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Introduction

I have visited Berlin twice in my life. The first time I went I was 13 years old and I

travelled with my Dad. One of the museums I went to on that first trip was the Jewish

Museum. I remember being deeply moved by all the horrific stories of the atrocities

that took place in what was a very dark time for European history. I was equally moved

by the numerous installations that make up the layout of the museum.

The museum is designed by architect Daniel Libeskind, who created empty spaces in

several parts of the building called voids. These voids extend verticaly through the

entire museum and represent the absence of Jews from German Society.

I recently revisited the museum, about ten years after my first visit. The part of the

museum which had stuck in my memory the most during that decade was the 'The

Memory Void'. 

'The Memory Void' contains a work by the Israeli artist Menashe Kadishman, who

calls his installation 'Shalekhet', or 'Fallen Leaves'. He has dedicated the over 10.000

faces covering the floor to all innocent victims of war and violence. 

These open-mouthed faces are coarsely cut from heavy circular iron plates. Visitors are

permitted to walk across this floor. Due to the size of the hall and numerous visitors

stepping on iron plates of different sizes, the void has its own unique sound. I decided

to make numerous recordings of me walking up and down the floor with a

microphone.

Process

Once I had chosen one of the recordings which interested me, I began to create an

fixed media track for me to set piano music to. After this was achieved, I analysed the

spectral qualities of the tape so there could be a direct relationship between the

instrumental and electronic material thoughout the piece. 

Performance Directions

Precise timings are given in the score by means of timecodes. These should be adhered

to as closely as possible. The tape part has been transcribed in vague verbal means.

Dotted vertical lines in the score indicate precise where moments the tape and piano

should be heard together. 
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APPLICATION FOR

 'MUSIC CURRENT 2018'

-SMOCK ALLEY THEATRE DUBLIN-

12-14 APRIL 2018

Introduction

I have visited Berlin twice in my life. The first time I went I was 13 years old and I travelled

with my dad. On that first trip I visited the Jewish Museum. Once you are in there, I think

it is really hard not to be deeply moved by all the horrific stories of the atrocities that took

place in what was a very dark time for European history. 

The museum is designed by architect Daniel Libeskind, who created empty spaces in

several parts of the building called voids. These voids extend verticaly through the entire

museum and represent the absence of Jews from German Society.

I recently revisited the museum this Summer, ten years after my first visit. The part of the

museum which had stuck in my memory the most during that decade was the 'The

Memory Void'. 

'The Memory Void' contains a work by the Israeli artist Menashe Kadishman, who calls his

installation 'Shalekhet', or Fallen Leaves. He has dedicated the over 10.000 faces covering

the floor to all innocent victims of war and violence. 

These open-mouthed faces are coarsely cut from heavy circular iron plates. Visitors are

permitted to walk across this floor. Due to the size of the hall and numerous visitors

stepping on iron plates of different sizes, the void has its own unique sound. I decided to

make numerous videos and recordings of me walking up and down the floor, and to later

decide on studying one which was most interesting to me in sonority.  

Process

Once I had chosen one of the recordings which interested me, I began to create an

electronic track for me to set music to. After this was achieved, I analysed the spectral

qualities of the tape so there could be a direct relationship between the instrumental and

electronic material thoughout the piece. 

Performance Directions

Precise timings are given in the score by means of timecodes. These should be adhered to as

closely as possible. The tape part has been transcribed in vague verbal means. 

Dotted vertical lines in the score indicate precise moments where the tape and piano

should be heard together. 

Approximate Duration: 5'20"
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