hervey, 29 Mar. 17&/R.O.N.I., HerveyBruce papersD2798/2/88.



and Scottish architect George Steuart (who had designed Baronscourt for Lord

Abercorn)?®

Shanahands strengths | ay i widenge af his t ect u
passionate interest in the interior of the Mussenden Temptédose comparison

of the Mussenden Temple with James O0AtNh
Mount Stewart, underscores the problems Shanahan faced with his employer and

the dfference between a project managed by a-wadwn architect and a home

grown one[figs 3.343.35. The patrons Frederick Hervey, the Earl Bishop, and

Robert Stewart, Lord Londonderrshared more in common than status and land

in Ulster; they were both fluenced by foreign travel and by neoclassicitiord
Londonderry had been educated in Geneva, undertook a Grand Tour and chose

the leading neoclassical artist Mengs for his portkéétwas the only Irish patron

o f James OAt heni an 0 edSheunflueritialAntiguities oth ad p L
Athensin 1762.Lor d Char |l emont described Londo
i mportant Z“Unlike Charlensonttwhdrelied exclusively on William
Chambers, but in common with the Earl Bishop, Londonderry approachedlse
architects, notably James O&6Atheniand St

A closer examination of Lord Londonderrtr
comparison of the spending patterns of Londonderry and Hdtvsyot possible

to recreat e t4 bdbut bwldng snustahavwe coutweighed all other
outgoings.L.ondonderry was prevented from i m
Mount Stewart by the cost of electioneering, so a temporary wing was put up on

the existing house as a stopgajke Downhill, Mount Stevart was a work in

progress, with plans ever changihgor d Londonderry did not
when finances allowed him to resume building, but intended his cargemnied

architect, John Ferguson of Belfast, to design the new hddsen he persuad

hi s father t o opt for George Dance {

Londonderryods son, Lord Castl ereagh, r

%8 shanahan to Hervey, 22 May 1787.R.O.N.I., HerveyBruce paperdD2798/2/9).
 Desmond Guinnesghe Temple of the Winds, Mount Stewart: a historical,ié&gional Trust
(n.d.) (LAAA, RP.D.17.1}



importance of employing a fashionable architect than the merits of the design.

The Earl Bishop was out of steptiwcontemporary Irish patrons of his stature in
employing Shanahan, an architect he had raised himself; however, the
arrangement suited the Earl Bishopds no

Table 1 Seécted expenses of Robert Stewart.ord Londonderry, at Mount

Stewart (178189).
Sour ce: Robert St ewar t , 6Journal of ac (
D654/H/1/1).
£8,000
£7,000
£6,000
£5,000
£4,000
£3,000
£2,000
£1,000
£0
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The interior of the Mussenden Temple was the cause of a clash of views between
patron and architectThe dispute proves that Hervegpllected designs that
appealed to himilt also reveals that Shanahan, though he had to tread warily,
could be just as determined in pursuing his concept;, he had identified the

Mussenden Temple as his architectural siposce. Other patrons were more

% ord Castlereagh quoted in Gervase Jackddno pMaunt Stéwart, CoDown, a property of
the National Trugtin Country Life(6 Mar. 1980), p. 649.



willing to bow to the aesthetic expertise of their architect, especially if the
architect were a great name, as demonstrated by the Casino at Marino.
Charlemont made suggestions and asked for mpekto allay his fears, but

ultimately he always deferred to &nbes a&scision.

Hervey had sent Shanahan a coloured design for the ceiling of the drawing room

of Hagl ey Par k, Sir Assheton Cu'inzonobs
selecting a Wyatt design, Hervey was in the company of other Irish patrons like

the Duke of Leinster, Lord Altamont and later Lord BelmBBut Shanahan
objected to the scale and f eHatrieditoobet y of

uncharacteristically diplomatic:

Mr Ashton Curzonds room: alndftomugh t h
the drawing | believe it is finished with great precision, yet | would not

wish to finish the Temple with such colours and minutenleléise much

better a more bold and ample styléhe former manner is much better
adapted f or -eom tledfpréasiengle leust & ia nugal and

romantic situation, where much strength and solidity is reqdired.

Shanahan emphasised the sublime nature of the site and drew on the concept of
the classical, mamade building, contrasting with nature untanted.identified a

library as a masculine spadsdis objection to decoration that detracted from the
architecture was comparable to James Ga
introduced by Athenian Stuart and afterwards by the Adams whose ornaments
were na always adapted to the character of the buildings in which they were

i ntroducedd.

3 James Wyatt,aling desigrfor Hagley Park ¥etropolitan Museum Washingtps8.517).

Design entered ifi771 Exhibiton of the Royal AcademyHagley Park is not to be confused with
Hagley Hall in Worcestershire.

%2 Designs for ceilings by Wyatt in Irish houses exist fiscount de Vesci at Abbegix 177278;

the Knoxes at Northland Housel 772; ViscounConyngham at Slane Castle 1773; the picture
gallery at Leinster House for theuRe of Leinster 1775; Earl of Tyrone at Curraghmore 1878

a dining room for Lord Altamont at Westport House 1781; Castle Coole for Lord Belmore 1790
96; and Earl of Farnhant &arnham House 1790s.

% Shanahan to Hervey, n.d?.R.O.N.l., HerveyBruce paperd2798/2/23.

¥James Gandon, 60On the pr ingifeefSenescGandaDuldim i t ect ur e
1846), p. 268, quoted in Curradublin decorative plasterworlp. 67.



Decorative plasterwork was expensivdid-century ceilings were extremely

costly, due to the work involved in hanabdelling: Lafranchini charged £521 for

the saloon at @ton and £491 for (probably) the staircase at CastletBanign

experts may have been able to charge more than Irish born crafShrestine

Casey explores a court case in London involving Pietro Lafranchini to suggest

that stuccadores had risen begamaftsmen, into the lower middle class, and had

at their disposal significant sums of morigiord Londonderry paid £234 (and

possibly £338) to William Fitzgerald (whose next placement was at Downhill) for
executing James 0At hlerceliagnodtheSTenupke oftthies d e s
Winds [fig. 3.36]3° At Castle Coole, Joseph Rose charged £2,249 for the
plasterwork designed by Wyatt in the 1780Shanahan only allowed for £100

for O0pl asterers and stuccoworko6é6 for t |

coffered ceiling®

The walls of the Mussenden Temple were to contain bookcases and scagiola
pilastersSamp |l es of s c aigBrooketalii Scenaid\emr Argidqug r y
and Jasper 6 were sent for before costl]l
pesuasively that o6if the columns or pil
any of the above specimens it would be one of the finest things in England or

| r e | [fgn2dP* Shanahan urged the bishop towards more expensive options,

like hewn stone ratlr than hammered for the exterior, for though the price

di fference was A90, o1 need not tell y
magni fi cent [figh3.3] Theosucteds ofl aproj&cbwas as important

to the reputation of the practitionertasthe patronOther architects traded on key
projects: William Chambers circulated designs of the Casino at Marino through

his book, A treatise on civil architecturéLondon, 1759), and benefited from

®Christine Casey, 6Stucco and sterling: the ear
Casey and Conor Lucey (edBgcorative plasterwork in Ireland and Eurofieublin, 2012), p.

138.Pi etro Lafranchini b r o thgubet Lol@nQtd® invesbin acomicDu n st an
opera venture in 1754bid.).

% &Journal of Accounts 1781 7 8 B.R.O.N.I., Londonderry pape®654/H1/)). In Lord

Londonder r 4 is specified asrpaidsto William Fitzgerald for the Tenules

another £05to Fitzgeraldthough the latter may kia been for the house or Temfileid.).

3 Geoffrey BeardDecorative plasterwork in Great BritaifLondon, 1975), p. 77.

% Shanahan to Hervey, n.dR.R.O.N.1., Hervey Bruce papers, D2798/2/33

% Shanahan telervey, n.d. P.R.O.N.I., Hervey Bruce papers, D2798/3/24



publicity t hrough Robert JAsmdor dMas t gmi
engraving (1795).

Hervey had intended that the floor of the Temple would be a mosaic pavement,
possibly mirroring or complementing the ceiling as at Syon House by Robert
Adam 17623). He must have had an ambitious model in mind, for loeiddnt
Francis Reagal over from Rome with the offer of £1,8000saic floors were

very rare in Ireland; Ballyfin was exceptional with a mosaic floor imported from
Rome for the entrance hall and a parquetry floor of Moorish influence in the
central vestibuwd.** Ultimately, the Mussenden Temple was given flagstones,
possibly as a temporary solutioklo u n t Stewartbés Temple of
floor of bog oak from the estate, attributed to the master carpenter from Belfast,
John Ferguson [fig. 3.36]Terence ReeesSmyth suggests that this marquetry
floor was installed twenty years after the Temple was completed; even in a project
fully designed by a welknown architect, improvements could present themselves

later?

Comparing the costs of the Mussenden TempHirhate) and Temple of the
Winds [table 2], indicates the priorities of the patrons: Londonderry spent more on
the interior of his garden building while the Earl Bishop tended to lose interest in

a project before it was finishétld a me s 6 At h e fiemplenobtheSMtindsa r t 6
emulated thel'ower of Andronicus Cyrrhestes in Atheos the outside and was
beautifully and fashionably presented as a dining pavilion on the ih$ida. v ey 0 s
impatience may be the reason why the Mussenden Temple, fitted up e libr

was not so lavishly finished.

40 Strickland,Dictionary of Irish artistsii, 273

“McCarthy,inlisRhanse g, p.79.

*2Terence ReeveS myt h, 6 At he n slrisloArts Rekie(Ndv.c200§Held 2010y, p.

107.

“®6Esti mate for the Mussende Brudkeapgd2/98/2/33);783 ( P. R
6Journal o f -9 @AROMNU. nondodderty €d@lelction, D654/H1/1).



Table 2 Comparison of costs of the Mussenden Temple at Downhill and the
Temple of the Winds at Mount Stewart.

Source: Mi chael Shanahan, OEsti mate f ol
Hervey Bruce paper§2 798/ 2/ 33) and Robert Al exand
(P.R.O.N.l1., Londonderry papers, D654/H/1/1).

£1,200
£1,000

£800 m Stone work

£600 m Carpentry

Plastering
£400
m Plumbing and smith
£200 —
£0 |
Mussenden Temple Temple of the Winds

As has been highlighted in earlier chapters, working for the Earl Bishop was not

easy. Unannounced, Hervey would upset the chain of commémagatening
Shanahan ok 1780tkei Eari Bishop enticed the young architect, John
Soane, to lreland. n hi s o6 Downhi || Not ebookd, Soa
Shanahan: no water supply, poorly fitting doors and windows, smoking chimneys

and lackof soundproofing” Shanahan did not stand idly by on these occasions;

one suspects that those whom Soane <call
had a hand in driving Soane offltimately, he found the patron to be the source

of these problems and afern|l v a mont h he | eft Downhil

constant i nterf er e Bxpeiencen. daughhneemgversichd f mi

“John Soane, ' DIy881n$.M.Ivol.80p58).e b oo k 6



had overrated the magnificent promises and splendid delusions of the Lord Bishop
of D&rryo.

Reflecting on the relatioh§ between patron and architect reveals more of the

texture of eighteenthentury professional lifetReadi ng Shanahandés |
Earl Bishop one cannot help but be surprised at the familiarity: flattery,
frustration, justification, political commesrty and even scatological jokes that
punctuate ShaEnwaemanPhsa nlaehtatnedrss .pati ence h
compl ained about the arrival of yet anc
queries, is merely calculated to puzzle and embarrass oughls ... | have

neither leisure, time nor talents to answer such quexiesnan but an adept in

l aw is equal®“Sthanahambéa faskdration wit:
means uncommonl he mar quess of Do widing iofrhs6 s 6 a
achitectds conception and of his over se
been in varying degrees characteristic of relations which produced many a country
house ifLoOrel 8eddi ve simplified Robert
House.Francis Johston raised the spectre of interfering patrons when reflecting

on Othe i mperfections of many of my un

i nexperience and others by th%® whims an

The Shanahan family fortunes were closely tied wiph their patron, as
previously mentionedThe family lived at Downhill and Anne Shanahan became
the assistant housekeepbr.the spring of 1783, Shanahan and the Earl Bishop
had a falling outWhen Hervey upset the chain of command yet again without
waming, Anne Shanahan tried to mediate between her employer and her husband,

outlining her husbandds point of view:

[Shanahan] thought himself not well used, by sending Mr Loutch here
without consulting him, especially as he never heard of his being
employel farther than as a Carpenter by any one before, he understands by

> SoaneMemoirsof the professional life of an architettondon, 1835)yjuoted in du Prey,
6Soane and Downhillé, p. 17.
“® Shanahan to Hervey, 7 Apr. 1783R.0O.N.I., HerveyBruce paperd2798/2/19.
*" Francis Johnston to J. N. Brewer, 29 Feb. 182Mlin Historical Reord, 11 (1950), pp 1243,
guoted in ER.R. GreerandF.M. Jope, OPatron and architect: an
?si g ht eent blster doarbaliof Arahaedlogyhird series, 24/25 (1961/1963),145.
Ibid.



a letter he got this day that Mr Loutch has made out several plans for
Altering the Galery, this too he is determined never to cooperate with him

in.*
As the situation worsened, Anréhanahan had to justify her housekeeping
expensesShe valued her reputation and hono
myself of not having committed the least fraud or depredation on any one in my

| i T ®hanahan looked for alternative patronage anda&ga to William Burton
Conynghamo s -fateld modehfishirg Villageion Rutland Islarte was

wary: 6nothing <coul d have given me mo
Lordship in enmity after h @AAndnhg wdsi v e d
carell to leave his wife in his stead at Downhill; her letter of this period reports

to the Earl Bishop on the progress of decorative Wofke voice of the wife of

an Irish professional is a rare survival.

Though the Shanahan family had employment and tagdtp lose if they fell out
with the Earl Bishop, their example proves that professionals had some latitude
for action.lt was Anne Shanahan who issued the subtle ultimatum:

Mrs Bradley shall have all the rooms we occupy cleared for her any hour
she comess | have nothing to remove but a few boxes with our cloaths
and books and as we are now but an encumbrance.

Angry and impulsive, Shanahan withdrew his family from Downhill:

On receipt of Lord Bristol ][ 060s] Not e
children ot of his Lordships house, and as soon as it is convenient to Lord

Bristol to settle Sh Affairs he and his Wife will follow themS-n can

Assure his Lordship what perhaps he did not know before that his family

were not so expensive to him as he might imegi

“9 Anne Shanahan to Hervey, 18 Apr. 1783 (P.R.O.N.I., HeBrege papersD2798/2/21).
% Anne Shanahan to Hervey, answering the charge of ordering too much butter, meat and tea
(P.R.O.N.1., HerveyBruce papersD1514/1/1/64); answering the charge of ordgtimo much
sugar (ibid., D1514/1/2/13).
°L Anne Shanahan to Hervey, dated by P.R.O1I790 but should be late 1783 or early 1784
(P.R.O.N.1,, HerveBruce papersD1514/1/2/13).
°2 Shanahan to Hervey, 13 May 1783 (P.R.O.N.I., HeBryce papersD1514/1/2/3).
zzAnne Shanahan to Hervey, 23 Dec. 17BR(O.N.I., HerveyBruce paperd2798/2/50).
Ibid.
*® Shanahan to Heey, n.d. (P.R.O.N.I., HerveBruce papersD2798/2/10)L



Possibly Shanahanés sensitivity over wh
the Ear| Bi shopds generosity, stemmed f
often a criticism of Gaelic culturéOffended, the Shanahan family left Downhill

for Cork in 1784, though looking after their marble business was given as the
excuse Shanahan returned to work with the Earl Bishop from 1786; however, the

family appear to have remained in Cork and Shanahan also pursued an

independent career there.

In happier imes, Shanahan acted as host to visitors to Dowiithiél. Revd Daniel

Beaufort arrived unannounced:

Lord Bristolds architect, who did th
Bishop having an attack in his bowels which confined him to hig [i&al

that |1 hadthe mortification of not seeing hini. This Mr Shanahan who

lives in Cork, was very civil & asked me to see him at C. when | go
southward”

It is interesting to observe Shanahan so comfortable in the role of host at his
patronds t abl ¢yvisitihimniCork.Snhga nBaehaaunféosr tr el at i ©
Hervey was complexEvidently Shanahan had considerable charm and moved

easily in the Downhill milieu of the household, family, visiting clergy, Volunteer

officers and learned visitorsThe relationship isalso indicative of the easy

manners of the Earl Bishop, who enjoyed the company of people who interested

him or could further his plans, regardless of rank or nationdlitys theme is

revisited in chapter In the context of European trav&8.h a n a bxpeniense

compares with that of Samuel Waring in the early eighteeatitury, whose

status as an authority on architectural matters brought him interaction with social
superiors, because of his Tour@a® mpani on to Or mondds (gr e

Earl of Arran, skill as a draftsman and personal charm.

®*Barnard, 6l ntegration or separationd, p. 138.
*" Journalof Daniel Beaufort, 18 Nov. 1787 (T.C.D., Beauftts 4029.
°® Barnard Protestant ascents and descemt 259.



Reputation was vital in a line of work where warfimouth was the chief
recommendationEvidently employers and architects discussed these issues and

word could spreadshanahan had to defend himself:

| am quite a stranger to what your Lordship says you have seen in Ducarts
Books with respect to me | never had any dealing Whatever with him,

nor was | ever concerndéd when he was

near Corki the front of Whose House he Stwed, which totally came off

the Winter following, the fault of which he attempted fixing upon me ...
No man could behave politer to me than Mr Rogers the last time | was in
Cork... [and] how exceedingly friendly Mr Ducart has been to me the only
time hewas heré?

Hervey checked accounts minutely; columns of figures in his hand appear
frequently on the bathkh béer Edapdhiashhaés
Shanahan was wunder suspicion again:
Mi t c hel | Gest offthe &alleriese&marious articles at B.Scullion as | fear
old Shanahan i s ®“dPeesumhbly Miicimell way a quantity 6 .
surveyor whose measurements were one of the only ways an employer could
check on his clerk of worksT h e Ear | olcersshreflpcted wider
discussion o r ¢ h ifeeg thensrdund 5%, such as the commission appointed
in 1795 by theA r ¢ h i Glub totmaké recommendations on fee lefels.1801
serious complaints were raised by the Inspector General of Prisaesaimd] the

Revd Forster Archer, who visited Cork County Gaol in 1801:

The Defects in its Building and in its Plan, The Dishonesty used in its
construction, the pitiful Frauds Practiced by its ArchitectGreater
Imposition, Greater Fraud, Greater Wgon& Robbery was never
Committed by any Gaol Builder in any County in Ireland, than has been
Committed by Shannahan the Archité&ct.

% Shanahan to Hervey, 4 Jan. 1784 (P.R.O.N.1., HeBrage papersD2798/2/52).

60 Hervey to Revd Henry Hervey Bruce, 21 Mar. 1803, quoted ildERembertonThe Earl
Bishop ii, 639.

®' Green and o pe, 0Pradhiopngéd@&tnd, a

a

ol

?60bservations on a Tour r@andaeight b theoRewgFh Arches,i nst er

I nspector General of the Prisons of Irelando,

I.A.A. Dictionary entry for Michael Shanahan.

1



No charges were ever brought against Shanahan and his position in Cork society
does not appear to have suffered.

As work for the Earl Bishop dried up, Shanahan concentrated on his standing in

Cork, securing public and private commissiokie found private patronage,

chiefly that of Francis Bernard, first Earl of Bandon, remodelling Castle Bernard

to give the house a more néassical look.Castle Bernard went through many

maj or alterations, s 0o Shdiead b a distingwo r k
touri st 0s hyeceibngsi largeirooms wahf Palladian proportions and

an oval room, reflect training under the EBishop®*Shanahandés St Pe
Bridge in Cork 1786 (now r eQuatrc¢lebhd) ev ol
and employed the same ornamentation as the bridge that Shanahan had drawn in

Vicenza fifteen years before [fig. 3-3839]%

3.4MichaelShanahanoés coll ections

The Revd Dani el Beaufort took wup Shana
Downhill and visited Shanahan in Cork in December 1788. was very

i mpressed by Shanahan 6ke portoliot ef plasterers a n d
JosephRose and Michael Stapleton comprised not only designs of their own
creation but also designs acquired through other professionals, and from
engravings and pattern bookst i s probabl e that Shanah:
more physical and intellectual for due t o experiencinng Her

Shanahanodés portfolios, Beaufort was:

delighted with the colored & gilt sections of the Carraccia Gallery in the
Farnese Palace at Rome, many excellent printiravingsi especially
some coloured copies of Antient paintings, in Baths of Titusi &be
whole engravings of those Baths discovd. in 177From whence it
appears that all our modern Ceilings are stoiethe Work being

63 George Bennettlistory of Bandor{Cork, 1869), p. 245This tourist is not ideifted.

“Edward McParl an Descgption des préjedtt783pas the souscevhich

suggests that Shanahan was aware of technical developments in Echmael MacParland,

O0Ecl ecticism: the IdgshaArts Raview Yedrtddt9941092 m 112 ge d i n



extremely light & finei Also Rp hael 6s i W adme ofatihem
coloured from Nature; and some Originals of HacKert.

Shanahanodés coll ection represents the sy
Hervey: Shanahan drew inspiration from the architectural and decorative models
selectey Hervey.Presumably, Hervey gave the engravings of the Baths of Titus

to Shanahan as he did to his daughter Lady Mary Eteemother explained to

Mary their significance in terms of dec
himself ... He has bouglt set of Prints for you
supposdd to have been what Raphé&el t ocC
Hervey was also anxious that Mary experience Roman decoration and use of

colour:

| sent you ... some tolerable engravinggoie new descoverdd
Titus i you have yet, my dear, but half the sett: the rest is not published

but before | leave this you shall have the remaiiidene or two of them
illuminated to give you &n I dea of o

If Hervey conside ed t he engravings merely O6tol er
sets of engravings for his daughter and probably for Shanahan is diminished by an
awareness that they were not top class wbrk. t hese were Mirri
they were subject to harsheiict i ci s m t hlames Byres wroteytd Hes.

patron, William Constable of Burton Constable, that the publication on the
treasures of the Vatican Museum:

will not do justice to so noble a collection, being in the hands of a Sig.r

Mirri an illiterate man who employes the cheapest artists he can find to
execute this workThe same Mirri published some years ago the antient
paintings of Titusés Baths in plain
been a good and useful work, had it been well execBited.

®® Journal of Daniel Beaufort, Cork, 9 Dec. 1788 (T.C.D., Beaufort MS 4@38)a uf or t 6s acc ol
is the only record of this remarkable collection.

% Countess of Bristol to Lady Mary Erne, 18 Nov. 1777, quoted in GlRilelabertonThe Earl

Bishop i, 175.

67 Hervey to Lady Mary Erne, 24 Dec. 1777, quoted in ChéenbertonTheEarl Bishop i, 177

8.

% James Byres to William Constable, 11 June 1785 (East Riding of Yorkshire Archives Service
DDCC/145/6), quoted in ColtmaRabricating theantique p.42.



In general, the value and impressiveness of gifts was tailored to the status and
usefulness of the recipieritater Hervey sent a possible Raphael to the Earl of

Liverpool whose political influence the Earl Bishop desired to seéure.

To return VvosiBeaudoiCod«, he also admir
plaster from t he "“Reshhps thesevere Hotuallg the renmmaiesu mo .
of Herveyods deteriorat i ngchapterl2Bhanaie gr on i
also had at least two carved marbles ftbmruins of Baalbek and Palmyra which

the architect Thomas Deane bd'Ghpmmbhanat au
possessed a remarkable collection of Roman and Renaissance models from which

to work. The scope of the Rose and Stapleton collectionarnower, restricted to

their craftt. Shanahanos coll ection suggests el
assemblages, now lost, were gathered by Irish building professionals or, perhaps
more likely, that the patronage of the Earl Bishop trained and raised Hamana

above his peers.

Shanahandés portfolios, -worksefCark tinsl him nd |
influence on apprentices and lIrish marbdeving have not previously been
studied’” How he translated his experiences and images into interior design is

now hard to trace since his domestic buildings are now so altered or gone.
Shanahandés working |life spanned the rev
the Adam brothersHis determination to keep up to date with developments
indicates that he antgated his clients in Ireland to be sophisticated and exacting;

the Earl Bishop certainly wasrom an early stage, Shanahan was clearly
conscious of the importance of interiors and relied on the Earl Bishop for new

material and ideas:

% Hervey to Charles Jenkinson,J8nel801, quoted in Child@embertonEarl Bishop ii, 620.

" Journal of Daniel Beaufort, Cork, 7 Dec. 1788 (T.C.D., Beaufort papers, MS 4030).
"Freder i c KTheQictecture of Deane and Woodwé@brk, 1997), p15.The
nineteentkcentury architect and antiquarian J. G. Robertson pointed out the value of the Palmyra
and Baalbec marbles as architectural modetxd Hervey was accompanied to the East by a
sculptor who brought home with him to CdHe two fine white marble capitals ... they belonged

to the ancient cities of Palmyra and BaalBEwe manner in which relief of the foliage has been
produced on the Tuscan capital ma yquoteein Mo r t h t he
Robertson inThe Irish Builder 1 Nov. 1898, p. 165he lecture Deane gave on Palmyra and
Baalbecusing the marbles as illustrat®nvas quoted in full inThe Builder 25 Jan. 1851, p. 60.
?The I.A.A. Dictionary entry for Shanahan draws together egfees to Shanahan as architect

and the works attributed to him.



| am very thankful @ your Lordship for the plans and sections you are
pleased to promise to bring me of those beautiful rooms lately discovered

of Augustusods pal B8ygyevyonrther Bahapbdnae
of them, they are exceedingly curioldawings of them wuld be very

acceptable and certainly would be very improvifig.

Shanahan also unpacked and admired the treasures arriving at Downhill from
abroad, further honing his architectural and decorative understadgingidated

letter announced the safe arricaf 066 Cases c.dmetearealsoag Fr e
great quant‘EkpeniferPad nofsdHerveyds appr

have trained his eye and given him an edge over more provincial Irish designers.

3.5Michael Shanahan and his Cork stongyard

Shanahan possessed an entrepreneurial $pining the 178385 arguments with

Hervey, the first evidence emerges that Shanahan owned acsiwimey business

on White Street in Cork; it has received very little attention from historians and

has left litte evidence.t is my contention that exposure to Continental style
through the Tour of the 17712 and experience of imported chimneypieces and
artworks arriving at Downhill, found expression in the products of the marble

yard available to Cork customerb.r aces of the business a
trade will be explored as far as is possible, filling out a little further the picture of

the trade in carved stone during this prolific period of building.

When he died at eighty in 1813, Shanahan wesaively wealthy manln his

will, he divided between his five sons and a daughter six houses (in White Street,
Georgebds Quay and Dunbar St r emdrks)in S 0me
White Street, Ballintemple quarry, Ballinlough field and fields ah&enmanagh.

Hi s el dest son, Mi chael, inherited hi s
6furniture, pictures, books, prints and

while his third son, Henry, inherited the marylrd in White Street and other

"3 Shanahan to Hervey, 22 July 1778 (P.R.O.N.I., HeBreie papersD2798/2/8).
" Shanahan to Hervey, n.d. (P.R.O.N.I., Hervey Bruce papers, D2798/2/84).



workshops and stableldenry Shanahan appears in later rental documents of 1834

as Ochimneypiece manuf ac tworkseconlinued snh o wi n ¢
businessHenry, brother of Michael Shanahan senior, acted as executor and was

to discharge anydebt by selling o6whatever <chi mney
Portland stone may bel ong°Thewil methave t he
been contested because it was not proved until M8Rbael Shanahan had built

up a considerable business in Cork, base stone carving, quarrying, hotse

building and rents.

It is not known how Shanahan acquired the syarel and quarry; he may have

inherited them, bought them or gained them through his wife Anne Uniacke.
References to the stonecutting yard in Whitlee& begin around 1783, when the
deteriorating relations with Hervey led them to move from Downhill to Cork city.

During the period of rapprochement, he was able to write in December 1785 of

0 my Mar bl e busi ness, whi ch has I ncr e:
expect’8yi dAongust 1786 he asserted 061 am
to hear that they go on beyond anything | could at first have flattered myself to
expect.l keep now constantly at work 28 men, and get my work sold as fast as |

can make it p’6He was now a significant local employer.

How did Shanahanods wor kyads?Wahmpeatyeght wi t h
employees, the White Street yard was smaller than €dliSlkenny Marble

Works, which was estimated in 1800 to employ forty to fifty men in the quarry

and mills.”® Stonework was a labour intensive businelss.1787, Shanahan
claimed to have 6const ant lsgwyeast3canemns,k f or
3 polishers and 4 storeut tHeer sbent t o London to find

replace the 6émost excell ent carver 6 whoec

®6The | ast wi | |chalSHanahanslatezohtie city of Edrk, ddéeasedpl9

1811, pr ov e dwwwShahbhanfamilig@ndalogil Aug. 2012).

’® Shanahan to HerveylDec. 1785 (P.R.O.N.I., Herv@ruce paperdD2798/2/7§.

" Shanahan to Hervey21Aug. 1786 (P.R.O.N.I., Herve8ruce papersD2798/2/86.

B William Tighe, Statistical Observations Relative to the County of Kilkenny, made in the year

1800& 1801(Dublin, 1802), p102 qu ot ed i n T overything af Marhle wshocBnoi ng E
be Done with itd: some descri pt i lvishArahitectoralnt s of
and Decorative Studiegi (2008), p. 91.



http://www.shanahanfamilygenealogy/

chimneypiece for the New Gallery was causing Shanahan probBle@tesarly,

talented sculptors were hata recruit in IrelandShanahan trained apprentices in
White Street; he probably brought o6éyoun
worked at Downhill with his plasterer father, to train as a sculptor at the White

Street marblevorks in Cork®

In 1786Shanahan claimed to have little competition locally, though Cork was the
second city of Ilreland: 6l carry a trad
believe is a greé&8hmepahanofdéhei Suedeéh
his successthough Cork quarries had always been active for building materials,

he saw a gap in the local market for finely finished items, particularly for
chimneypieces [fig. 3.38.39]% In the Cork area, those who could afford it were
evidently keen to participate the display of these expensive markers of status,

wealth and tastdn its early days the Kilkenny Marble Works produced an even

wider range of goods than was listed by Shanahan albavd.734 Colles
advertised his showr oo mieces, Tablesbahdiother &6 Mar
Marble Furniture of the best kinds and newest Fashidslso, a large Parcel of

Flags, the best and cheapest, for flooring of any Flags hitherto brought into this

Ci t®®y dater advertisement of 1785 indicates that the KilkeNayble Works

shifted the focus to chimneypieces which presumably brought the highest return:
OFor sal e, a |l arge assortment of Kil ker
kinds of Italian and Kilkenny Marble finished in the best manner, which will be
soldon t he ver y*Whieweasahan engphasised his chimneypieces

to the Earl Bishop, he also tried to supply the stone materials for Ballyscullion,

just as he served the Cork building trade with flagstones and stairs, but Hervey

turned these dowfi.

" Shanahan to Hervey92Mar. 1787 (P.R.O.N.l., HerveBruce papersD2798/2/89.

% James Heffernan (178B345).His works include a monument of Bishop Florence MacCarthy in

the South Chapel Cork and a monument to Bishop Bennet in the Church of Ireland cathedral,

Cloyne. See Kate Newmanictionary of Ulster liography(Belfast, 1993).

® Shanahan to Hervey21Aug. 1786 (P.R.O.N.I., HerveBruce papersD2798/2/86.

% The twochimneypiecs illustrated were from the Cork area and attributed to Michael Shanahan

by the Knight of Glin. Compare with the Downhihimneypiecdig. 2.26.

®Faukn er 6s Du b, | iNwo vJ. o ulr7n3adl, guoted in To,pyl8Hand, 0I
¥Finnds Lei,ns2t% rJ alno.urin7a8dl s , guoted in Tony Hand,
% Shanahan to Hervey, 1 Feb. 1788 (P.R.O.N.1., Hervey Bruce papers, D2898/2/



There were at least ten quarries in County Cork, specialising in slate, dark

| i mestone, pink marble (known as®* 6Cor k
Though T o Statistieain Suvey of County Cordid not discuss any

individual stoneyards, the quély of marble was highly praised; he considered the

marble around Castle Hyde equal to Greek and Itatiarble®” Shanahan, like

Colles in Kilkenny, also imported Italian marble and Portland stodaring the

facing of Downhill, the Ballycastle quarrfailed.* Shanahan travelled in the
British | sl es sourcing stone for Her v e
alabaster columns in LonddhLater Hervey owned a marble quarry near Monte

Baldo in Italy, indicating that the vagaries of supply made thishmdrile for the

needs of a major buildét.

The look and cachet of imported marble was worth the higher prices to customers.

At Kilkenny, the 1785 advertisement included chimneypieces in Italian marble.

Tighe described Carrara marble, imported from Liverpo, 6 whi ch he wo!
Kilkenny into handsome and high priced chimney pieces, generally inlaid with
coloured stones, and ado¥Readm wBe &u fsocrut
description, Shanahan was also producing chimneypieces with inlaid stones and

sculptured relief:

We then went to see his Chimney pieces, which are very handsom & much
cheaper than in Dublii One is making for Lord Bristol with very large
figures in sculpture what is done is very light & nicdlany things in that

way herei And same Inlaid with Jasper a beautiful stoné NB the
Purple Marble is calleBraccia®

% Daphne MouldPiscovering CorkDingle, 1991), p. 174.
 Horatio TownsendGeneral and statistical survey of the county of Q@#rk, 1815), i, 17.

861 would be obliged to your Lordship for enclo
Mrs Elliottsi1| expect a car go of Shaaahdnltodderfey, d7nduhhléd7 ever y
(P.R. O.N.I., Hervey Bruce ptewadofWeymauth Eydora2 / 9 3) ;
cargo of best Portland stone for the geometrica

1787 (PRONI D2798/2/88).

% Shanahan to Hervey, 13 Jan. 1786 (P.R.O.N.I., Hervey Bruce papers, D2798/2/84).

% shanahan to Hervep?2 May 1787 P.R.O.N.I., Hervey Bruce papers, D2798/2/91

*! Frederick Rehberg, 1818 (SuffdikO., Hervey papers, 941/56)28

92Tighe,StatisticaI Observations 1800 quot ed in Tony Hand, OKil kenn)
% Journal of Daniel Beaufort, 9 Pe1788 (T.C.D., Beaufort MS 4030).



Shanahanos i n wlanmneypiecy for oDlownhdlli shipped on the
Mayflowerin 1787 ,indicate that he could satisfy a discerning patron (as discussed
in chapter 2)

One statuary Chimey piece with carved terms, tablet & veined hearth for

the West end of the Library Downhill NB there is another Chimypice

al most finished for the East End bu
with the West end & shalle sent by thaext Opertunity..

A mantle, cornice & hearth for your Lordships bedchanibgrining the

library.

A mantel for the chimneypiece in Lad
Veined hearth and black covings for the alcove room

Ditto for Lady Elizabeth

Sienna & statuarg hi mneypi ece for your Lordshi
North end of the ¥ gallery.

A purple or Breccia with statuary cornicet&a bl et f or your Lol
bedchamber joining the'®gallery.

A chimneypiece of fine Irish marble for the mezzinino.

Portlandditto with carved terms & tablet & black hearth for the Barack

room under the" gallery®

When Shanahan actedthag architect of Castle Bernard near Bandon, he probably

had thechimneypieces and stone carving mddeugh his own Cork marble
yard.DavidDi ckson suggests that by taking S
helped in thetransmission of new| a s s i ¢ i s n Shamahad wassnoter 0 .
mereprovincial stonecutter or architect; he offered his customers a higher level

of style and design.

Shanahn was a successful entrepreneur, able to gauge his marké86 he had

6f our Chimney pieces bespoke now of 60
| ower *pCdrckedoffered good value; Beauf
chi mneypieces asi ®mmbDdlslhiam@.a p eaddbittera 8 a d
pieces were tailored for the middling marketh anahandéds ongoi ng al
mason David McBlain at Downhill shows that prices were carefully watched and

compared all over Ireland:

% Shanahan to Hervey, 17 July 1787 (P.R.O.N.l., Hervey Bruce papers, D2798/2/92).
% David DicksonOld world colony: Cork and South Munster, 16B830(Cork, 2005), p. 97.
% Shanahan to Hervey, 12 Aug. 1786 (P.R.O.Mérvey Bruce papers, D2798/2/86).

%" Journal of Daniel Beaufort, 9 Dec. 1788 (T.C.D., Beaufort MS 4030).



He [McBlain] says that each @#al Stood him £10 each and that he is
Satisfied to refer the price of the Carving to two Dublin Carvers, Should
Your L:p agree to this proposal | am certain that £15 would not clear you
of each Capital, | told him that the price of Carving the Capitad [leork]
exclusive of Portland Stone was but £5 eaddow by adding the above
sum of £2.18 to the first agreemt he will have £8 for each Capital.

Shanahan repeated to Hervey, George Da
settled in Dublin, he would havkead more work than any marble works in
Ireland® The Darley clan, who worked as stonecutters, architects and developers

in Dublin, had quarries in Ardbraccan in county Meath, Newtonards in county

Down and Golden Hill in county WickloW.L i k e S h a ongdstassonpteo y o
members of the next generation of Darleys enrolled in Trinity College in 1813 and

1816, giving further evidence of the potential for social rise through profits from

the building trade, especially in the respectable role of archigtan&an

identified an opportunity in his native Cork, where he became wealthy and rose in

standing in Cork society.

Maps and directories have not previously been used as evidence for Shanahan in
Cork. Shanahan was named in LecéCark Directory( 1 78 7) -aust tOesrit @ nien
White StreetThree other stonecutters and two architects were also rec8ttied.

We s tCorls Directory (1810) Shanahan is named as architect, one of seven
architects listed, also three stonemasons and a marble manufactuseragddoess

was Grand Parad€' The lack of continuity in the names between these
directories indicates that, despite their apparent fullness, these are not exhaustive

records and that the Cork building trade was ever in flux.

% Shanahan to Hervey, 29 Mar. 1787, P.R.O.N.l., Hervey Bruce papers, D2798/2/89.

% Entry for Darley family inl.A.A. Dictionary.

199 ycas,Cork Directory(Cork, 1787)Daniel Murphy described as architect in fieectory

(1787) has been tentatively linked in chapter 2 to Mr Murphy of Cork, working at Downhill in

1782 on interior decoratio®hanahan does not appear in the sNew Cork Directory(1795)

though a William Flaherty, marbi@ason of White Street, may reveal either that he had a partner

or that related trades congregated togethér.l | i am Fl aherty, who styled h
Buil der 6, had a salt and | i tfhen WhiterSkegtim{ibernianpar t ner
Chronicle 1800.

1\, West,Cork Directory(Cork, 1810).



Looking at maps of Cork, theumber of houses bequeathed by Shanahan in his

will may indicate speculative building, paralleling the building practices of
Michael Stapleton in Dublini n  John Rocqueds map of 17
area was all gardens [fig. 3.42].n Wi | | i a magBoé 1BQL f the stibéisson

whi ch Shanahan owned houses (White Stre
were fully developed [fig. 3.43]. This growth towards the south east of Cork
reflected the desire of the merchant class to move to more suburbari®areas.
Anot her hint of speculative building wa
house to rent in White Street in 1889.

A letter recommending Shanahanés el dest
and overseer of Cork county fortifications also revefmily wealth and

connections:

Son to an Architect of considerable note in this Countrjhas been

brought up to the business himselfsays he understands the Theory and
Execution of Building, Mathematics and Drawingpay is not an object to

him, as his father is a rich man, and | am convinced he would come for
Five Shillings a dayé he gave me the
his Drawing and said he superintended the building of it [Ballyscullion];

he was educated at the same school witlCuhningham, his name is
Shanahan, a particular friend of General Vallan&'s.

His father must have bought him his commission as ensign in the Royal Staff
Corps of field engineers in 1808lichael Shanahan junior was suitably employed

192 Go0ld and White, both listed as esquire and Gallway an attorney, lived in White Street

according to WestCork Directory(Cork, 1810)Frank Cottrell and Thomas Heet, Valuation of

the Houses in the Different Parishes in the City of Cork supplyed with Pipe {@até; 1809)

|l isted seven properties on White Street alll pay
17s. 6d.). Houses on Grand Parade paid the rab$196.The lowest cubff figure was £10This

source shows that the Shanahans lived on the west side of White idteeBlargaret Flaherty

lived on the east side (presumably wife of the lime man and master builder William Flahieety).

Hibernian Chroncle, 1800, advertised Mrs Warddés boarding s
1801 appeared again as O6WARD, MRS., the | ate, F
her daughters, 1 White Sto.

1% Hibernian Chronicle 1801.

104 Major Charles Conway to LieutengGeneral Morse, 28 Dec. 1803 (N.A.l.,, WO 55/831)

quoted in I.A.A. Dictionary of Michael Shanahan junior. This letter also reveals that Michael
Shanahan junior worked as overseer at Ballyscul
was 22 or 23 wheHlervey died in August 1803 and work stopped at Ballyscullion, hence the letter

seeking another position.



and endowed by hisather for a respectable position in society and had social

connections.

If being a member of the genteel rank of society was indicated by financial means,
foreign travel, by participating in civic activity, assembling a library, picture and
print collecton and sending a son to Trinity College, by the end of his life
Michael Shanahan had attained this rank, as his obituary i@dHe Mercantile
Chronicle attests'” Forty years after travelling with Hervey, that trip and the

name of his now dead patron were i | | Shanahanés pri mary

MICHAEL SHANNAHAN, Esq. Architect, of White streeflThe virtues

and merits of this Gentleman secured for him early in life, the friendship
and confidence of that dignified Nobleman the late Earl of Bristol, in
whose society he spent three year on the Continent of Euscpntific
acquisition, intellectual expansion, and the minute examination of every
species of architecture during his travels, together with his association
with the most celebrated masters Rbéme, Venice, Naples, Paris, and
Vienna, placed him in the first rank of his professibtis rare and
valuable collection of Pictures and curious antiques with his select
Library, afford the most ample demonstrations of his taste and
acquirementsWith the noble attributes of nice honor, rigid probity, and
strict integrity, he was eminently giftedfter an honourable existence of

80 years, spent in the performance of every duty which renders Man, in all
his relative situations, valuable in society; he mstdissolution with the
firmness of a philosopher and the resignation of a chrifian.

3.6 Conclusion

Michael Shanahan has hitherto been a shadowy figure, an appendage of the Earl
Bishop. Neither Hervey at Downhill nor Shanahan as an architect can be
understood without appreciating the contribution of the otlvotal to
Shanahandés success was his experience
Dal mati a as HeThi¢ migedl Shamhinaa &bbve mashaf his peers

and left him with an emanced level of stylistic experience and authority, a

1% Richard Shanahan (his youngest son) entered Trinity College in 1808|udee Dublienses

(Dublin, 1935), p. 734.
1% cork Mercantile Chronicle24 May 1811.



portfolio, aspirations of publishing projects and, through the Earl Bishop,
continued access to neoclassical developmdimsse experiences reappeared as
neoclassical houses in county Londonderry amimoeypieces and carved
stonework available for purchase in Cork ci§hanahan left pictures, prints,

books, ancient frescoes and column capitals, a remarkable collection influenced

and perhaps augmented by Hervayhigh level of culture and gentility vgaon

show in his White Street house and was appreciated by the experienced eye of
Beaufort.l nvesti gat i ng -y8rtia White Stred, Corknaddsbnkewe
evidence of an i ndependenHavidgiestablislsed on t C
himself in Cork, he built up related businesses in architecture, building
development, marble carving and quarryiRig was able to provide well for his

five sons and one daughtdrde left a visual legacy in Cork, perhaps most
obviously St PatrickttsowBghtdgedoevhi gre arto
tast e a%hslh asnkaihlaln®.s gr eatest achievement
Herveyds building projects, someti mes ¢

sometimes executing his own.

" Horatio TownsendGeneral and statistical survey of theunty of CorKCork, 1815), ii, 166.



CHAPTER FOUR
ART: COLLECTING, DISPLAYING AND VIEWING

4.1 Introduction

Frederick Hervey spent a fortune on artworks, amassing collections of both
ancient and modern works in a diverse range of media for his three houses.
Although he did not begin buying art inreast until his third Grand Tour of 1777

to 1779, collecting became the driving force behind his travelling and influenced

his architectural project®icture lists arehte richest sources of evidence for his

art collections in Ireland: Sampson in 1802 ([ownhill and Ballyscullion) and

Neale in 1823 (for Downhill pictures listed in detail by roohilhe Getty
Provenance Index records pictures appearing at auction in London in 1802 and
1803’6 Bri st ol 6s Roman Propert YRameind804 cat a
after Herveyds deat h, |l isting over fiv
Ireland or Englandl n December 1813 the 6éBallyscul
the Rotunda in Dublif This catalogue has not been evaluated before nor have the

other lists outlined above been subject to quantitative analysis.

Hervey has been investigated by experts in the field of finé&Naxbla Figgis has
significantly added to the understanding of Hervey as a colleittarugh her
discovery (in the Vaticanrac hi v e s) and analysis of 6B
(1804)°Fi ggi s has also placed Herveyo6s did:
contemporary European thought on displaying art through regions and schools.
Unfortunately, as Figgis has demonstratdtanged attributions and titles have

rendered the tracking down of his paintings almost imposslhldis study of
Hervey as a patron, Brinsley Ford <char

capricious patron of the awmeltas the extenmp has i

! SampsonStatistical suvey, Neale,Views of the seats aoblemenvi.

2Chr i sLondom&%0,Apr. 1802 Chr i st | 1859slyne 18024.B. Bame lots
reappearinChr i sti e @8lsApr.1Bd@6ldoinst i e 6-6July 18@bnPhiltips,,

London, 1213 Mar. 1806 Mercier, Rutland Square Dublig-7 Nov. 1818 Getty Provenance

Index).

*The sale catalogue (in the State Archives in Ramgproduced infullifFi ggi s, O Roman
propertyl®4d, pp 77

* Herbert, The Rotunda, Dubli6-8 Dec. 1813 Getty Provenance Indgx

Figgis, ORomarfOipropertyd, pp 77

®Fi ggi s, O6Her vewherapctune dations mre knbwn aheyt faistnoted here.



and importance of his patronagerd, with his immense comparative knowledge

of Grand Tourists, traced the movements and purchases of the Earl Bishop
chronologically, relying on Child®e e mber t on for the Ear/| B
Ford dew together specific encounters with artists, architects and agents
including Joseph Wright, Thomas Banks, Thomas Jones, Thomas Jenkins, Sir
John Soane, Elisabeth VigéeBrun, Angelica Kauffmann, John Flaxman and
Antonio Canovad.Her vey ds r ehlhstagentnacbbi More Wwas tbeen
examined by Patricia Andrew, who recalled the complex dealings and
relationships among the artists, agents and patrons in Riamie. Bignamini and

Claire Hornsby concluded that Hervey has been underestimated as a icollecto
ancient statuary and pointed to export records and his collaboration on an

archaeological dig with Robert Fagan to support their claim.

This chapter intends to examine Hervey:q
material culture, rather thanahof fine art.By the use of such methodology, the
collection itself then transforms into a series of intriguing individual objects

which can be interpreted in terms of the meanings and motives of ownership, the
projection of t h e irccollective onpastrod gewearsihea g e a n
first half of the chapter investigates how art was displayed in an eighteenth
century houseHer veyds use of portraiture and
narrative indicates how he wanted to be perceivg@dw his pantings and

sculptures were displayed at Downhill and (although based on sketchy evidence)

at Ballyscullion, adds to current studies emerging on lIrish art disptay.Earl

Bi shopds <collection and hi s devel opmen
contemporaes, finding more similarity with British than Irish collectordis

evolving ideas on display influenced his architectural projects, justifying new,

grand houses with designated gallerlgkimately, and unusually, it will be seen

that the activity of clbecting stimulated Hervey more than the resultant display

and its associated social benefi#® built great houses for display, but he did not

live in them.

"Ford, O0Caprppd2edus patronbd
!Patricia Andrew, 0 J a ¢ o Apolly oxxie(1986), gp 88Hh.e Ear | Bi shc
® Bignamini and HornsbyDigging and dealingp. 282.






