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ARCHITECTURAL PLANS
AND DRAWINGS

Valerie Seymonr

n this essay I propose to discuss some of the architectural plans

and drawings in the library collections and their relation to
existing buildings. These drawings are the work of architects
Augustus Welby Northmore Pugin (1812-52) and James Joseph
McCarthy (1817-82) in the main, and illustrate the mid-nine-
teenth-century building programme at Maynooth. Pugin’s influ-
ential writings on architecture, ornament and all matters Gothic,
which are well represented in the collectons, will also be dis-
cussed.

he earliest drawing in the collection is a ground-plan of the

oldest extant building in Maynooth, the castle of the
Fitzgeralds. Its remains are situated at the end of the main street
to the right of the present college entrance. The drawing is dated
1630 but from the physical evidence is more than likely a nine-
teenth-century copy, mainly because it is drawn on unwater-
marked wove paper rather than the expected Vcllum The drawing
was originally in Carton House.!

Attached to the 1795 deeds of the college is a map showing the
holdings.? It is drawn in pen and watercolour on vellum by
Thomas Sherrard (1750:-1837), a prolific and successful land sur-
veyor whose firm, established in the 1770s, was to last to the end
of the nineteenth century.?

ugin was the son of an architect, a convert to Catholicism from

1835, and a driven genius. His death at the age of forty was
due to overwork and exhaustion. He was a designer not only of
buildings secular and ecclesiastical but also of their furnishings and
interior decoration in materials such as wood, metal, glass and
paper. ‘Building, without teaching and explaining, is useless’, he
wrote in 1851.* He held this as a principle throughout his work-
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‘A ground plott of
the Castle of
Maynooth with
other buildings
theretoo belonging’
[1630]. Ink and
wash on paper,
410mm x 460mm.

ing life, with a prodigious output of pamphlets, articles, letters and
broadshects Pugin’s association with Ireland began in the late
1830s when through the offices of his patron, the earl of
Shrewsbury, he obtained the commission for the chapel in St
Peter’s College, Wexford.® Three further projects in County
Wexford were begun at this time—S8t Michael’s Church, Gorey; St
Aidan’s Cathedral, Enniscorthy; and the church of St Alphonsus,
Barntown. Killarney Cathedral, begun in 1842, left unfinished in
1849, was to be made ﬁ1nct10nal by Insh archltcct 1.J. McCarthy
in the following decade.

Pugin’s association with Maynooth began in 1845 when the
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act was passed. Many fulminating anti-Maynooth pamphlets and
newspaper articles were printed.”

- The Board of Public Works administered the building work on
the treasury’s behalf® The choice of architect was made by the gov-
crnment. In 1845 Pugin was asked to draw up plans. His first visit
to Maynooth was on 13 July of that year. A notebook, once in the
drawings collection of the Royal Institute of British Architects, con-
tains his preliminary jottings, calculations and notes.? Pugin was
working with a figure of 560 students and 20 professors. The plan
as originally conceived consisted of a new quadrangle (the sides of
which are called ‘pane’ by Pugin on the drawings), a chapel and a
large hall. A drawing in the RIBA drawings collection, although
damaged, illustrates Pugin’s total scheme. !

Seven of the fourteen contract drawings produced are in the
collection at St Patrick’s College (drawings numbered 7-10 and -
12-14)." At a very early stage it became apparent that the monies

P were insufficient to carry out the plans as drawn up. The original o

n design involved demolishing Stoyte House—the original eight-
. eenth-century house at the college entrance—and rearranging the
entrances into the first quadrangle. Although the grant had been
i £30,000, Pugin’s alterations and new buildings were costed at
: ' £57,400. In April 1846 he resigned from his post as architect to the
college, unable or unwilling to make changes in what he felt he
; had been asked to do. The Board of Public Works architect Jacob
» ~ Owen (1778-1870?) was asked to prepare plans. College staff on
the whole were keen to retain Pugin, and Wrote to the trustces
requesting the retention of his services. ‘We are fully convinced
. that his long experience in ecclesiastical architecture, and his thor-
‘ ough acquaintance with the noble churches and colleges of former
i times, eminently qualify him for the task of building the new
i church and making other improvements which have already been
] intrusted to him by the Board.” The letter was signed by all but
threec of a roll-call of scholarly priest-professors.? Pugin met the
trustees in Dublin in April 1846 and agreed to leave St Mary’s
quadrangle unfinished by omitting the chapel from his plans.
Later the planned Aula Maxima was also dropped. Beardwood’s
; tender of £22,297.5.9 having been accepted, the drawings were
!3 signed and dated 10 October 1846,

-All seven remaining drawings bear Pugin’s distinctive mono-

i i . The origi- Thomas Sherrard’s
government gave a large increase in the annual grant g Thomas Sherrar

nal grant to the college had been inadequate, and the buildings e Londs of

were in a poor state of repair. Student rooms were overcrowded ﬁyno(?th,tlygs,
i i - and water-
and poorly ventilated. The chapel in particular could accommo ot o

150 students, and the library was inadequately housed. ;oo o0 -
'cIl‘alf: s?t?llc)lfent body nun;bered_ some 500 at this time. In 1844 the gets:lcshgtc‘l tt;c the
trustees of the college drew up a mernorial. or paper to the OV~ oleae,
ernment stating the case for increased funding. The prime minis-
ter, Sir Robert Peel (1788-1850), proposed a grant of £30,000 for

new buildings and renovations. Despite vociferous opposition the
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gram and the signature of the contractor, Dublin builder William
Haughton Beardwood."® The drawings, on hcavy_wove paper, are
working drawings with evidence of an underlying pencil gnd.
They are executed in ink and wash and dated 1846. The dravs.rmgs
were restored in 1981 with a grant from the Nagqnal Heritage
Archive. The buildings are in block plan with 11}dlv1dual feaFurcs
singled out. Doors leading to and from the cloister are c.lepl_ctcd
and are still in use today. Being mindful of the need for air circu-
lation, Pugin sketched ‘ventilators over every chamber dooF to
open and shut by patent lines’. In addition there are two drawmg;
by Richard Pierce for Pugin. Pierce (1801.—54) was the Wexfor
builder, later architect, who had been Pugin’s clerk of WOI:kS fo,r
his earlier Irish projects at Wexford, Gore.y and "l:'agoat. PlC.I'CC s
drawing style resembles Pugin’s, though his hand is f:learly differ-
ent. One of his drawings shows the drains al.ld position of _downc-l
pipes coloured to a chart reprcscgting drains already built an
those about to be built. This drawing is dated 20 August 1850 in
another hand.* .

thOne of the longest rooms in Pugin’s plans.w.as t’hc library.
Owing to the extension of the south wing the hbra_ry s quota of
windows was increased from cight to eleven.’® The library, on the
upper floor of the south side of the quadranglf:, has a h'.:\rn.mt:r(—1
beam roof, tall tracery windows and a stencilled .and painte
frieze. The frieze records names and dates of saints, church

fathers, theologians and philosophers from Jerome (AD 95) to.

John Lingard (1851) and Angelus Cardnaus (1854). The green

background is painted, with the stylised border and leaf motif

encilled. Lettering size varies though uniform in des%gr}. In June
f)tf 1850 at a meeting of the board Pugin reported: ‘Building of the
new house completed according to contract’. Thc‘..annual report
of the Commissioners for Public Works states that ‘new buildings
contracted for are nearly completed and will, we expect, I:‘yc reaffiy
for occupation in the ensuing summer’.”” No monies remained gr
fitting and furnishing of the library. $Fudent rooms were to be
habitable by Easter of 1851, but the visitors” minutes record thz.at
‘the Kitchen, the Halls, the Library cannot be available for their

respective purposes until the necessary fixtures and furniture shall

i in died i hitect to work in
be provided’. Pugin died in 1852. The next arc to work
Nfi:agnooth, J.J. McCarthy, was responsible for furnishing the
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library, enclosing the cemetery, and other minor works before his
commissions for the infirmary and chapel buildings.

‘The buildings at Maynooth look grand from their great height
and extent. They seem to give great satisfaction in Ireland which
is a good thing, both for me and the Gothic cause.” Thus Pugin
wrote in a letter to Lord Shrewsbury in 184915 Pugin’s satisfaction
with his buildings was not shared in the following decade by those
students and professors who inhabited them. Damp and draughts
were a constant problem, and soon after commissioning solutions
to these defects were being sought. Remarks made by Patrick
Murray, college professor, in his evidence to the commission of
1853 have often been quoted. Referring to- the class-halls under
the library, now part of the library’s periodical store, Murray pith-
ily observes: ‘they are constructed in the Gothic style; but, I doubt
not, the Goths would have been greatly pleased with them’. One
hundred and fifty ycars later the buildings are in use in the main
for their original function. A major programme of refurbishment
was begun in the 1990s to secure their future.

Pugin’s bibliographer, Margaret Belcher, lists some 59 separate
works, ranging from pamphlets to full-scale illustrated vol-
umes.* This sum does not include the works illustrated by him for
other writers and his illustrations for devotional and liturgical
books. English Catholic printers’ advertiscments in the Irish
Catholic directories of the period yield much little-known mater-
ial. Where Pugin had an artistic input this was mentioned promi-
nently. Derby Reprints, published by Thomas Richardson and Son
of Capel Street, offered in 1849 ‘Bibles; Missals, Prayer-Books,
ctc, which are all printed from new, and many of them from large
type, are handsomely illustrated with appropriate frontispteces and
vignettes designed by A. Welby Pugin, Esq., and other eminent
artists, and may be had in every style of binding’. The same cata-
logue’ offers prints by Pugin and ‘engravings on silk from Mr
Pugin’s designs suitable for scapulars’.®

The library is fortunate in possessing copies of many of Pugin’s
oeuvre in fine -condition. His most influential and controversial
book, first published in 1836, was Contrasts; o7, a parvallel between
the noble edifices of the fourteenth and Sifteenth centuries, and simi-
lar buildings of the present day; shewing the present decay of taste??
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For this work Pugin was his own publisher. As recorded by Belcher,
he bcgah the drawings in late February and the_ Vqlumc was p}lb-
lished on 4 August of the same year. Pugin’s belief in thc:: superior-
ity of Catholicism and the Gothic architecture of the. Middle Ages
was not shared by all, particularly not by the established ,c:,hurch.
The book was published the year after his conversion to
Catholicism. Critical response to Contrasts was very varied. Much
corre‘spdndcnce and invective ensued, recorded by' Belc%lcr and
others. Sales benefited. The library’s copy, published in Edmbu%'gh
in 1898, contains the text of the second corrchcd ediion .and ‘hth—
ographic illustrations.” Described by the publisher as havmg sev-
eral new . . . illustrations both on copper and wood, [the edition]
has been carefully purged of all the original errors . . .>.* o

A second book was published in the same year (1836), this time
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by Ackermann, Designs for ivon & brass work in the style of the XV
and XVI centuries. The ornamental title-page was engraved, all
other plates etched. The lettering is hand-coloured after printing,
Twenty-seven plates spoke for themselves with no text in the work.

The following year (1837) Pugin became professor of ecclesjas-
tical antiquities at St Marie’s. College, Oscott, a seminary and
school near Birmingham, The next book in the library’s collection
is based on the text of lectures given at Oscott first published in
the periodical press.® Tyue principles . . . contains Pugin’s most
direct enunciation of his architectural theories. The production
history of the book, as shown by an examination of the corre-
spondence between Pugin and his publisher Weale and described
by Belcher, reveals much about his ‘hands-on’ approach. ‘I know
I can execute the plates with my own hand 10 times better than the
wood engravers, for they spoil my touches and destroy my draw-
ing’, he wrote to his publisher.* Over 1,200 copies are said to have
been sold.
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In 1843 An apology for the vevival of Christian avchitecture in
England was published ” It was dedicated to his patron, the earl of
Shrewsbury, Waterford and Wexford. Amongst the 25 churches
illustrated in the frontispiece are several of Pugin’s buildings in
Ireland, Killarney Cathedral and St Michael’s, Gorey. Many of the
illustrations are ironic in tone. Builders of railways, cemeteries and
architectural offices are taken to task for want of taste. In a lengthy
note Pugin comments on the state of architecture in I_rc-lapd.
“There is no country in Europe where the externals of religion
present so distressing an aspect as Ireland; abject poverty, neglect
in rural areas, lavish displays in the town “most costly anc% most
offensive”.” Pugin particularly mentions Ardagh Cathedral in this
context. To a modern reader it might scern a matter of taste alone,
but to Pugin this revival of Gothic was more than a Flearly Elcld
principle, it was his life’s work. He advocated the revival of re?l
Irish ecclesiastical architecture” for a people who, ‘of all Catholic
nations existing, [are] the most worthy of solemn chu-rches, ,a.md
who would enter fully into the spirit and use of the ancient bu1.ld~
ings if they had them’. The work did not receive a notice or review

in the Dublin Review. ) o
 Pugin’s most lavish and magnificent book, Glossary of esc'le.amm-
eal ornament . . . , was published in 1844. The second edmon_of
1846 contains enlarged and revised text by Rev. Bernard Smith
(1815-1903) of Oscott.?® The Glossary contains 238 pages of text,
illustrated with wood-engravings by the author and Orlando
Jewitt.” The text is followed by 73 illustrations printed by chrome-
lithography. Irish-born Henry Calton Maguire (1790—-1854) pro-
duced the lithographic work, and the printing of thes.e illustrations
was by M. and N. Hanhard, who specialised in this method of
colour printing. In its original binding of gold—blocked.rcd cloth
with gold-tooled red leather spine, both in content and in presen-
tation the book is an outstanding example of Victorian book art.
The aim of the Glossary was to show ecclesiastical artists the ‘true
forms and symbolical significations of sacred vestments and other
adornments of a church’, and how to apply these decorations for the
edification of the faithful. The text begins with ‘Acolyte’ and runs
to ‘White—the most joyous of canonical colours’. It was advertised
in the Catholic Directory, ‘splendidly printed in gold and colours by
the new litho-chromatographic process’, at seven guineas.®
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~ .. ... Tlustrations by Pugin for the works of others form a-small yet

significant part of his bibliography. Thomas Richardson of Capel

- Street, Dublin, offers the Missal JSor the laity in three formats—
large, small and pocket-sized. Each edition was available in
between nine and cleven binding styles, with ‘German silver
clasps, with joints, very handsome, 1s 6d extra’, Qur copy, a rare
pocket edition bound in calf, contains a frontispiece depicting the

- elevation of the host and an engraved title-page, both by Pugin.®

College maps Bcfore Pugin’s reduced building programme was completed
the buildings were placed in the context of college land in a
series of maps. These drawings contain a detailed record of the
proposed development of the grounds. An undated, unattributed
plan with an 1848 watermark shows the Pugin buildings in place
and the chapel space allocated.® Trees and shrubs are depicted and
the college itself is set amongst the adjoining townlands.
Nathanicl Jackson’s “Survey of part of the lands of Saint Patrick’s
College Maynooth’ (4 February 1850) shows the old and new
quadrangies, the brew-house and the. proposed gasworks site.3*
Early the following year two plans were produced by James Fraser
of 17 Lower Dorsct Street in response to the need to provide
increased recreation areas. The outline plan sets out the private -
garden béside the junior infirmary and a proposed fruit and veg-
etable garden.® Pencilled in behind the slaughterhouse and stream
is a ‘site for offices’. Fraser’s second “Plan for the grounds . . .” has
two functions.® In it he sets out the areas of existing and proposed
planting of trees, and defines the areas of recreational walks for
professors and students. The length and variety of these walks vary
according to seniority. ‘Heads of college’ are allocated private.
walks of over 2 miles 27 perches, whereas junior and senior sti-
dents were more restricted as to both length of walks and location.
Shrubberies per se and as screening for walks, gardens and conve-
nience are set down also. No gas house or brewery appears on this
plan, though all privies are clearly marked. '

JJ. McCarthy Yames Joseph McCarthy (1817-82) is the sccond significant
architect to have left his mark on college buildings. It has often

cen incorrectly said of him that he had been a pupil of Pugin, but

he was certainly a follower. At the height of his prolific career he
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was Ireland’s foremost ecclesiastical architect. In the only mono-
graph specifically dealing with McCarthy, its author, Jeanne
Sheehy, lists over 80 of his buildings, which include the cathedrals
of St Macartan, Monaghan, and St Patrick, Armagh.” There arc
some twenty of McCarthy’s drawings in the library collection, half
of which relate to his infirmary building. These drawings demon-
strate the architect’s involvement in college building from 1850
onwards. McCarthy designed large-scale buildings such as the
infirmary and college chapel, but also produced equally well-exe-
cuted drawings for stables, a boundary wall and minor renova-
tions.

McCarthy was a member of the Irish Ecclesiological Society
from its foundation in 1849, membership of which led to many
useful contacts,® The society was based on the Cambridge
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Camden Society, founded ten years earlier in 1839.% Gothic as the
only Christian form of architecture was it fandamental tenet
Amqngst its members were architects FA. Paley (1815-88) anci
clas.s1,cal scholar J.R. Brandon (1817-77). In July 1847 McCarthy
rcwcwec.i at length Paley’s work A manual of gothic architectire.®
The. review appeared in Duffy’s Irish Catholic Magazine. Three
Pugin texts alrcady referred to are cited by the reviewer as ‘indis-
pzl;isably i:{mcr:lssa.ry t(;j any person wishing to obtain correct
notions of ecclesiastical art’, i
setting. down Palope hl%\sf,[cCarthy took‘thc opportunity of
canons’, -thcse being design secondary to function, and decoration
as an ad!unct of construction, never solely for effect. McCarth
closed his review by recommending the manual to laymen th})r
serve on church building committees, ‘We know of no book bet-
ter [than Paley’s] adapted for the present state of our knowledge
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(or ignorance we should rather say) of ecclesiastical architecture in
Ireland.’

The first address of the Irish Ecclesiological Society was pub-
lished in the Catholic Dirvectory for 1850. The address, briefly stat-
ing the society’s aims, was issued under the names of David
Moriarty (1814-78) and Bartholomew Woodlock (1819-1902)—
president and vice-president respectively of All Hallows College,
Drumcondra—and J.J. McCarthy* The ‘externals’ of religious
worship concerned the society. It deplored church architecture
based on seccular models such as theatres and concert halls, with
pagan-based decoration. McCarthy’s architectural practice was sit-
uated at 32 Great Brunswick Street (now Pearse Street), Dublin,
from 1846 to 1860. He held the post of professor of ecclesiastical
architecture at All Hallows and later became the first professor of
architecture at the Catholic University of Ireland.
~ In October 1858 McCarthy wrote to the president of
Maynooth College, C.W. Russcll, setting out his view of the busi-
ness relationship that briefly existed between himself and the late
AW. Pugin.” Pugin’s eldest son, Edward Welby (1834-75), felt
that he had a claim on any projected work at Maynooth.
McCarthy listed the Board of Works commissions to lend weight
to his counter-claim. He had produced the plans for fitting up the
library and for enlarging the junior chapel, and had undertaken
work at the cemetery. He carefully avoided an estimate but sug-
gested that it would take ‘every pound of twenty thousand to
build a chapel for 500 students’. Seventeen years were to pass
before the college was in a position to appoint him as architect for
the new church. E.-W. Pugin asked to be allowed to compete with
other architects for the chapel commission.® A further surviving
letter is addressed to Richard More O’Ferrall (1792-1880), MP for
Kildare and wealthy Catholic landowner, seeking his assistance in
securing ‘the completion of my father’s work at Maynooth’#*

Russell’s report to the visitors in June 1860 details the steps
taken to improve conditions within the new Pugin buildings.
Damp had been a problem from the beginning. Walls were treat-
ed with mastic cement and window frames ‘rendered less pervious
to the wind and rain. Externally the grounds were levelled drained
and planted.”® Other improvements included the cemetery
boundary wall and lichgate, both designed by McCarthy.* It had
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been Pugin’s intention to include gas fittings in his building. The
proposed site of the gasworks is shown in Nathaniel Jackson’s
‘Survey’ of February 1850 and in the Ordnance Survey maps of
1838 and 1872.% The total cost, according to contract for build-
ing works, enclosing walls, fixtures and fittings, came to
£3211.13.0.%

Thc great library of Pugin had to wait until February 1862 for
its furnishings and fittings. McCarthy had been asked as carly
as 1853 for a plan and specification. The visitors’ report of June
1860 describes the library as ‘a spacious and -handsome apart-
ment’, but notes that the books remain in the library of the old
college ‘in a very low and imperfectly ventilated room’.* Two of
the long tables presently in the Russell Library are almost certain-
ly by Pugin, having his characteristic tusk and tenon joints.®
Beardwood, Pugin’s contractor, supplied 28 such tables for the
refectory in May 1852. The photograph of the library reproduced
in Healy’s history of the college, published in 1895, shows four
tables with benches which were also provided by Beardwood in
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1852.% Early photographs show the original bookcases, eighteen
in all, at their full height. Later the bookcases were lowered to
make up shorter cases fitted between the original ones. In 1993
the cases were again altered to accommodate the substantial-
Furlong collection.” The remains of a gold-painted motif may be
seen on the end of each tall bookcase; these decorations are visi-
ble in greater detail in early photographs. Whelan and Clancy of
Dublin were contractors for the work: The sum of £1,000 covered
the fittings and furniture as well as providing stairs and £115 for a
museum.® An additional £557 was needed for ‘staunching win-
dows’. The library was refitted and redecorated in the early 1940s.
The decorative murals date from then, according to the account
given by the librarian, Rev. Denis Meehan.™ Mechan places the
frieze in the 1860s, but it is surely an integral part of Pugin’s
design for the building,.
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Russell Library:
painted and
stencilled frieze,
1846-50.

Below left:
Frontispiece of
Pugin’s The true
principles of pointed
or Christian avchi-
tecture, 1841, This
coloured steel-
engraving depicting
a medieval architect
in a Gothic study is
from the Edinburgh
reprint of 1895,

Below right:
Engraved title-page
of Pugin’s Designs
Jor ivon & brass
wovk i the style of
the XV and XVI cen-
#1twies, published in
1836 by Ackermann.
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ussell reported to the visitors in 1860 on the necessary alter-
tions and improvements made to the Pugin buildings, and
also on work carried out at the cemetery. The infirmary, however,
‘remains in a state entirely unfit for the accommodation of the
sick”.® Although there was also a pressing need for a suitable col-
lege chapel, the work to be undertaken was the building of the
senjor infirmary. The number of students on the sick list on any
one day during the winter months was very high, as noted in the
visitors’ reports. '

The new infirmary was to be sited north of the Pugin quad-
rangle and at right angles to it. Carolin and Kerr of Talbot Street,
Dublin, contracted for the work at a cost of £15,000.% Ten draw-
ings for the infirmary survive in the library’s collection. Eight have
been restored through a conservation grant from the British
Library. The drawings were used as working sketches. There is evi-
dence of use, pinmarks, overdrawing and pencil annotation. They
were drawn in ink with no underlying grid or drawing, on fine,
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cotton-backed tracing paper.” _

The infirmary, with its chapel rising to the full height of the
building and its steeply pitched roof, is plain and in contrast with
McCarthy’s later chapel building. As we have seen before in rela-
tion to Pugin, a delay in commissioning occurred, there being no
funds for fixtures and fittings. At the same time as work was pro-
gressing on the infirmary McCarthy was involved with other
building projects in the vicinity of Maynooth. The foundation
stone for St Patrick’s Church, Celbridge, was laid in 1857. Other
County Kildare churches included Taghadoe in 1856 and Kilcock
in 1861. The church at Kilcock cost £6,175.% In the village of
Maynooth McCarthy designed a new tower for the parish church
of St Mary. _ ,

McCarthy worked on two Pugin-designed cathedrals, at
Killarney and Enniscorthy. St Mary’s Cathedral, Killarney, begun in
1842, was left unfinished in 1849. Between 1853 and 1856
McCarthy made it functional, although it was not completed until
1912.% In Enniscorthy he followed Pugin’s plans in the design of
the high altar, reredos, chancel screen and sanctuary decoration. In
1994 the cathedral was carefully restored for its 150th anniversary.®

D ] cCarthjf’s expectation of the college chapel commission is
not surprising, given his experience of church and cathedral
building taken in conjunction with his previously executed works

Left p. 184:

A pattern plate from
Pugin’s most
lavishly produced
book, Glassary af
ecclesinstical
ornament and
costume (2nd
edition), 1846,
Chromolithograph.

Right p. 184:
Pattern plate from
Pugin’s Glossary of
ecclesinstical orna-
ment and costume
{2nd edition), 1846.
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J.J. McCarthy.
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at Maynooth. He was almost 60 by the time a decision was takes,
and he did not live to complete the building. A meeting of the
bishops of Ireland held on 24 June 1874, Cardinal Cullen in the
chair, resolved to erect a ‘church suitable to the requirements of
the National College for the education of the clergy of Ireland’.*
James O’Kane, college dean from 1856 to 1871, bequeathed a
substantial sum to the church fund in 1874. This amount was the

stimulus for the renewed attempt to provide a chapel where stu-

dents could be educated in ‘sacred ceremonial, and [formed] to
just notions of church architecture and decoration’.” A further
twenty years passed before this aim, expressed in 1860, could be
fulfilled.

The president, C.W. Russell, set up an appeal for funds.
Originally envisaged as a worldwide public appeal, the fund-rais-
ing was restricted to a national diocesan campaign. At the first
mecting of the Building Committee, which took place on 20
January 1873, McCarthy was appointed as architect.® The diffi-
culty posed by EW. Pugin’s assertion of his right to produce
drawings was dealt with by Russcll. He took legal advice, which
suggested that plans be drawn up which were not based on exist-
ing drawings.* The foundation stone was laid on 10 October
1875. The appeal fund had reached £15,000 by 1876. In excess of
£17,842 had been spent by 1879, rising to £26,241 a year later, and
the church was a shell only. In the matter of fees it was McCarthy’s
practice to receive two and a half per cent gn contract signing, and
a further two and a half per cent on instalments paid to the con-
tractor.®

Robert Browne, president from 1885 to 1894, made possible
the opening of the church and was responsible for the quality of
its decorative elements. A fund for the church completion was
agreed by the bishops on 8 September 1886. Limited goals were
set: ‘“what is absolutely necessary such as flooring, stall, altars, etc.,
for opening the new college church’.® Two years later, in 1888, a
competition was held for the design to complete the church.
Seven architects were invited to compete: G.C. Ashlin, W.H.
Byrne, W. Hague, George Goldie, C.J. McCarthy, ].J.
O’Callaghan and J.L. Robinson. McCarthy’s son, Charles J.,
exhibited his design at the Royal Hibernian Academy that year.”’
W.H. Byrne’s design was reproduced in the Irish Builder®
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William Hague (1840-99), who had previously rebuilt St Mary’s
wing after the firc of 1878, won the competition. Hague had an
extensive countrywide practice, with very many ecclesiastical com-
missions.” Born in Cavan, the son of a successful builder in the
town, he carried on his practice from 175 Great Brunswick Street,
Dublin, close to McCarthy’s offices. He moved to Westland Row
in 1837 and finally to 50 Dawson Street, from which office many
of the Maynooth-related drawings emanated. Other improve-
ments were to be carried out by Hague at a cost of £9,000.
Hammond and Co., Drogheda and Dublin, were contractors for
these works and the coliege chapel, ‘now nearly completed at a
cost of about £30,000°.”° The blessing of the new chapel was
reported in detail in the Freeman’s Journal of 6 June 1890. The
new electro-pneumatic organ was singled out for special attention.
The organ-case of carved oak designed by Hague was not yet in
place. The great ceremony of dedication and consecration took
place on 24 June 1891. Once again very full accounts were given
in the National Pressand Lyra Ecclesiastica both of the ceremoni-
al and of the features of the newly consecrated church.” At this
point only the foundation of the tower and spire had been laid.
The furnishing, embellishment and decoration of the building
was spread over a twénty-year period. A number of writers have
dealt with the subject, notably Healy, Ledwith and Corish.” The
large collection of detailed drawings associated with the fixtures
and fittings in stone, marble, glass, metal and wood produced by
specialist decorators and designers passed through Hague’s offices
in Dawson Street. The 454 carved oak stalls were contracted out
to Connolly and Son of Dominick Street, Dublin. The Moonan
family firm from Ardee, Co. Louth, was responsible for the wood-
carving in the sacristy.” Contemporary records stress the input of
Irish craftsmen. Hague’s organ-case spanned the breadth of the
chapel, some 40 feet. Mosaic work was carried out by Burke and
Co., with offices in London, Paris and New York. Nathaniel
Hubert John Westlake (1833-1921), painter and stained-glass
artist, designed the rose window at the west end. The glass was
executed by his London firm of Lavers and Westlake. The Stations
of the Cross were painted by Westlake onto canvas which was then
attached to the walls. His ceiling medallions were painted in the
same way and attached to the timber roof. Surrounding decora-
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tive work with its lavish use of gold was by Mannix and Co.,
Dublin. Stained-glass work was supplied by three firms: Westlake,
Mayer and Co. of Munich, and Cox, Sons, Buckley and Co. Cox,
Buckley of London opened their Youghal, Co. Cork, works in
1888. The cartoons of nine of their windows may be seen in the
chapel cloisters to the south and north. An account of the firm in
the Manchester Guavdian of 21 August 1889 praises its efforts to
revive native industries and to stem the flow of money spent out-
side Treland on ecclesiastical ornaments, estimated by the corre-
spondent at £20,000 annually.” By 1893 work once undertaken at
the branch house in Bruges was now produced at Youghal.

The completion of the chapel with the construction of the
tower and spire fell to Thomas Francis McNamara (1867-1947)
after Hague’s death in 1899. Hague’s widow, Kathleen, entered
into partnership with McNamara at her late husband’s premises in
Dawson Street.” Regular progress reports appeared in the archi-
tectural press. The tower had achieved the ‘elevation of one hun-
dred and one feet’ by January 1901. The decision to finally com-
plete the chapel had been taken at the time of the centenary cele-
brations in 1895. A view of the Maynooth College Chapel was
published in July 1902.7 In the following October a number of
bishops then meeting at Maynooth ‘availed themselves of the iron
stairs then being erected by the contractor . . . and ascended to a
height of some 120 feet . . . looking out for the first time through
the window and taking a view of the. country for miles around’.”

The survival of a body of McCarthy’s architectural drawings,
albeit not relating to the chapel, is significant both in terms of the
history of the Maynooth building programme and as an archival
resource for the study of McCarthy’s architectural practice.
McCarthy’s drawings for the chapel are not in the library collec-
tions and their whereabouts are not known. In ail likelihood the
drawings were in the possession of McCarthy’s son Charles, also
an architect, who was unsuccessful in the competition for the
completion of his father’s building. Three drawings of the church
were exhibited at the Royal Hibernian Academy in 1879, three
years before the architect’s death.”® McCarthy’s obituary, pub-
lished in the Irish Builder, contains a grudging admission of his
achievements as the foremost Catholic church architect of his day.
In tone it is less than gracious: ‘it would be an exaggeration to say
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that the deceased was a great architect, although he earned the
reputation of being a respectable one’, and “This much, however,
must be said in fair play to the deceased architect, that his build-
ings, whatever their shortcomings, certainly gave an impetus to
the study of gothic architecture in Ireland’.””

NOTES

1.

2.

10.

11.

12,

13.

‘A ground plott of the Castle of Maynooth with other buildings theretoo
belonging® [1630] (410mm x 460mm}).

T Sherrard, ‘A survey of part of the Jands of Maynooth in the Manor of
Maynooth and County of Kildare the Estate of His Grace Wm. Robert Duke
of Leinster’ (1795) (380mm x 310mm).

J.H. Andrews, Plantation acves: an histovical study of the Irish land surveyor
and bis maps (Ulster Historical Foundation, 1985), 2.

Catholic Standard (15 March 1851), 5.

P. Stanton, Pugin (London: Thames and Hudson, 1971); P. Atterbury and C.
Wainwright (eds), Pugin: a gothic passion (New Haven and London: Yale
University Press, 1994), published to coincide with the exhibition held at the
Victoria and Albert Museum, London. Two forthcoming books are M.
Belcher’s edition of Pugin’s letters and a biography by Rosemary Hill.

R. O’Donnell, “Pugin as a church architect’, in Atterbury and Wainwright
(eds), Pugin: a gothic passion, 63-89.

D.A. Xerr, Peel, priests and politics: Sir Robert Peel’s adwministravion and the
Roman Catholic Church in Ireland, 1841-1846 (Oxford: Clarendon Press,

1982), 233-4; PJ. Corish, Maynooth College 1795-1995 (Dublin: Gill and
Macmillan, 1995).

E. O’Dwyer, “The architecture of the Board of Public Works in 1831-1923°,

in C. O’Connor and J. O’Regan (eds), Public works: the architecture of the
Office of Public Works 1831-1987 (Dublin: AAI, 1987), 10-33.

AWN. Pugin, Sketchbook, RIBA drawings collection [III], microfilm con-
taining ‘notes of numbers of students to be accommodated in new buildings
for Maynooth College, Co. Kildare” (1845).

AWN. Pugin, ‘Design for buildings and for chapel with tower and spire set
round a quadrangle’ (1845), RIBA drawings collection [53].
The archives of the OPW contain seven detailed drawings in addition to trac-

ings of the original seven. See R. Lohan, Guide to the archives of the Office of
Public Works, 58-9.

B. Ferrey, Recollections of A.W.N. Pugin and bis futher Augustus Pugin . . .
(London: Scolar Press, 1978), 133-4.

AW.N. Pugin, ‘St Patrick’s College, Maynooth’ (1846). No. 7: Great refec-
tory (430mm x 627mm). No. 8: Section and details of ¢ast pane (710mm x
830mm). No. 9: Plan and details of study hall (705mm x §23mm), No. 10:
Rooms over refectory and privies (696mm x 812mm). No. 12: Details of west
pane (700mm x 830mm). No. 13: Details of east pane (710mm x 830mm).

[189]

MAYNOOTH LIBRARY TREASURES

14,

15.

1e6.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29,
30.

31.
32.

No. 14: Details of east pane (705mm x 830mm).

Architectural drawings and maps veluting to St Pavvick’s College, Maynooth,
catalogue of an exhibition (St Patrick’s College, Maynooth., 1981).

“Block plan of the new buildings at St Patrick’s College, Maynooth . .. ", R,
Dierce for A.W. Pugin, 20 August 1850 (465mm x 585mm). [Plan of proposed
buildings], Ricbard Pierce for AW. Pugin, April 1848 (510mm x 690mm).

Corish, Maynooth Collgge, 130.

The eighteenth annual veport of the Board of Public Warks in Ireland (London,
1850).

Letter from Pugin to Lord Shrewsbury [3 June 1849], quqtcd in A
Wedgewood, A W.N. Pugin and the Pugin family (London: Victoria and
Albert Museum, 1985}, 113.

Report of Her Magjesty’s commissioners appointed 1o enquire tnto the manage-
ment and government of the College of Maynooth. 1: Report and appendix; II:
Minutes of evidence . . . , HC 1854-5.

M. Belcher, AWN. Pugin: an annotated critical bibliography (London:
Mansell, 1987). : '

T. Richardson and Son, ‘Catalogue of the Derby Reprints and new Catholic
warks’, Catholic Directory (1849), [625-60).

AWN. Pugin, Contrasts: or, a parallel between the noble edifices of the four-
teenth and fificenth centuries, and similar buildings of the present day; shewing
the present decay of taste (London: for the anthor, 1836).

AW.N. Pugin, Contrasts: ov, & parallel between the noble edifices of the middle
ages, and corvesponding buildings of the present duy; shewing the present decny
of raste (Edinburgh: John Grant, 1898).

‘A catalogue of valuable works published by Charles Dolman London’,
Catholic Divectory (1849), [661-8].

The true principles of pointed or Chyistinn avchitecture: set forth in twe lectures
delivered at St Marie’s, Oscort . . . (London: Johh Weale, 1841). Library copy
published in Edinburgh, 1895.

Belcher, A.W.N. Pugin, 59-64.

AW.N. Pugin, Aw apology for the vevival of Christian architecture in England
(London: John Weale, 1843).

AW.N. Pugin, Glossary of ecclesinstical ornament and costume; compiled and
iltustrated from antient authovities and examples (2nd edn; London: Henry
G. Bohn, 1846).

Thomas Orlando Sheldon Jewitt (1799-1869), noted architectural engraver.

AH.RH. Beckwith, Vicrorian bibliomania: the illuminated book in 19th cen-
tury Britwin (Providence, Rhode Island: Museum of Art, Rhode Islgnd
School of Design, 1987); R. McLean, Victorian book design and colour print-
ing (Berkeley: University of California Press, 1972).

Catholic Divectory (1848), 584.

The missal for the laity, according vo the use of the holy Roman Churel; con-
twining wlso the Masses proper to this country, in their respective places (Derby:
Thomas Richardson and Son for the Catholic Book Society, 1846).

[190]




33.
34.
35.

36.

37.

38.
39.

40.
41.

42,

43

45.
46.
47,
48.

49.
50.

51.
52.

53.
54.

55,
56.
57.

58.

PLANS AND DRAWINGS

‘A map of college land’ [1850s]. Ink and watercolour (600mm x 760mm).

N. Jackson, ‘Survey of part of the lands of Saint Patrick’s College Maynooth’
(4 February 1850). Ink, wash and watercolour on tissue paper (617mm X
840mm).

J. Braser, ‘Outline plan submitted for approval’ (January 1851). Ink, wash and
watercolowr on wove paper (940mm x 642mm).

J. Fraser, “Plan for the grounds of the Royal College of St Patrick, Maynooth’
(January 1851). Ink, wash and watercolour on wove paper (976mm X
655mm).

J. Sheehy, J.J. McCarthy and the gothic vevival in Ireland ([Belfast]: Ulster
Architectural Heritage Society, 1977).

Ibid., 9-13.

].E. White, The Cambridge Movement: the ecclesiologists and the gothic revival
{Cambridge: University Press, 1962).

F. A. Paley, A manual of gothic archizecture (London: John Van Voorst, 1846).

“The address of the Irish Ecclesiological Society’, Cazholic Divectory (1850),
118-20.

McCarthy to Russell, 14 October 1858: Maynooth College Archives (here-
after MCA) 130/7 /2. ‘

E.W. Pugin to Russell, 11 October 1859: MCA 130/7/1.
E.W. Pugin to O’Ferrall, 2 August 1860: MCA 130,/7 /3.

Minutes of the Visitors of the Royal College of St Patrick, Maynooth, 20 June
1860: MCA B1/1/1. '

J.J. McCarthy, “Enclosing wall for cemetery, St Patrick’s College Maynooth’
{28 June 1858) (292mm x 280mm); J.J. McCarthy, ‘Lich-gate, St Patrick’s
College Maynooth® [n.d.] (458mm x 610mm).

Corish, Maynooth College, 136-9.

Board of Works contracts 1862-3: MCA 130,/7 /40.

Visitors’ minutes, 20 June 1860: MCA B1/1/2 ) .

C. Wainwright, ‘Furnitere’, in Atterbury and Wainwright (eds), Pugin: a
gothic passion, 133-7.

1. Healy, Maynooth Collegre: its centenary bistory 1795-1895 (Dublin: Browne
and Nolan, 1895), 645-50. :

Collection of Thomas Furlong (1802-75), bishop of Ferns, from the House
of Missions, Enniscorthy, Co. Wexford.

Board of Works contracts 1862-3: MCA 130/7 /40.

D. Mechan, Window on Maynooth, with drawings by Donal Murphy (Dublin:
Clonmore and Reynolds, 1949), 123,

Minutes of the visitation of Maynooth College, 4 June 1861: MCA B1/1/2.
Irish Builder (1862), 44.

M. Hatton, °J.J. McCarthy drawings: proposed treatment report’ (unpub-
Yished report, 1994). -

Irish Builder (1861), 440, 462.

[191]

MAYNOOTH LIBRARY TREASURES

59.
60.
61.
62.
63.
64.

65.
66.
67.

68.

69,

70.
71.
72.
73.
74,
75.
76.

77.
78.

79.

R. O’Donnell, ‘Pugin as a church architect’, 70-1.

Sundmy Tribune, 18 December 1994.

Address, “Proposed new College church’s CW. Russell, 26 June 1874.
Visitors’ minutes, 20 June 1860: MCA B1/1/2.

Irish Builder (1873), 43.

A. Macaulay, Dr Russell of Maynooth (London: Darton, Longman and Todd,
1983).

J.J. McCarthy, ‘List of buildings for which I have been paid 2' /2 per cent’ (1
November 1876): MCA.

“Fund for the completion of Maynooth College Church® (8 September
1886): MCA.

472: C.J. McCarthy, ‘Design of completion of the chapel of St Patrick’s
College, Maynooth’, _
W.H. Byrne, ‘Design submitted for completion of interior of church of St
Patrick’s College Maynooth reproduced from a large drawing which hung in
the late exhibition of the Royal Hibernian Academy’, Irish Builder (1888),
183, 185.

The Alfred Jones Biographical Index, Irish Architectural Archive, contains 70
pages of churches by William Hague.

“Notes of works’, Irish Builder (1 November 1879), 344.
Reproduced in Calendarium (1891,/2), 168-87.

Healy, Centenary history; M. Ledwith, Maynooth College: a short history and
guide (Maynooth: St Patrick’s College, 1987); Corish, Maynooth Collzge.

Two drawings of vestment presses survive, one from William Hague, the
other from Cox; Sons, Buckley and Co.

Reprinted in Cork Daily Herald (23 August 1889) and Jrish Ecclesinstical
Guazette (24 Pebruary 1893).

Irish Builder (19 June 1902), 1298.
Irish Builder (31 July 1902), 1344,
Iristy Buslder (4 December 1902), 1495,

A.M. Stewart, Royal Hibernian Academy of arts: index of exhibitors and their
works 1826-1979 (3 vols; Dublin: Manton, 1986-7). 311: ‘South-west view of
the Church of St Patrick’s College, Maynooth’. 367: ‘North-west view of the
Clurrch of St Patrick’s College, Maynooth’. 374: ‘Interior of the Church of St
Patrick’s College, Maynooth™:

Irish Buslder (18 March 1882), 309.

[192]




PLANS AND DRAWINGS

SELECT BIBLYOGRAPHY

Andrews, ].H.: “The French school of Dublin land surveyors’, Irish Geagraphy
5 (1967), 275-92.

Clark, K.: The gothic vevival: an essmy in the bistory of taste (London: John
Murray, 1962). : :

Craig, M.: The architecture of Ireland from the eavliest times to 1880 (London:
Batsford, 1982). _

Eastlake, C.L.: A history of the gothic vevival: an attempt to show how the taste for
medieval avchitecture which lingered . . . bas since been encouraged and devel-
oped (London: Longmans, 1872).

Ferrey, B.: Recollections of A.W.N. Pugin and his father Augustus Welby Pugin,

with an appendix by E. Sheridan Purcell and an introduction and index by
C. and J. Wainwright (London: Scolar Press, 1978; first published in 1861).

Graby, J. (ed.): 150 years of architectuve in Ireland RIAT 1839-1989 (Dublin:
Eblana, 1989).

Griffin, D.J. and Lincoln, S.: Drawings from the Irish Architectural Avchive
(Dublin: TAA, 1993). :

Gwynn, D., Lovd Shrewsbury: Pugin and the Catholic revival (London: Hollis
and Carter, 1946).

Gwynn, D.: ‘Pugin and Maynooth’, Irisk Ecclesiastical Record 78 (1952),
161-78.

Harries, J.G.: Pugin: an illustrated life of Augustus Welby Novthmore Pugin
1812-1852 (Princes Risborough: Shire Publications, 1973).

Healy, J.: A record of the centenary celebvations beld in Maynooth Collgge in June
1895, .. (Dublin: Browne and Nolan, 1896).

Hourihane, D.: “The College buildings’, Irish Ecclesiastical Record 66 (1945),
238-43. '

Irish Architectural Archive, Dublin: Alfred Jones Biographical Index (various
formats, database and folders).

Kamen, R.H.: British and Irish mrchitectural bistory: a bibliography and guide to |

souvees of information (London: Architectural Press,1981). _

Kennedy, T.P.: ‘Church building’, in P.J. Corish (ed.), A history of Irish catholi-
cism, 5 (Dublin: Gill and Macmillan, 1970).

Kerr, D.A.: ‘A nation of beggars’?: priests, people, and politics in famine Ireland,
1846-1852 (Oxford: Clarendon Press, 1994). _

Lohan, R.: Guide to the archives of the Office of Public Works (Dublin: Stationery
Office, 1994).

McCarthy, J.].: Suggestions on the arrangement and chavactevistics of parish
churvches . . . : a paper read ar the general meeting of the Irish Beclesiological
Society on Wednesday 5th Febyuary 1851 . . . (Dublin: Duffy, 1851).

McParland, E.: ‘A bibliography of Irish architectural history’, Irish Historical
Studies 26 (1988), 161-212. '

Mechan, D.: ‘Maynooth College buildings: some difficulties’, Irish
Ecclesiastical Record 69 (1947), 81-91. ‘

Meehan, D.: Window on Maynooth, with drawings by Donal Murphy (Dublin:
Clonmore and Reynolds, 1949).

Muthesis, S.: The bigh Victorian movement in architectuve 1850-1870 (London:
Routledge and Kegan Paul, 1972). |

Newman, J.: Maynooth and Georgian Ireland (Galway: Kenny’s Bookshop,

[193]

MAYNOOTH LIBRARY TREASURES

1979).

Ncwmm;, ). Maynooth and Victorian Iveland (Galway: Kenny’s Bookshop,

1983).

O’Con.nor,_C. and O’Regan, J. (eds): Public works: the architecture of the Office
of Pz;blw Works 1831-1987 (Dublin: Architectural Association of Ireland,
1987).

Pawley, M.: Faith and family: the life and circle of Ambyose Phillips de Lisle

_ (Norwich: Canterbury Press, 1993).

Pike, W.T. (ed.): Contemporary biggraphies (Brighton: W.T. Pike, 1908).

Richardson, D.S.: Gozhic vevival avchitectuve in Ireland {2 vols; New York and
Lonclo.n: Garland, 1983).

Spcncc_r~S1lycr, P Pugin’s builder: the life and work of George Myers (Hull:
University Press, 1993),

Trafg;:;l/omax, M.: Pugin: & medineval Victovian (London: Sheed and Ward,

Wakeman, G.: Victovian book illustration: the technical lusti
Abbot: David and Charles, 1973), " fechmical vevotusion (Newton
Wal!_;s_, F._H;hThg rrzfmd- Ka_ym;:th campaign: a study in anti-catholicism and pol-
ees i toe Unitted Kingdom, 1851-69 (Urbana-Champajen: iversi
Tlinois, 1967, y { paign: University of
Wedgwood, A.: Catalogue of the drawings collection of the Royal Institute o
Byitish Avchitects, the Pugin family (Farnborough: Gregg, 19y77). 4
Wedgwood, A.: Camlqgu_e of architectuval dvawings in the Victoria and Albert
Museum, A.W.N. Pugin and the Pugin family (London: Victoria and Albert
Muscum, 1985).

White, J. F.: The Cambridge movement: the ecclesiologists and the th _
(Cambridge: University Press, 1962). 7 govc revival

Williams, J.: A companion guide to avchitecture in Ireland, 1837-1921 (Dublin:

Irish Academic Press, 1994).

[194]




