
 

1 
 

 

 

 
 

 

Protecting the Right to Culture of Persons with Disabilities and Enhancing Cultural 

Diversity through European Union Law: Exploring New Paths (DANCING) 

 

 

Report 

The ERC DANCING Project  

Final Report  
Delia Ferri and Elodie Makhoul  

 

20 September 2025 

 

 

 

 

 

 
  



 

2 
 

This report is part of the project entitled ‘Protecting the Right to Culture of Persons with 

Disabilities and Enhancing Cultural Diversity through European Union Law: Exploring New 

Paths – DANCING’. This project has received funding from the European Research Council 

(ERC) under the European Union’s Horizon 2020 research and innovation programme (Grant 

Agreement No. 864182). This report reflects only the authors’ views and does not necessarily 

reflect those of the European Union (EU) or the ERC. 

 

Disclaimer: The outputs mentioned in this report are for informational purposes only. They 

should not be construed as legal advice and are not intended to support legal action. While 

the authors and DANCING have made every effort to ensure the accuracy and relevance of 

the content, readers are encouraged to consult with legal professionals or relevant experts to 

tailor their practices to relevant domestic laws. Prof. Delia Ferri, DANCING, Maynooth 

University and the ERC bear no responsibility for the application of the outputs presented in 

this report, nor for actions taken based on the information provided. The authors and 

DANCING are not responsible for the accuracy or legality of any third-party content linked or 

referred to in this report. 

 

Cite as: D Ferri and E Makhoul, The ERC DANCING Project Management and Organisation 

Report (20 September 2025) available at https://ercdancing.maynoothuniversity.ie/. 

 

Corresponding Author: Prof. Delia Ferri, School of Law and Criminology/ALL Institute, 

Maynooth University, Maynooth, Co. Kildare, Republic of Ireland (Delia.Ferri@mu.ie). 

ORCID: orcid.org/0000-0002-8193-5881  

 

  

https://ercdancing.maynoothuniversity.ie/
mailto:Delia.Ferri@mu.ie


 

3 
 

Acknowledgements 

This report provides an overview of the DANCING project. We would like to acknowledge the 

support of all DANCING researchers, Ms. Hilary Hooks as the Project Manager of DANCING, 

the DANCING Advisory Board (AB) and all colleagues and friends who in different capacities, 

have sustained the project. We wish to take this opportunity to remember Dr. Damjan Tatić, a 

friend of the DANCING project and AB former member, who sadly passed away in January 

2024. Damjan always closely followed the research progress and, with his kind words, 

encouraged us to keep up the work after each milestone. We hope that DANCING stands as a 

tribute to his pioneering work and spirit. We are grateful to Dr. Charles O’Sullivan who 

commented on an earlier version of this report. We also wish to extend our deepest thanks to 

the Maynooth University (MU) School of Law and Criminology and the Assisting Living and 

Learning (ALL) Institute, which hosted the project. Special thanks go to Prof. Michael Doherty 

(former Head of School), Prof. Fergus Ryan (current Head of School), the School Office 

administrative team, fellow ALL co-directors, Prof. Deirdre Desmond and Prof. Mac 

MacLachlan, as well as the Lead Admin of the ALL Institute, Ms Nuala Downes. Finally, the 

DANCING team warmly thanks the Research and Development Office (RDO) in MU, 

particularly Dr. Patrick Boyle and Dr. Edward Holden.  

  



 

4 
 

Contents 
LIST OF FIGURES ..................................................................................................................... 6 

EXECUTIVE SUMMARY ............................................................................................................... 7 

1. INTRODUCTION .................................................................................................................. 8 

2. THE DANCING PROJECT ...................................................................................................... 9 

2.1. Overview .................................................................................................................... 9 

2.2. DANCING Ambitions................................................................................................. 10 

2.3. DANCING Underpinning Tenets ............................................................................... 11 

2.4. DANCING Timeline ................................................................................................... 12 

2.5. Project Visual Identity and Communication ............................................................ 13 

2.5.1. The DANCING Logo .......................................................................................... 14 

2.5.2. The DANCING Website ..................................................................................... 14 

2.5.3. Social Media Strategy ...................................................................................... 15 

3. PROJECT ORGANISATION ................................................................................................. 17 

3.1. DANCING Team ........................................................................................................ 17 

3.2. The Advisory Board .................................................................................................. 18 

3.3. Collaborations .......................................................................................................... 20 

3.4. DANCING Organisational Strategy ........................................................................... 20 

4. DANCING RESEARCH ........................................................................................................ 22 

4.1. DANCING Work Package 1 – Experiential Objective ................................................ 22 

4.1.1. Desk Based Research ........................................................................................ 22 

4.1.2. Qualitative Research ........................................................................................ 23 

4.1.3. Arts-based Research ......................................................................................... 25 

4.2. DANCING Work Package 2 – Normative Objective .................................................. 25 

4.2.3. Legal-Doctrinal Research ................................................................................. 27 

4.2.4. Qualitative Research ........................................................................................ 27 

4.3. DANCING Work Package 3 – Theoretical Objective ................................................. 28 

4.4. DANCING Work Package 4 – Tools for Change ......................................................... 29 

5. RESEARCH ACHIVEMENTS AND MILESTONES .................................................................. 30 

5.1. Qualitative Research ................................................................................................ 30 

5.2. Arts-Based Research ................................................................................................ 31 

5.3. Socio-legal and Legal Doctrinal Research ................................................................ 32 



 

5 
 

5.4. Key Milestones ......................................................................................................... 32 

5.4.1. DANCING Conferences ..................................................................................... 32 

5.4.2. Artistic Events ................................................................................................... 33 

5.4.3. Academic Conversations and Workshops ........................................................ 36 

5.5. Collaboration with Other EU Projects and Participation in Major International 

Conferences ......................................................................................................................... 38 

6. DANCING CONTRIBUTION TO KNOWLEDGE AND OUTPUTS ........................................... 40 

6.1. DANCING Overarching Contribution to Knowledge ................................................. 40 

6.2. DANCING Impact ...................................................................................................... 41 

6.3. Outputs .................................................................................................................... 43 

7. CONCLUDING REMARKS................................................................................................... 46 

REFERENCES ............................................................................................................................. 47 

ANNEXES .................................................................................................................................. 50 

Annex I - Academic Conversations ....................................................................................... 50 

Annex II - Workshops ........................................................................................................... 51 

Annex III - Scholarly Publications ......................................................................................... 52 

Annex IV - Blogposts ............................................................................................................ 56 

Annex V - Programme of the DANCING Concert, 4 September 2023 .................................. 60 

Annex VI - Programme of ‘Lived Fiction’, 11-12 April 2024 .................................................. 68 

 



 

6 
 

LIST OF FIGURES 

Figure 1: DANCING Methodology. 

Figure 2: DANCING Main Objectives. 

Figure 3: Work Packages Timeline.  

Figure 4: Work Package 1 Tasks Descriptions. 

Figure 5: Work Package 2 Tasks Descriptions. 

Figure 6: Work Package 3 Tasks Descriptions. 

Figure 7: All DANCING Reports.  

 

 

  



 

7 
 

EXECUTIVE SUMMARY  

This report presents an overview of the past 5 years of research led under the European 

Research Council (ERC) funded project ‘Protecting the Right to Culture of Persons with 

Disabilities and Enhancing Cultural Diversity through European Union (EU) Law: Exploring New 

Paths – DANCING’. It describes the project, its objectives and ambitions, as well as delves into 

its organisational approaches and dissemination strategy. On the whole, the report showcases 

how DANCING has advanced the state of knowledge and contributed to methodological 

innovation. It further discusses the extent to which DANCING contributed to interdisciplinary 

scholarship on disability rights, particularly on the right of persons with disabilities to 

participate in cultural life, and supported the shaping of EU disability law as a standalone field 

of academic research. In that regard, the report shows that DANCING also enriched the 

broader scholarly debate on the EU integration, and on non-doctrinal methodological 

approaches to EU law. The impact of DANCING extends beyond scholarship, and the report 

further presents how the project endeavoured to effect social and policy change in the 

Cultural and Creative Sector (CCS). 

DANCING comprised four different Work Packages (WP). Three of them relate to the key 

objectives of the project (experiential, normative and theoretical), while the fourth focuses 

on translating the research into practical tools for change which affect various stakeholders 

of the project. DANCING embraced a socio-legal perspective, and pursued an analysis of law 

that directly engaged with the social contexts, practices and stakes to which legal norms 

apply. Consistent with this perspective, and in order to achieve the three objectives indicated 

above, DANCING’s research strategy combined legal doctrinal research, qualitative research 

and arts-based research. 

Over the past five years, DANCING produced groundbreaking research. The project shed light 

on the barriers to, and facilitators of, cultural participation experienced by persons with 

disabilities and how they affect the wider cultural domain. It provided a normative exploration 

of how the EU has used - and can use in the future - its full range of competences to make the 

CCS more inclusive of, and more accessible to, persons with disabilities. It also looked at the 

intertwining between the promotion of accessibility and inclusivity and the enhancement of 

cultural diversity. The project also articulated a new theorisation of the promotion of cultural 

diversity as encompassing disability within the EU legal order. Such theorisation underpins 

several of the scholarly outputs released in the last part of the project or currently in press.  

The findings of the DANCING project were disseminated beyond academic circles through a 

range of initiatives, including non-academic publications and public events, aimed at raising 

awareness among the broadest possible audience. DANCING’s ambition, innovative research 

methods, and numerous achievements contributed to unveiling both the normative and 

practical dimensions of participation in cultural life for people with disabilities, while opening 

new avenues for future interdisciplinary research. 
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1. INTRODUCTION 

This report provides an overview of the project ‘Protecting the Right to Culture of Persons 

with Disabilities and Enhancing Cultural Diversity through European Union Law: Exploring New 

Paths (DANCING)’. The project was funded by the European Research Council (ERC) and was 

led by Prof. Delia Ferri as a Principal Investigator (PI). It was hosted by Maynooth University 

(MU) School of Law and Criminology and Assisting Living and Learning (ALL) Institute. It ran 

from 1 September 2020 until 31 August 2025 (project duration: 60 months) and investigated 

the extent to which the protection of the right to take part in culture of people with disabilities 

and the promotion of cultural diversity intersect and complement each other in the European 

Union (EU) legal order.  

This report covers retrospectively all aspects of the project, encompassing both organisational 

and management issues, as well as main research milestones. This report further provides an 

overview of the key research activities undertaken throughout the DANCING project and of 

the methods used. It highlights the main findings and insights that emerged from the research, 

and outlines DANCING’s overall contribution to knowledge across different fields, with an 

emphasis on methodological advances and novel epistemological approaches. However, the 

report does not offer a comprehensive account of all the data collected over the course of the 

project, nor does it attempt to examine every finding in detail. Instead, it highlights the most 

significant aspects and outcomes, referencing key outputs produced during the project’s 

lifespan to offer a clear understanding of DANCING’s impact and achievements.  

Following these introductory remarks, Section 2 provides an overview of the project, its 

objectives, ambitions and timeline. It also briefly explains the visual identity of the project and 

its dissemination approach. Section 3 outlines the main structural and organisational aspects. 

Section 4 details the core research activities undertaken during the past 5 years. Section 5 

highlights the key research achievements and milestones of the project. This section does not 

aim to summarise the multifaceted outcomes of the project. Rather, it highlights key 

advancements, pointing to specific outputs released during the project. Section 6 gives a 

succinct account of DANCING overarching contribution to knowledge. Section 7 provides 

some concluding remarks. The report is complemented by a series of annexes.  

https://ercdancing.maynoothuniversity.ie/
https://ercdancing.maynoothuniversity.ie/
https://ercdancing.maynoothuniversity.ie/
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2. THE DANCING PROJECT  

2.1. Overview  

The ERC-funded project ‘Protecting the Right to Culture of Persons with Disabilities and 

Enhancing Cultural Diversity through European Union Law: Exploring New Paths (DANCING)’ 

(2020-2025) investigated the extent to which the protection of the right of people with 

disabilities to take part in culture and the promotion of cultural diversity intersect and 

complement each other in the EU legal order. It aimed to produce ground-breaking 

knowledge with a view to challenging the cultural exclusion often faced by people with 

disabilities and making European society more inclusive and culturally diverse.  

DANCING endeavoured to disrupt conventional approaches adopted by legal (particularly EU 

law) scholarship by using a combination of legal, empirical and arts-based research to pursue 

its objectives, within the remit of a participatory research strategy (Figure 1).  

 

 

Figure 1: DANCING Methodology. 

 

DANCING pursued three main objectives (Figure 2). Firstly, it identified and categorised 

barriers to, and facilitators of, cultural participation experienced by persons with disabilities 

and how they affect the wider cultural domain (experiential objective). Secondly, it provided 

a normative exploration of how the EU has used and can use its competence to combat 

discrimination and its supporting competence on cultural matters, in synergy with its wide 

internal market powers, to ensure accessibility of cultural activities and to promote disability 

identities. In that connection, DANCING aimed to advance the understanding of how EU law 

could be used to make culture inclusive of persons with disabilities and to enhance cultural 

diversity (normative objective). In doing so, DANCING connected the implementation of the 

United Nations (UN) Convention on the Rights of Persons with Disabilities (CRPD) and the 

United Nations Educational, Scientific and Cultural Organisation (UNESCO) Convention on the 

Protection and Promotion of the Diversity of Cultural Expressions. It further looked at the 

implementation of other relevant treaties such as the World Intellectual Property 

Organisation (WIPO) Marrakesh Treaty to Facilitate Access to Published Works for Persons 

Legal-Doctrinal

Qualitative

Arts-based

Participatory 

Research 

Strategy 

https://ercdancing.maynoothuniversity.ie/
https://ercdancing.maynoothuniversity.ie/
https://www.bing.com/ck/a?!&&p=0b5c62e7ad47a82ffdd13679b59cff7791807942b37b3977059a7dfb94ddf0dfJmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=Convention+on+the+Rights+of+Persons+with+Disabilities&u=a1aHR0cHM6Ly93d3cub2hjaHIub3JnL2VuL2luc3RydW1lbnRzLW1lY2hhbmlzbXMvaW5zdHJ1bWVudHMvY29udmVudGlvbi1yaWdodHMtcGVyc29ucy1kaXNhYmlsaXRpZXM
https://www.bing.com/ck/a?!&&p=b4d8e0c6418ac4b80a584dd7265bce833853338702cfb9de58b52492ca071d8aJmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=Convention+on+the+Protection+and+Promotion+of+the+Diversity+of+Cultural+Expressions&u=a1aHR0cHM6Ly93d3cudW5lc2NvLm9yZy9lbi9sZWdhbC1hZmZhaXJzL2NvbnZlbnRpb24tcHJvdGVjdGlvbi1hbmQtcHJvbW90aW9uLWRpdmVyc2l0eS1jdWx0dXJhbC1leHByZXNzaW9ucw
https://www.bing.com/ck/a?!&&p=b4d8e0c6418ac4b80a584dd7265bce833853338702cfb9de58b52492ca071d8aJmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=Convention+on+the+Protection+and+Promotion+of+the+Diversity+of+Cultural+Expressions&u=a1aHR0cHM6Ly93d3cudW5lc2NvLm9yZy9lbi9sZWdhbC1hZmZhaXJzL2NvbnZlbnRpb24tcHJvdGVjdGlvbi1hbmQtcHJvbW90aW9uLWRpdmVyc2l0eS1jdWx0dXJhbC1leHByZXNzaW9ucw
https://www.wipo.int/wipolex/en/text/301019
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Who Are Blind, Visually Impaired or Otherwise Print Disabled. Thirdly, it advanced the 

understanding of the legal concept of cultural diversity, and, in the final phase of the project, 

articulated a new theorisation of the promotion of cultural diversity within the EU legal order 

(theoretical objective).  

 

 

Figure 2: DANCING Main Objectives. 

These objectives (experiential, normative and theoretical) were pursued by means of bespoke 

research Work Packages (WPs). Furthermore, DANCING also comprised a cross-cutting WP 

(WP4) aimed at translating the academic findings into practical tools that can trigger societal 

and policy change. All DANCING WPs will be explained in Section 3 below.  

 

2.2. DANCING Ambitions 

Although culture had been recognised as essential to ending the marginalisation of persons 

with disabilities in society (Tatić, 2015), scholarly work on the rights of persons with disabilities 

had for long remained limited and scattered. Little consideration had been given to the 

cultural diversity brought by people with disabilities as cultural producers.  

One of the images used in the project and portrayed below shows a dancer in a wheelchair 

performing a dynamic balance position on her back, upside down. This image symbolises the 

DANCING overarching ambition which was a change of perspective when it comes to culture 

and disability in the EU.  

 

Theoretical

Re-theorising cultural diversity as an EU constitutional 
principle

Normative

Exploring the intersection between cultural rights of 
people with disabilities and cultural diversity in EU 

Law

Experiential

Understanding barriers and facilitators to cultural 
participation for persons with disabilities in the EU

https://www.wipo.int/wipolex/en/text/301019
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DANCING banner featuring project logo and dancer performing in a wheelchair. 

 

In line with its ambition, DANCING sought to address a gap in legal literature and highlight 

the importance of participation in cultural life for people with disabilities, which had been 

largely overlooked. In that regard, DANCING contributed to advancing the legal discourse on 

the right to culture of persons with disabilities. Further, by combining legal-doctrinal research 

with qualitative and arts-based methods, DANCING ensured a focus on the lived experience 

of people with disabilities and the barriers they face in cultural settings to achieve a deeper 

understanding of the right to culture. In doing so, DANCING also significantly contributed to 

overcoming the limited interactions among disciplines concerned with cultural participation 

of persons with disabilities, which had resulted in conceptual fragmentation and epistemic 

gaps.  

DANCING also aimed to shed light on how EU law can promote cultural participation of 

persons with disabilities. In that regard, it provided a broader contribution to EU legal 

scholarship, both methodologically and normatively. It highlighted key strengths of 

interdisciplinary approaches to EU law. 

 

2.3. DANCING Underpinning Tenets  

DANCING has approached disability as a human rights issue and has aimed to generate new 

knowledge to support the implementation of Article 30 CRPD in the EU (and beyond). It 

adopted a socio-legal perspective, i.e. pursued an analysis of law that engages with the social 

situation to which the law applies.  

The project was underpinned by the CRPD, as global legal standard on disability rights, and 

was informed by the human rights model of disability. In particular, DANCING embedded the 

concept of disability as laid out in Article 1(2) CRPD. The provision recognises that persons 

with disabilities include those ‘who have long-term physical, mental, intellectual or sensory 

impairments which in interaction with various barriers may hinder their full and effective 

https://www.ohchr.org/en/instruments-mechanisms/instruments/convention-rights-persons-disabilities#:~:text=Article%2030%20%2D%20Participation%20in%20cultural%20life%2C%20recreation%2C%20leisure%20and%20sport
https://www.ohchr.org/en/instruments-mechanisms/instruments/convention-rights-persons-disabilities#:~:text=Article%201%20%2D%20Purpose,basis%20with%20others.
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participation in society on an equal basis with others’. DANCING also embraced the view that 

‘disability is a social construct’ and ‘is one of several layers of identity’ (CRPD Committee, 

2018a). Consistent with the CRPD terminology, the project and this report use ‘people first 

language’ (i.e. persons/ people with disabilities), and Organisation(s) of Persons with 

Disabilities (OPDs). In DANCING, OPDs have been defined in line with General Comment No. 

7 of the CRPD Committee (CRPD Committee, 2018b).  

The project conceived of the right to participate in culture in a comprehensive way, 

considering both its individual twofold dimension and collective aspect (Romainville, 2015; 

Chow, 2018). The individual dimension includes both the right to cultural consumption – 

meaning the right to access cultural activities, goods and services – and the right to active 

involvement in culture, which includes the engagement in the creation of cultural goods, 

services and activities. The collective aspect entails the right of cultural communities to be 

recognised and protected, as well as to enjoy and make use of their own cultural heritage and 

cultural expressions.  

The project acknowledged the existing comprehensive definitions of culture and the cultural 

domain that connect to cultural rights. However, it deliberately focused on arts practices 

(including literature, dance, music, theatre, and visual arts…) and heritage as forms of cultural 

expression (Caust, 2019), and used contemporary dance as a selected art practice for the 

purpose of arts-based research. The project’s focus links to the definition of Cultural and 

Creative Sectors (CCS) included in EU law (particularly in Regulation (EU) 2021/818 

establishing the Creative Europe Programme), discussed in other DANCING outputs. The CCS 

include activities based on cultural, artistic and other creative expressions, such as activities 

related to the development, creation, production, dissemination and preservation of goods 

and services embodying such expressions. Namely, the CCS include architecture, archives, 

libraries and museums, artistic crafts, audiovisual (including film, television, video games and 

multimedia), tangible and intangible cultural heritage, design (including fashion design), 

festivals, music, literature, performing arts, books and publishing, radio, and visual arts, 

publishing, media, and entertainment. 

 

2.4. DANCING Timeline 

DANCING was completed over a period of 60 months (5 years) and was divided into 3 

complementary and partially overlapping WPs complemented as noted above by WP4 for as 

a cross-cutting WP focusing on awareness raising through specific outputs for the general 

public (Figure 3). 

  

https://eur-lex.europa.eu/eli/reg/2021/818/oj/eng
https://eur-lex.europa.eu/eli/reg/2021/818/oj/eng
https://zenodo.org/records/15017846
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Figure 3: Work Packages Timeline. 

 

2.5. Project Visual Identity and Communication  

The DANCING project developed a strong visual identity that prioritised accessibility and 

inclusivity. A distinct colour palette and a recognisable logo were consistently applied across 

all materials, ensuring clarity and coherence. Communication strategies combined academic 

rigour with broad outreach, making use of social media channels such as Twitter and LinkedIn 

to share updates and engage with diverse audiences. A comprehensive website was created 

as the central hub of information, functioning both as a communication tool and as a long-

term archive of the project’s outputs and achievements. The design emphasised accessible 

formats, with attention to readability, contrast and navigation, so that people with disabilities 

could fully engage with the content. This visual and communicative strategy reinforced the 

project’s mission to democratise research and to extend its impact beyond academia. 

 

WP2 - Doctrinal legal research (EU Law) and interviews with EU stakeholders 

WP1 - Arts-based research and interviews with OPDs and cultural organisations 

WP4 - Dissemination and Tools for Change 

WP3 - Retheorising cultural 

diversity 

DANCING 

Final 

Conference 

DANCING 

Mid-Term 

Conference 

Lived 

Fiction 

World 

Premiere 

https://ercdancing.maynoothuniversity.ie/logo/
https://x.com/DancingErc
https://www.linkedin.com/company/erc-project-dancing
https://ercdancing.maynoothuniversity.ie/
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2.5.1. The DANCING Logo 

Our logo was created for DANCING by Wonder Works Studio Ltd. in consultation with Prof. 

Delia Ferri in the first few months of the project.  It consists of the warm font Aller, and loose 

hand drawn lines.  The lines symbolise the movement and diversity of performing artists; they 

are different shapes but complement each other when put together. The logo was created in 

various colours while keeping contrast in mind for accessibility. 

 

 

Dancing Logo. 

2.5.2. The DANCING Website 

The DANCING website was designed with accessibility in mind, choosing an accessible 

template from WordPress. The fonts and colours are easy to perceive and read, and the layout 

is simple to navigate. In addition to the site conforming to WCAG 2.1 AA standards, accessible 

versions of many pages have been created. Further, several outputs and graphics are available 

in easy-to read, text-description, audio and Irish Sign Language (ISL) versions.  

Launched on 16 March 2021, the DANCING project’s website served as the primary outlet and 

archive, showcasing the project’s achievements and outputs while raising awareness of the 

right to cultural participation of people with disabilities. Although the project concluded on 

31 August 2025, the website remains live and available as a valuable archive of resources 

advancing cultural rights for people with disabilities. 

The website has over 100 webpages to showcase DANCING research and activities, including 

a resources section and a timeline which features over 220 news items. The website includes 

a summary of the project, information on the research team, information on the results and 

outputs (which has been constantly updated up until the end of the project). During the life 

https://ercdancing.maynoothuniversity.ie/logo/
https://ercdancing.maynoothuniversity.ie/
https://www.w3.org/TR/WCAG21/
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of the project, it featured a chat function to allow members of the public to contact the 

research team directly (and privately).  

  

DANCING Website Homepage. 

 

Up until August 2025, the website was frequently updated to reflect the latest research 

progress and regularly monitored for any technical issues, such as formatting changes caused 

by programme updates. Project Manager Hilary Hooks led website maintenance and updates, 

with support from the wider DANCING team to uphold high quality standards. As detailed in 

the report on WP4, two major revamps of the website were conducted to improve its 

accessibility and aesthetic. 

2.5.3. Social Media Strategy 

An obvious way to best disseminate all the outputs and achievements shared on the website 

was through a strong social media presence. In 2020, a Twitter/X profile was set up to reach 

out to a range of professional audiences, including academics, policymakers, OPDs and civil 

society to share the project’s milestones and key outputs. In the final year of the project, 

DANCING also deployed a LinkedIn page to enhance impact and diversify the project’s social 

https://zenodo.org/records/15130425
https://x.com/DancingErc
https://www.linkedin.com/company/erc-project-dancing
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media portfolio. Furthermore, as the DANCING project was based within the ALL Institute and 

the MU School of Law and Criminology, the DANCING team engaged regularly with the 

LinkedIn pages of these entities.  

Active social media participation allowed the team to highlight and raise awareness of project 

activities. For example, for the DANCING Final Conference, the visuals of the LinkedIn page 

increased by 264.9% and the number of single visitors increased by 331.8% in the weeks 

preceding and following the event. At the time of this report, the Twitter/X account collected 

593 followers, and the LinkedIn page has 189 followers.  

In advance of the end of the project, DANCING’s last tweet on X/Twitter was on 7 July 

announcing that the page would no longer be active. The post encouraged viewers to continue 

following the updates of the project directly on the LinkedIn page, which has remained active 

to share some of the final achievements of the project, furthering DANCING’s impact even 

beyond the conclusion of the project. 

 

 

 

  

https://www.maynoothuniversity.ie/all-institute
https://www.maynoothuniversity.ie/law
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3. PROJECT ORGANISATION 

The organisational and management aspects of DANCING have been discussed at length in 

the DANCING Organisation and Management Report. This section briefly highlights the key 

approaches adopted within the project. 

 

3.1. DANCING Team 

The European Research Council (ERC) Consolidator Grant enabled the Principal Investigator 

(PI) to establish a high-performing, interdisciplinary research team suitable to achieve the 

ambitious objectives of the DANCING project. The grant also allowed the PI to foster individual 

talent, valuing diversity, and supporting early career researchers. Since the start of the project, 

PI Prof. Delia Ferri led and mentored the DANCING team, which included a project manager, 

post-doctoral researchers, early career researchers, and PhD candidates, ensuring alignment 

with the project’s scientific goals and overseeing all administrative aspects.  

Hilary Hooks joined in September 2020 as Project Manager, supporting project 

implementation, monitoring deadlines, overseeing financial aspects, and contributing to WP4 

activities.  

Post-doctoral Researcher Dr. Ann Leahy, who joined in 2020 and completed her tenure in 

2024, contributed to WP1. Post-doctoral Researcher Dr. Neža Šubic, and Post-doctoral 

Researcher Dr. Vincenzo Tudisco, who were part of DANCING in initial phases, contributed to 

WP2.  

PhD Candidates Léa Urzel Francil (who joined DANCING in February 2021) and Iryna Tekuchova 

(who joined DANCING in January 2022) contributed to WP1 and WP2, while undertaking their 

individual PhD projects.  

Research Assistant Tiarnán McDonough joined DANCING in the mid-phase, supported major 

milestones, such as the mid-term conference, and contributed to WP1 and WP2. Senior 

Research Assistant Eva S. Krolla commenced her tenure in DANCING in March 2022 and 

contributed mostly to WP2, WP3 as well as WP4. Research Assistants Alessia Palladino, Elodie 

Makhoul, and Dr. Lazar Stefanović joined in the final year of the project and supported the PI 

across the completion of all WPs.  

https://ercdancing.maynoothuniversity.ie/research-outputs/reports/
https://www.ideasinall.com/my-experience-as-project-manager-of-dancing-some-personal-reflections-on-the-first-four-years/
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DANCING Team Members (Year 5) 

3.2. The Advisory Board 

The project was supported by a multidisciplinary Advisory Board (AB) composed by six 

members reflecting interdisciplinarity and diversity. The AB provided strategic advice to the 

PI, offering guidance and expert insights at various junctures of the DANCING project.  

 

 

Prof. Anna Lawson, Professor in the School of Law at the 

University of Leeds, and Joint Director of the university-wide 

interdisciplinary Centre for Disability Studies.  
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Emeritus Prof. Bruno de Witte, Professor of EU Law at 

Maastricht University and part-time Professor at the European 

University Institute (EUI) in Florence.  

 

  

 

Prof. Laverne Jacobs, Professor of Law at the University of 

Windsor, Founder and Director of the Law, Disability & Social 

Change Project and Member of the United Nations Committee 

on the Rights of Persons with Disabilities. 

 

  

 

Prof. Eilionóir Flynn, Established Professor at the School of Law 

and Director of the Centre for Disability Law and Policy (CDLP) 

at the University of Galway.  

 

  

 

Emeritus Prof. Mark Priestley, Emeritus Professor of Disability 

Policy at the University of Leeds. 

 

  

 

Prof. Sarah Whatley, Director of the Centre for Dance Research 

at Coventry University. 

 

 

Prof. Laverne Jacobs joined the esteemed DANCING AB following the untimely passing of Dr. 

Damjan Tatić in January 2024. 
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Dr. Damjan Tatić was a founder and associate of the National 

Organisation of Persons with Disabilities of Serbia, and guest 

lecturer at the Legal Clinic at the Faculty of Law of University of 

Belgrade and Academy of European Law, in Trier. He also served 

as an expert member of the United Nations Committee on the 

Rights of Persons with Disabilities from 2011 until 2019.  

 

 

3.3. Collaborations 

The DANCING project benefitted greatly from the key collaborations that played a central role 

in advancing WP4 – Tools for Change.  

DANCING collaborated with Stopgap Dance Company, an innovative and inclusive dance 

company based in the United Kingdom (UK). Stopgap was a key collaborator for the arts based 

research and created the performance ‘Lived Fiction’. This contemporary dance piece embeds 

accessibility and gives a plastic representation of the new theorisation of cultural diversity.  

James Kelly from Feenish Productions Ltd directed and produced the documentary on the 

DANCING project, entitled Steps to Change: Following the DANCING Project 2020 – 2025. 

Filmed at various points throughout the project’s duration, the documentary captured 

significant research challenges, strengths, and findings.  

DANCING collaborated with the Accessibility Designer Norbert Croonenberg who created all 

of DANCING’s infographics and cartoons, designed the DANCING photobook, and provided 

graphics and suggestions for improving the website. Norbert Croonenberg also shared 

guidance on the design and accessibility of other outputs, notably on the various toolkits 

developed for WP4 as well as the DANCING Interactive Map showcasing the core tenets of 

the project in an innovative and interactive way. His work has helped raise awareness of the 

project, bringing it to a wider audience which would not have been possible otherwise.  

Tiziano Pantano, a blind artist from Milan, created the artwork ‘Odisseo-Ulysses’ for the 

DANCING project. The piece consists of two side-by-side panels: one a collage in colour, and 

the other an identical version in white, designed so that the work ‘can be appreciated in 

different ways by diverse people and can be ‘experimented’ with and touched by people who 

are blind or have a visual impairment’.  

 

3.4. DANCING Organisational Strategy  

As discussed in the report on Project Organisation and Management, the PI defined clear roles 

within the team, in alignment with the activities and objectives outlined in the project 

proposal. Each member was assigned responsibilities that matched their expertise, including 

https://doi.org/10.5281/zenodo.15130425
https://www.bing.com/ck/a?!&&p=adfff780e4ba3995fd58a5f8f2a420d69f5965093224eeabd7f7d8f7ea721813JmltdHM9MTc1NzQ2MjQwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=stopgap+dance&u=a1aHR0cHM6Ly93d3cuc3RvcGdhcGRhbmNlLmNvbS8
https://ercdancing.maynoothuniversity.ie/diary/events/event-world-premiere-of-lived-fiction/
https://www.bing.com/ck/a?!&&p=3f575151100a35c120bbda641f07f9908f9f639b61ba49da0011b60041e9a738JmltdHM9MTc1NzQ2MjQwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=feenish+productiin&u=a1aHR0cDovL3d3dy5mZWVuaXNoLmllLw&ntb=1
https://ercdancing.maynoothuniversity.ie/creative-works/videos/video-steps-to-change-following-the-dancing-project-2020-2025/
https://www.bing.com/ck/a?!&&p=180b29a93f8aac68649db5d0f6fc79aac25f4241fe61a6fa478fff5dabdf8928JmltdHM9MTc1NzQ2MjQwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=norbert+croonenberg&u=a1aHR0cHM6Ly93d3cubm9yYmVydGNyb29uZW5iZXJnLmNvbS8
https://ercdancing.maynoothuniversity.ie/creative-works/infographics/
https://ercdancing.maynoothuniversity.ie/creative-works/cartoons/
https://ercdancing.maynoothuniversity.ie/creative-works/photobook/
https://ercdancing.maynoothuniversity.ie/resources/toolkits/
https://ercdancing.maynoothuniversity.ie/interactive-map/
https://www.bing.com/search?q=tiziano+pantano&cvid=3f72eb2aa17341c4bc042c4eeceb75bc&gs_lcrp=EgRlZGdlKgYIABBFGDkyBggAEEUYOTIICAEQ6QcY_FXSAQgzMTY4ajBqNKgCCLACAQ&FORM=ANAB01&PC=DCTS
https://ercdancing.maynoothuniversity.ie/creative-works/artwork/
https://zenodo.org/records/16928390
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legal research, data collection and analysis, literature reviews, and dissemination tasks. This 

organisational approach minimised task overlap and encouraged accountability. It also 

fostered collaboration and prevented further challenges down the line. The PI also ensured 

communication and collaboration through regular meetings and other communication 

channels.  

The project started amidst the COVID-19 pandemic, which posed significant challenges to 

traditional research activities. Restrictions on travel, in-person meetings, and fieldwork 

disrupted planned timelines from the very beginning. It required rapid adaptation to remote 

or digital methods, and increased efforts to maintain collaboration and engagement with 

stakeholders. In the aftermath of the pandemic, DANCING continued to face residual 

challenges. Institutional delays, shifting priorities, changing political landscapes in the EU, and 

limited face-to-face contact persisted even after restrictions were lifted. Additionally, the long-

term impact of COVID-19 on participants availability, mental health, and digital fatigue 

inevitably influenced DANCING. Adapting to this new landscape required sustained flexibility 

and problem-solving, as well as an iterative approach to research management.  

In DANCING, research and organisational flexibility were crucial for the team, who would 

prioritise urgent tasks and support other team members in their respective work when 

necessary. Such flexibility was also essential to address a changing and ever evolving 

international and EU landscape on disability rights. Notably, between 2020 and 2025, the EU 

introduced the Strategy on the Rights of Persons with disabilities 2021-2030, which was the 

springboard of several key flagship policy initiatives, such as AccessibleEU, a European hub for 

sharing accessibility knowledge and best practices, launched by the end of 2022. The most 

important legal development occurred in 2023, with the release of the proposal on the 

European Disability Card, which became a Directive in 2024. DANCING endeavoured to 

capture these ongoing developments and investigate the way in which they affected the right 

to culture of persons with disabilities. It also investigated – particularly within WP2 – the 

interaction between different pieces of legislation adopted just before the project started, 

such as the European Accessibility Act. On the whole, legal developments and policy shifts 

created both opportunities and challenges for DANCING, as it had to respond to a fast-evolving 

legal context.  

  

https://op.europa.eu/en/publication-detail/-/publication/3e1e2228-7c97-11eb-9ac9-01aa75ed71a1/language-en
https://www.bing.com/ck/a?!&&p=18e1260ae97c8d0f1a4a28dea3f3e947901238add5656a0a050b66d024014ff6JmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=AccessibleEU&u=a1aHR0cHM6Ly9hY2Nlc3NpYmxlLWV1LWNlbnRyZS5lYy5ldXJvcGEuZXUvaW5kZXhfZW4
https://eur-lex.europa.eu/eli/dir/2024/2841/oj/eng
https://eur-lex.europa.eu/legal-content/EN/TXT/?uri=CELEX%3A32019L0882
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4. DANCING RESEARCH 

After having provided a short overview of the DANCING project, its objectives, ambitions, 

timeline, and organisation, this section details the core research activities undertaken 

between September 2020 until August 2025. 

4.1. DANCING Work Package 1 – Experiential Objective 

WP1 encompassed a socio-legal analysis of the right of people with disabilities to participate 

in cultural life, which entailed the examination of Article 30 CRPD and its implementation 

within the social situations in which it applies (Hutchinson & Duncan, 2012).  

This WP identified features of cultural access experienced as exclusionary by people 

experiencing different types of disability, and tools that may facilitate their cultural 

participation. It also investigated the extent to which disability identity is perceived as a 

cultural identity by persons with disabilities and cultural operators. In doing so, it endeavoured 

to understand what impact barriers experienced by persons with disabilities display on the 

cultural domain.  

WP1 encompassed four main tasks (Figure 4). 

     

     

Figure 4: Work Package 1 Tasks Descriptions. 

 

4.1.1. Desk Based Research 

WP1 entailed a multidisciplinary literature review, which was conducted at the beginning of 

the project, and then updated at various junctures. A narrative approach to the review was 

Task 1.1.

To identify what 
features are 

experienced by 
people 

experiencing 
different types of 

disabilities.

Task 1.2.

To advance 
understanding of 
what facilitates 

the cultural 
participation of 

people with 
disabilities.

Task 1.3.

To advance the 
understanding of 

disability 
identities and 
how they are 
experienced.

Task 1.4.

To advance the 
understanding of 

the extent to 
which the lack of 
accessibility and 

lack of recognition  
of disability 

identities affect 
the cultural 
domain as a 

whole in the EU.

https://www.taylorfrancis.com/books/oa-edit/10.4324/9781032619361/dismantling-barriers-advancing-right-persons-disabilities-participate-cultural-life-delia-ferri-ann-leahy
https://www.ohchr.org/en/instruments-mechanisms/instruments/convention-rights-persons-disabilities#:~:text=Article%2030%20%2D%20Participation%20in%20cultural%20life%2C%20recreation%2C%20leisure%20and%20sport
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used to ensure broad coverage and flexibility, with the view of including a wide range of 

studies in different disciplinary domains across, law, social sciences and humanities. It also 

allowed to focus on the aspects most relevant to the achievement of the experiential 

objective. An article presenting the findings of the initial review was published on the 

Scandinavian Journal of Disability Research (SDJR), an international peer-reviewed journal 

aiming to disseminate high quality social research on disability. SDJR was deemed the best 

outlet for this review as it is a journal that supports a ‘critical reflection on the position of 

people with disabilities in different societal contexts’. Other strands of the literature review 

fed into different articles published within the remit of WP1. A bespoke review was conducted 

within the remit of Task 1.4 and fed into the article Leveraging EU non-discrimination law to 

make the cultural and creative sectors more inclusive of professionals with disabilities: socio-

legal perspectives, authored by PhD candidate Léa Urzel Francil and published in the 

International Journal of Cultural Policy, a renowned peer reviewed outlet for a 

multidisciplinary research on cultural policies.  

WP1 further involved traditional legal doctrinal methodology to investigate the obligations 

brought by Article 30 CRPD, as well as relevant other provisions of the CRPD. Legal research 

was the bedrock of research conducted under WP2 and fed into various outputs of WP1.  

4.1.2. Qualitative Research 

Qualitative research, in the form of document analysis and empirical research (mainly semi-

structured interviews with key informants and focus groups), was also undertaken under this 

WP. Document analysis entailed the systematic review and analysis of States Parties’ reports 

and the CRPD Committee’s documents (List of Issues -LIs and Concluding Observations-COs) 

related to EU Member States plus the UK and the EU itself. The reference period was between 

January 2008, when the CRPD came into force, and the end of May 2024. The team accessed 

reports on the UN Treaty Body Database of progress reports. The total number of States 

Parties’ reports reviewed was 42. In addition to States Parties’ reports, 70 documents 

comprised of LIs and COs (published up until 31 May 2024) were reviewed. The project 

conducted a thematic analysis, which leveraged on the legal analysis of the CRPD, which 

involves examining the data collected and identifying recurrent themes or detecting repeated 

patterns of meaning (Braun and Clarke 2006). Initial findings of this analysis were included in 

an article published in the ALTER Journal, with final and updated findings included in the 

volume Dismantling Barriers and Advancing the Right of Persons with Disabilities to Participate 

in Cultural Life: A Socio-Legal Analysis authored by the PI and Dr. Ann Leahy, and published by 

Routledge in 2025.  

The qualitative research, fully detailed in the Qualitative Data Collection and Archiving in the 

DANCING Project report, included semi-structured interviews aimed to identify the main 

barriers to cultural participation as perceived by key stakeholders of people with disabilities 

across Europe. Interviews were conducted to accomplish Tasks 1.1., 1.2. and 1.3. The team 

pursued a purposeful sampling strategy and recruited representatives of 64 organisations 

https://www.bing.com/ck/a?!&&p=ec41e5afa5e1e4ea801a04a1a554e40223c747de414ed117702ed36f64e0f6e1JmltdHM9MTc1ODY3MjAwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=Leahy%2c+A.%2c+%26+Ferri%2c+D.+(2022).+Barriers+and+facilitators+to+cultural+participation+by+people+with+disabilities%3a+A+narrative+literature+review.+Scandinavian+Journal+of+Disability+Research%2c+24(1)%2c+68%e2%80%9381.&u=a1aHR0cHM6Ly9zamRyLnNlL2FydGljbGVzLzEwLjE2OTkzL3NqZHIuODYz
https://sjdr.se/
https://doi.org/10.16993/sjdr.863
https://eur02.safelinks.protection.outlook.com/?url=https%3A%2F%2Furl6649.tandfonline.com%2Fls%2Fclick%3Fupn%3Du001.Z4WTLvhKhuNdT-2BZ6FY7pIE1qPnuAh-2BFdltgJIae950BfKiA8F5Txait-2BTEJPg7foNF-2FpVPebAZMT9A5ZtgAAgiNDLSAu33Vd4ze4lQK6EQY-3DrZmB_MHffhB6ZxTV7ciqIw4BtRYx2LoNNK2NDZ38xz7dPK2sy3w8uYfjk4kGj-2FO1Z7yQe7Q-2FedIV0m5ahqfYbDHeFDqAeuFQZE0Le1bjqNDFwX7pUEj8kPkRgeAha5HUAsLcqCam-2F6Bc7C4vAGZdYKppZmttP8HQG3sapzKzE5BvoVswHipYs8lF1L7rmfL4236DotC9ueB36RQuPI1SAU1pubUlLTyVZ2xhUFHRT-2BJiFLstSgy6XMg9zhRV-2FbZ31w4Y-2BDjjjFmt-2FBuJlZ7EvFJ0bPapyRSVqNKOBMtcKUWmnTl4-3D&data=05%7C02%7CHilary.Hooks%40mu.ie%7Cc94396e6c70d4cc68e4b08dd3c677028%7C1454f5ccbb354685bbd98621fd8055c9%7C0%7C0%7C638733137154107665%7CUnknown%7CTWFpbGZsb3d8eyJFbXB0eU1hcGkiOnRydWUsIlYiOiIwLjAuMDAwMCIsIlAiOiJXaW4zMiIsIkFOIjoiTWFpbCIsIldUIjoyfQ%3D%3D%7C0%7C%7C%7C&sdata=hEl%2BvDJ8D2%2Bdr18q8CEs4pvlCeXr3z9BylESJ4AWg6U%3D&reserved=0
https://eur02.safelinks.protection.outlook.com/?url=https%3A%2F%2Furl6649.tandfonline.com%2Fls%2Fclick%3Fupn%3Du001.Z4WTLvhKhuNdT-2BZ6FY7pIE1qPnuAh-2BFdltgJIae950BfKiA8F5Txait-2BTEJPg7foNF-2FpVPebAZMT9A5ZtgAAgiNDLSAu33Vd4ze4lQK6EQY-3DrZmB_MHffhB6ZxTV7ciqIw4BtRYx2LoNNK2NDZ38xz7dPK2sy3w8uYfjk4kGj-2FO1Z7yQe7Q-2FedIV0m5ahqfYbDHeFDqAeuFQZE0Le1bjqNDFwX7pUEj8kPkRgeAha5HUAsLcqCam-2F6Bc7C4vAGZdYKppZmttP8HQG3sapzKzE5BvoVswHipYs8lF1L7rmfL4236DotC9ueB36RQuPI1SAU1pubUlLTyVZ2xhUFHRT-2BJiFLstSgy6XMg9zhRV-2FbZ31w4Y-2BDjjjFmt-2FBuJlZ7EvFJ0bPapyRSVqNKOBMtcKUWmnTl4-3D&data=05%7C02%7CHilary.Hooks%40mu.ie%7Cc94396e6c70d4cc68e4b08dd3c677028%7C1454f5ccbb354685bbd98621fd8055c9%7C0%7C0%7C638733137154107665%7CUnknown%7CTWFpbGZsb3d8eyJFbXB0eU1hcGkiOnRydWUsIlYiOiIwLjAuMDAwMCIsIlAiOiJXaW4zMiIsIkFOIjoiTWFpbCIsIldUIjoyfQ%3D%3D%7C0%7C%7C%7C&sdata=hEl%2BvDJ8D2%2Bdr18q8CEs4pvlCeXr3z9BylESJ4AWg6U%3D&reserved=0
https://eur02.safelinks.protection.outlook.com/?url=https%3A%2F%2Furl6649.tandfonline.com%2Fls%2Fclick%3Fupn%3Du001.Z4WTLvhKhuNdT-2BZ6FY7pIE1qPnuAh-2BFdltgJIae950BfKiA8F5Txait-2BTEJPg7foNF-2FpVPebAZMT9A5ZtgAAgiNDLSAu33Vd4ze4lQK6EQY-3DrZmB_MHffhB6ZxTV7ciqIw4BtRYx2LoNNK2NDZ38xz7dPK2sy3w8uYfjk4kGj-2FO1Z7yQe7Q-2FedIV0m5ahqfYbDHeFDqAeuFQZE0Le1bjqNDFwX7pUEj8kPkRgeAha5HUAsLcqCam-2F6Bc7C4vAGZdYKppZmttP8HQG3sapzKzE5BvoVswHipYs8lF1L7rmfL4236DotC9ueB36RQuPI1SAU1pubUlLTyVZ2xhUFHRT-2BJiFLstSgy6XMg9zhRV-2FbZ31w4Y-2BDjjjFmt-2FBuJlZ7EvFJ0bPapyRSVqNKOBMtcKUWmnTl4-3D&data=05%7C02%7CHilary.Hooks%40mu.ie%7Cc94396e6c70d4cc68e4b08dd3c677028%7C1454f5ccbb354685bbd98621fd8055c9%7C0%7C0%7C638733137154107665%7CUnknown%7CTWFpbGZsb3d8eyJFbXB0eU1hcGkiOnRydWUsIlYiOiIwLjAuMDAwMCIsIlAiOiJXaW4zMiIsIkFOIjoiTWFpbCIsIldUIjoyfQ%3D%3D%7C0%7C%7C%7C&sdata=hEl%2BvDJ8D2%2Bdr18q8CEs4pvlCeXr3z9BylESJ4AWg6U%3D&reserved=0
https://www.tandfonline.com/journals/gcul20
https://www.ohchr.org/en/instruments-mechanisms/instruments/convention-rights-persons-disabilities#:~:text=Article%2030%20%2D%20Participation%20in%20cultural%20life%2C%20recreation%2C%20leisure%20and%20sport
https://treaties.un.org/Pages/Content.aspx?path=DB/MTDSGStatus/pageIntro_en.xml#:~:text=This%20database%20provides%20information%20on%20the%20status%20of,ratify%2C%20accede%20or%20lodge%20declarations%2C%20reservations%20or%20objections.
https://journals.openedition.org/alterjdr/1430
https://www.bing.com/ck/a?!&&p=a321cb68af95cf71bd3fe69c578ed9f211442a6fa514f66d7ab28601a7be4e17JmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=ALTER+Journal&u=a1aHR0cDovL2FsdGVyLWFzc28ub3JnL2FsdGVyLXRoZS1yZXZpZXcvIzp-OnRleHQ9QWx0ZXIlMkMlMjBFdXJvcGVhbiUyMEpvdXJuYWwlMjBvZiUyMERpc2FiaWxpdHklMjBSZXNlYXJjaCUyMGlzJTIwYSxkaXNhYmlsaXR5JTIwZnJvbSUyMHRoZSUyMGh1bWFuaXRpZXMlMjBhbmQlMjBzb2NpYWwlMjBzY2llbmNlcyUyMHBlcnNwZWN0aXZlcy4
https://doi.org/10.4324/9781032619361
https://doi.org/10.4324/9781032619361
https://ercdancing.maynoothuniversity.ie/research-outputs/reports/
https://ercdancing.maynoothuniversity.ie/research-outputs/reports/
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drawn from 28 European countries (27 EU countries and the UK) involving at least two 

participating organisations from each country. Those invited to participate were drawn from 

three types of organisations: umbrella OPDs working at national level within their countries 

and representing a range of disability types (n=28), national organisations of Deaf people 

(n=11), and organisations that work in the cultural field, with priority for organisations that 

were disability-led (n=25). In a few cases, where a national umbrella OPD did not agree to 

participate, DANCING engaged with other organisations in that country, such as umbrella 

organisations of blind people or an organisation working on independent living. The project 

prioritised organisations primarily governed by people with disabilities based on the definition 

in General Comment No. 7 of the CRPD Committee (CRPD Committee, 2018b). A total of 41 

interviews and 23 written questionnaires (in lieu of interviews) were conducted with 

representatives of national organisations of persons with disabilities (OPDs), national 

organisations of Deaf people, and organisations working at the intersection of disability and 

the arts. All participants were over 18 and volunteered to take part, with interviews conducted 

in English and accompanied by a range of accessibility measures and reasonable 

accommodation. 

Data collected through the interviews and questionnaires were supplemented by two focus 

groups, whose participants were primarily individuals working on access and disability issues 

within the CCSs across different EU Member States, or engaged in European projects aimed 

at facilitating or promoting greater access for people with disabilities. The focus groups 

explored barriers to accessing and producing culture, thereby complementing data obtained 

through interviews and questionnaires to achieve Task 1.1., 1.2 and 1.3, and how these 

barriers affect the cultural domain as a whole to support the accomplishment of Task 1.4. One 

group included nine participants from five European countries, while the other comprised 11 

participants from eight countries. Focus groups were selected because they enable the 

collection of qualitative data through group discussions. In this respect, they rely on 

participants’ dialogue to generate insights that would be less accessible without such 

interactions (Morgan, 2019; Acocella and Cataldi, 2021). 

The data collected were analysed using reflexive thematic analysis (Clarke and Braun, 2013; 

Braun and Clarke, 2021). The process moved through familiarisation, coding, theme 

development, and refinement. Initial coding was largely inductive, with themes developed to 

reflect both legal aspects of the project and the CRPD’s social-contextual understanding of 

disability. 

Ethical approval for this research was obtained from MU Ethics Committee (Social Research 

Ethics Subcommittee – SRESC). As discussed in DANCING’s data collection report, all 

participants were provided with an information document in advance, and they gave informed 

consent in writing. The information document outlined the research purpose, process, data-

collection procedures, voluntary participation, confidentiality and data-protection issues. 

Attention was paid to accessibility issues relative to the documents used in all aspects of the 

https://ercdancing.maynoothuniversity.ie/research-outputs/reports/
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research, with, for example, the information/consent documents used available in alternative 

formats. 

4.1.3. Arts-based Research 

Within the remit of WP1 (and WP4) DANCING also collaborated with the inclusive dance 

company Stopgap to create the choreography Lived Fiction. Stopgap brings together dancers 

with and without disabilities through an integrated creative access approach. The 

collaboration began in 2022 and culminated in a final public performance in 2024. Throughout 

project, the PI ensured close engagement with the choreographer and dancers and built 

rapport and trust, which was essential to deploy the arts-based research, expounded in the 

dedicated report ‘Role and Findings of Arts-based Research’. This research was characterised 

by different methods.  

Observation was the first method used. The PI observed the company during rehearsals and 

performances, as well as through video recordings. Participant observation involves 

immersion in everyday activities and interactions (Marshall and Rossmann, 1995; Musante 

DeWalt and DeWalt, 2010), capturing behaviour in natural contexts (Glaser, 1996). Scholarship 

recognises the co-constructed nature of observation and the importance of reflexivity 

(Tedlock, 1991). Observation was complemented by semi-structured interviews (n=9) with 

dancers and behind-the-scenes members, some of whom identified as people with 

disabilities. These explored participants’ experiences of contributing to the piece and the 

inclusivity of the process. All interviews were recorded with consent and transcribed verbatim. 

Additional data came from a questionnaire and a focus group with audience members at two 

stages of development. The questionnaire (n=25) was administered after a ‘scratch’ 

performance in February 2023, gathering feedback on accessibility. Respondents were mainly 

arts professionals, some of whom identified as people with disabilities. The focus group, held 

after the first theatre performance in April 2023, involved six participants, all of whom 

identified as people with disabilities, and was recorded and transcribed. It elicited perceptions 

of accessibility and inclusivity while extending the creative process to audiences with 

disabilities beyond Stopgap. 

Consistent with the approach adopted throughout WP1, data collected within the remit of 

arts-based research were analysed using reflexive thematic analysis. 

 

4.2. DANCING Work Package 2 – Normative Objective 

WP2 explored the intersection between cultural rights of people with disabilities and cultural 

diversity in EU law. WP2 advanced understanding of the extent to which the right to cultural 

participation of persons with disabilities is protected and promoted by EU cultural policies and 

https://doi.org/10.5281/zenodo.13981502
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EU disability policies, both in the internal EU sphere and in the external one. It encompassed 

four tasks (Figure 5). 

 

 

Figure 5: Work Package 2 Tasks Descriptions. 

 

Research activities undertaken as part of this WP brought together traditional legal doctrinal 

research and empirical research to understand the extent to which the right to cultural 

participation of persons with disabilities is protected and promoted by EU cultural policies and 

EU disability policies, both in the internal EU sphere and in the external one (i.e. EU external 

relations law). The WP also aimed to detect notable gaps in the current legislation, as well as 

to gauge whether EU measures aimed at protecting cultural diversity have dealt with any 

element of discrimination, inequality and poverty of people with disabilities (Tasks 2.1. and 

2.2). In doing so, it also investigated the extent to which implementing measures of different 

international instruments (such as the CRPD, the UNESCO Convention Cultural Diversity and 

the Marrakesh Treaty) intersect and complement each other within the EU (Task 2.3).  

Research conducted in the WP also supported the identification of best practices, and ways 

forward to ensure that the EU can best use its competence to combat discrimination and its 

supporting competence on cultural matters in synergy with its wide competences on the 

internal market and competition to protect the rights of persons with disabilities while 

advancing cultural diversity. The accomplishment of Task 2.4, and more broadly of all tasks of 
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WP2, assisted the publishing of a Policy Brief that included bespoke recommendations for EU 

(and national) policymakers.  

Despite challenges posed by the breadth of this WP, by political uncertainties in legislative 

processes, and unpredicted developments, the WP achieved its normative goal. 

4.2.3. Legal-Doctrinal Research  

Using a traditional legal method, the research encompassed the analysis of the full spectrum 

of EU disability law and EU cultural policies. Mapping and analysis of soft law (such as 

Commission Communications and European Parliament Recommendations), hard law and 

Court of Justice of the EU case law supported a number of outputs and scholarly publications. 

The legal analysis allowed to investigate and gauge a deep understanding of the relationship 

between sources in the EU legal order.  Some of the interim findings of Task 2.1. were 

presented in the article Characterizing access to culture for people with disabilities in EU 

cultural policy: European identity, market integration, and social inclusion, authored by the PI 

and Dr. Šubic and published by a diamond multilingual open access journal, DPCE online. 

Other interim findings or bespoke strands of the research were published in working papers 

hosted within the STALS Working Paper Series. STALS was selected as it is not a mere papers 

archive, but rather a series that includes papers which undergo a peer-review process. It is 

also an important ‘space’ where both young and experienced scholars share ideas. STALS was 

hence an ideal venue to disseminate DANCING research findings in a relatively quick way, and 

to reach a very broad community of scholars dealing with European, comparative and 

international law. STALS was also a venue that supported feedback on specific legal facets 

investigated in the project. Specific issues and new developments relevant to WP2 were 

published in academic blog posts. 

Situated between WP1 and WP2 and contributing to both, the doctoral project undertaken by 

PhD candidate Léa Urzel Francil investigated the role of EU law in fostering the right to take 

part in cultural life of persons with disabilities as professionals in the CCS.  

A dedicated strand of research focused on EU external action, including cultural cooperation 

with third countries. This research was particularly linked to the doctoral project deployed 

within DANCING carried out by PhD candidate Iryna Tekuchova.  

While WP2 focused on EU law, national law came to the fora in relation to specific topics such 

as sign languages, or was examined to better understand the influence and effects of EU law 

on national legislation and policies. The project hence engaged with comparative aspects, as 

well as best practices at the national level. Among these, an article explored the role 

of National disability strategies as rights-based cultural policy tools. This was authored by the 

PI and Dr. Šubic and published in the International Journal of Cultural Policy.  

4.2.4. Qualitative Research 

https://zenodo.org/records/15592932
http://www.dpceonline.it/index.php/dpceonline/article/view/1611
http://www.dpceonline.it/index.php/dpceonline/article/view/1611
https://www.dpceonline.it/index.php/dpceonline/index
https://www.santannapisa.it/it/istituto/dirpolis/stals
https://ercdancing.maynoothuniversity.ie/research-outputs/blog-posts/
https://doi.org/10.1017/S0020589324000253
https://doi.org/10.1080/10286632.2022.2053960
https://www.bing.com/ck/a?!&&p=dd8d520df1eed0beb09b226ce672d40f3353846375e0ae72c036517b7f7c53e4JmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=International+Journal+of+Cultural+Policy&u=a1aHR0cHM6Ly93d3cudGFuZGZvbmxpbmUuY29tL2pvdXJuYWxzL2djdWwyMA
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Doctrinal legal research was complemented by 10 semi-structured interviews with European 

OPDs. The sampling captured the most representative organisations, building on findings from 

WP1. Further 10 interviews were carried out with stakeholders in disability and cultural 

cooperation with third countries. 10 interviews were conducted with EU policymakers 

(including Members of the European Parliament and officials from the Commission and 

Council) working on cultural and disability policies. These interviews took place between 

months 30 and 42 of the project. This strand of qualitative research is further detailed in the 

Qualitative Data Collection and Archiving in the DANCING Project report. Due to data 

saturation, a focus group initially envisaged in the proposal, was not carried out. 

Consistent with the overall approach to qualitative research adopted in DANCING, empirical 

data collected were analysed using reflexive thematic analysis (Clarke and Braun, 2013). 

Equally data collection was undertaken on foot of ethical approval obtained from MU Ethics 

Committee (Social Research Ethics Subcommittee – SRESC).  

 

4.3. DANCING Work Package 3 – Theoretical Objective 

WP3 aimed to retheorise cultural diversity as encompassing the protection of the right of 

people with disabilities to participate in cultural life within the EU legal order (Figure 6). 

Doctrinal legal analysis was the core method, used to situate cultural diversity within the EU 

legal framework as a whole. 

 

 

Figure 6: Work Package 3 Tasks Descriptions. 
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To retheorise the concept 
of cultural diversity 
encompassing the 

protection of the right of 
people with disabilities to 
participate in cultural life.

Task 3.2. 

To advance the 
understanding of cultural 

diversity as a 
constitutional principle 

within the EU which 
stems from the 

intersection of different 
sources of law within the 

EU legal order.

https://ercdancing.maynoothuniversity.ie/research-outputs/reports/
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WP3 was the last WP to be undertaken. It built on the research conducted within WP1 and 

WP2 to provide a novel theoretical framework that can support future research and policy 

work aimed at promoting cultural diversity and inclusivity though EU Law. Reflections on 

cultural diversity as encompassing the protection of the right of people with disabilities to 

participate in cultural life (Task 3.1) fed into different scholarly outputs that primarily rely on 

WP1 and WP2 findings. Some WP3 research findings were included in the book authored by 

the PI and Dr. Leahy on Dismantling Barriers And Advancing The Right Of Persons With 

Disabilities In Cultural Life, published within the remit of WP1 and in the article on Advancing 

an Embodied Understanding of Accessibility for Persons with Disabilities, authored by the PI 

and published in the Journal of Human Rights Practice. Findings arising from Task 3.1 are also 

included in a forthcoming article related primarily to WP2 and that centres on the Marrakesh 

Treaty. This article authored by the PI will be published in the International Review of 

Intellectual Property and Competition Law (IIC), which is an authoritative peer-reviewed 

academic journal published by the Max Planck Institute for Innovation and Competition.  

 

4.4. DANCING Work Package 4 – Tools for Change 

WP4, titled Tools for Change, aimed to share DANCING’s academic findings and scholarly 

advancements with the general public. Raising awareness of blue-sky research (Linden, 2008) 

was considered essential to democratise knowledge and ultimately ensuring that people, 

especially people with disabilities, could benefit from cutting-edge research. As its title 

indicated, WP4 also offered a platform for experiential, normative and theoretical findings to 

stimulate legal, policy and societal change. In this respect, WP4, in combination with WP1, 

was crucial to implementing a participatory research strategy by ensuring that people with 

disabilities were active participants in the project, and by embedding co-creation elements in 

a PI-led project such as DANCING. This approach was consistent with the human rights model 

of disability (Degener, 2017), which informed the project. 

As part of WP4, DANCING also fostered synergies with the broader academic community and 

with a range of stakeholders through the discussion of emerging findings, participation in 

conferences, workshops, and tailored DANCING Academic Conversations. 

Overall, WP4 translated the cutting-edge research carried out within DANCING into accessible 

and diverse outputs, including cartoons, infographics and artistic performances.  

  

https://www.taylorfrancis.com/books/oa-edit/10.4324/9781032619361/dismantling-barriers-advancing-right-persons-disabilities-participate-cultural-life-delia-ferri-ann-leahy
https://www.taylorfrancis.com/books/oa-edit/10.4324/9781032619361/dismantling-barriers-advancing-right-persons-disabilities-participate-cultural-life-delia-ferri-ann-leahy
https://academic.oup.com/jhrp/advance-article/doi/10.1093/jhuman/huae049/7935374
https://academic.oup.com/jhrp/advance-article/doi/10.1093/jhuman/huae049/7935374
https://academic.oup.com/jhrp/
https://www.bing.com/ck/a?!&&p=1d1df86609b18984b0d2de7987254407022936b9e9b618ba11660608fa42f54eJmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=Review+of+Intellectual+Property+and+Competition+Law+(IIC)%2c&u=a1aHR0cHM6Ly9saW5rLnNwcmluZ2VyLmNvbS9qb3VybmFsLzQwMzE5
https://www.bing.com/ck/a?!&&p=1d1df86609b18984b0d2de7987254407022936b9e9b618ba11660608fa42f54eJmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=Review+of+Intellectual+Property+and+Competition+Law+(IIC)%2c&u=a1aHR0cHM6Ly9saW5rLnNwcmluZ2VyLmNvbS9qb3VybmFsLzQwMzE5
https://www.bing.com/ck/a?!&&p=456f06468b6c7f349ea797b9282d8afaefe90767098637458fa3dcc12926f031JmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=Max+Planck+Institute+for+Innovation+and+Competition&u=a1aHR0cHM6Ly93d3cuaXAubXBnLmRlL2VuLw
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5. RESEARCH ACHIVEMENTS AND MILESTONES 

While Section 4 has already discussed the research activities within the remit of the WPs 

deployment, this section gives an overview of main achievements and milestones.  

5.1. Qualitative Research 

In WP1, as noted above, a total of 41 interviews and 23 written questionnaires were 

conducted with representatives of national OPDs, national organisations of Deaf people, and 

organisations working at the intersection of disability and the arts. In addition, 10 interviews 

were conducted with representatives of umbrella organisations of cultural producers, artists, 

and cultural industries active at the European level. To complement these data, two focus 

groups were held in December 2021, involving participants mainly working on access and 

disability issues in the CCS across EU Member States. In WP2, qualitative research included 

three sets of interviews. 10 interviews were conducted with representatives from EU-level 

umbrella NGOs and OPDs working on disability-related matters. Another 10 interviews 

involved policymakers, including staff at the European Commission, European Parliament, and 

other EU bodies whose work concerned the rights of people with disabilities. A further set of 

10 interviews involved stakeholders and policymakers working on cultural cooperation and 

disability in EU external relations. Across WPs 1 and 2, qualitative data comprised 80 

interviews, 24 written questionnaires, and two focus groups.  

Qualitative research generated evidence that informed legal research and policy 

recommendations delivered as part of DANCING. By combining insights from OPDs, cultural 

organisations, and policymakers, DANCING also highlighted a number of best practices that 

were included in a Toolkit and Resource List for cultural organisations.  

In compliance with rules on Open Data, a total of 64 interviews and both focus groups (fully 

anonymised) were archived with participant consent. Questionnaires were not archived in full 

due to the potential risk of revealing identifiable information about organisations or third 

parties. Archiving was conducted in compliance with the DANCING Data Management Plan 

(Ferri, 2021) and best practices (Gray, et al., 2011). The datasets produced are very important 

as anonymised interviews that have been archived with the Irish Qualitative Data Archive 

(IQDA) might support further research. Other researchers will be able to revisit and analyse 

the data, exploring new questions that differ from DANCING’s aims. These interviews could 

also potentially be used in longitudinal studies to examine changes over time or in 

comparative studies with different and non-EU contexts. Particularly the dataset related to 

WP1, which documents lived experiences of individuals and communities, would create 

opportunities for future researchers to examine societal or cultural shifts over time. Combined 

with the report on Data Collection and Archiving, the datasets may also support researchers 

in deploying qualitative research. While replication is rare in qualitative research, access to 

these data and to the report would enable partial replication or validation of findings, backing 

rigorous and transparent scholarly practices. Additionally, the datasets are valuable for 

https://zenodo.org/records/15017846
https://zenodo.org/records/15019114
https://doi.org/10.5281/zenodo.14499795
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methodological innovation, allowing scholars to develop new qualitative analysis going 

beyond thematic analysis. DANCING datasets may also provide support for students learning 

qualitative research methods and/or working on disability. Beyond research and education, 

DANCING datasets help preserve knowledge that will inform the future enhancement of the 

right to participate in cultural life of persons with disabilities. 

 

5.2. Arts-Based Research 

Arts-based research (i.e., qualitative research employing the premises, procedures, and 

principles of the arts; Given, 2008) was used in DANCING both as a method of data collection 

and as a means to represent the social phenomena under study (Franz, 2010; Coemans & 

Hannes, 2017; Coemans et al., 2017; Jones & Leavy, 2014). This approach was central to 

achieving the project’s experiential objective, generating deep insights into the meaning of 

disability, accessibility and cultural diversity, by going beyond rational-cognitive ways of 

knowing and enhancing the participatory dimension of the research. Arts-based research 

supported the investigation of legal concepts from alternative perspectives.  

DANCING focused specifically on dance, as detailed in the report Role and Findings of Arts-

based Research. DANCING engaged with the inclusive dance company Stopgap, which created 

for the DANCING project a choreography Lived Fiction. In alignment with Stopgap’s 

terminology and the CRPD, the PI referred to the practice as ‘inclusive dance’. As noted by 

Whatley and Marsh (2017), terms such as ‘inclusive’ and ‘integrated’ dance are descriptive, 

often used interchangeably, and remain contested. Stopgap does not attempt to normalise 

the movements of dancers with disabilities but recognises them as sources of artistic 

expression (Boswell et al., 2023). Dance was chosen as it emphasises embodiment and 

enabled people with disabilities to express their diverse physicality; second, as a traditionally 

niche art form, it provides a lens through which to examine various facets of cultural diversity; 

and third, it offers a powerful non-verbal mode of communication capable of reaching a broad 

audience. By using inclusive dance as a form of arts-based research, DANCING also 

contributed to the growing scholarship on integrating dance practice into interdisciplinary, 

mixed-methods research processes (McGrath et al., 2022: 97) and added to the extensive 

literature on dance and disability (Albright, 2001; Hermans, 2016; Whatley, 2007, 2010, 2023; 

Whatley et al., 2018). One of the most significant scholarly output correlated to this research 

is the article published by the Journal of Human Rights Practice on Advancing an Embodied 

Understanding of Accessibility for Persons with Disabilities by PI Prof. Delia Ferri. 

The premiere of the choreography Lived Fiction is one of the main milestone of the DANCING 

project. In Lived Fiction, Stopgap balanced diverse aesthetics with access measures embedded 

in the choreography, including audio description, captioning, and a dancer serving as an 

Access Guide to explain scenic movements and interact verbally with performers and the 

audience. 

https://zenodo.org/records/14801779
https://zenodo.org/records/14801779
https://www.bing.com/ck/a?!&&p=7edad199e5cdf83de5e73c17850de307b0648561efc7f4ecaca6411674128795JmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=the+Journal+of+Human+Rights+Practice&u=a1aHR0cHM6Ly9hY2FkZW1pYy5vdXAuY29tL2pocnAv
https://academic.oup.com/jhrp/advance-article/doi/10.1093/jhuman/huae049/7935374
https://academic.oup.com/jhrp/advance-article/doi/10.1093/jhuman/huae049/7935374
https://ercdancing.maynoothuniversity.ie/diary/events/event-world-premiere-of-lived-fiction/
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5.3. Socio-legal and Legal Doctrinal Research 

Socio-legal and legal research were at the core of DANCING. Although the ‘socio’ in the ‘socio-

legal’ remains quite open, it broadly relates to the societal context or impact of legal 

phenomena (Mulcahy and Cahill-O’Callaghan 2021), but also to the need to expand 

epistemological narratives. In that regard, most of WP1 outputs incorporate findings from 

multidisciplinary literature reviews and qualitative research and are situated in the broad 

socio-legal domain. The PhD thesis of Léa Urzel Francil also situated within the socio-legal 

domain investigates the role of EU law in supporting the right to take part in cultural life of 

persons with disabilities as professionals of the CCS, contributing to WP1 and WP2. 

WP2 scholarly outputs include both socio-legal scholarly outputs and traditional legal analysis 

to understand the role of EU law in supporting access to culture for persons with disabilities 

and the interplay between different sources of law. The doctoral work of PhD Candidate Iryna 

Tekuchova also largely contributed to the doctrinal legal core of the DANCING. Her PhD thesis 

investigated how the EU promotes EU disability norms in the Eastern Partnership (EaP) 

countries and what mechanisms and tools within EU external relations law facilitate the 

transfer of these norms in EAP countries. Ukraine is employed as a case study to trace the EU 

disability norm transfer process and determine whether this process advances the national 

legal framework protecting disability rights in Ukraine.  

 

5.4. Key Milestones 

Among the milestones of the project, key events in the 5-years’ timeline marked significant 

progress, major achievements and showed the completion of important tasks and 

deliverables. These are discussed below. 

5.4.1. DANCING Conferences 

Throughout the project, DANCING hosted two major conferences with the goal of bringing 

academics, cultural professionals, and policymakers together to exchange together on the 

thematics related to and findings of DANCING. To mark the halfway point of the ERC DANCING 

project and to present interim findings and preliminary results, the DANCING team hosted the 

DANCING Mid-Term Academic Conference on 4 September 2023 at MU. The conference is 

discussed in the bespoke Report on the mid-term conference.  

Marking the end of the project, the DANCING Final Conference took place at MU on 19 and 

20 June 2025. The first day focused on academic research findings, while the second day was 

devoted to the societal and policy impact of the project. The opening of the conference was 

honoured by a video speech of Prof. Adam Bodnar, Ministry of Justice of Poland, on behalf of 

the Polish Presidency to the EU. The two-days event featured, among many participants,  

keynotes speeches from Emeritus Prof. Bruno de Witte (Maastricht University), Ms 

https://zenodo.org/records/14801779
https://polish-presidency.consilium.europa.eu/
https://www.maastrichtuniversity.nl/bruno-de-witte
https://www.eeas.europa.eu/delegations/un-new-york/elected-inmaculada-placencia-porrero-eu-candidate-committee-rights-persons-disabilities_en?s=63
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Inmaculada Placencia Porrero, Member of the UN Committee on the Rights of Persons with 

Disabilities and a keynote dialogue with Prof. Mark Priestley. To disseminate the main 

conclusions of the final conference further, the DANCING team published the DANCING Final 

Conference Report on the final conference detailing the event, and PI Prof. Delia Ferri gave an 

interview in Italian. Additionally, a blog post on the event was published by PhD candidate 

Roberta Esposito (‘Some personal takeaways from the DANCING Conference: on methods and 

legal research beyond the letter of the law’). 

 

 

All attendees and participants of the DANCING Final Conference. 

5.4.2. Artistic Events 

In line with its ethos and objectives, DANCING also organised and delivered an array of artistic 

outputs, mostly through its collaborations with artists with disabilities mentioned earlier in 

this report. It also hosted creative events, highlighting the importance of artists with 

disabilities and their contribution to cultural diversity.  

A highlight of the DANCING Mid-term Conference was the accessible concert, which 

showcased performers with and without disabilities, and included works by composers both 

with and without disabilities.  

https://www.eeas.europa.eu/delegations/un-new-york/elected-inmaculada-placencia-porrero-eu-candidate-committee-rights-persons-disabilities_en?s=63
https://essl.leeds.ac.uk/sociology/staff/47/professor-mark-priestley
https://ercdancing.maynoothuniversity.ie/research-outputs/reports/
https://ercdancing.maynoothuniversity.ie/research-outputs/reports/
https://eur02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fosservatoriodisabilitahumanhall.unimi.it%2F2025%2F07%2F15%2Fdiritti-ad-ostacoli-newsletter-n-7%2F&data=05%7C02%7CHilary.Hooks%40mu.ie%7C88f17900299840c5a54b08ddd007bd0c%7C1454f5ccbb354685bbd98621fd8055c9%7C0%7C0%7C638895453863827824%7CUnknown%7CTWFpbGZsb3d8eyJFbXB0eU1hcGkiOnRydWUsIlYiOiIwLjAuMDAwMCIsIlAiOiJXaW4zMiIsIkFOIjoiTWFpbCIsIldUIjoyfQ%3D%3D%7C0%7C%7C%7C&sdata=%2FS%2F4WaMR2TjirO7YorL9ieSrEYb%2BZZB9GJ1mAYLRQ5s%3D&reserved=0
https://eur02.safelinks.protection.outlook.com/?url=https%3A%2F%2Finternationallawobserver.eu%2Fsome-personal-takeaways-from-the-dancing-conference-on-methods-and-legal-research-beyond-the-letter-of-the-law&data=05%7C02%7CHilary.Hooks%40mu.ie%7C88f17900299840c5a54b08ddd007bd0c%7C1454f5ccbb354685bbd98621fd8055c9%7C0%7C0%7C638895453863808109%7CUnknown%7CTWFpbGZsb3d8eyJFbXB0eU1hcGkiOnRydWUsIlYiOiIwLjAuMDAwMCIsIlAiOiJXaW4zMiIsIkFOIjoiTWFpbCIsIldUIjoyfQ%3D%3D%7C0%7C%7C%7C&sdata=POwUElZX6vBTLYXbpjmw38jXyujiVR3Y5vmLtzlitrA%3D&reserved=0
https://eur02.safelinks.protection.outlook.com/?url=https%3A%2F%2Finternationallawobserver.eu%2Fsome-personal-takeaways-from-the-dancing-conference-on-methods-and-legal-research-beyond-the-letter-of-the-law&data=05%7C02%7CHilary.Hooks%40mu.ie%7C88f17900299840c5a54b08ddd007bd0c%7C1454f5ccbb354685bbd98621fd8055c9%7C0%7C0%7C638895453863808109%7CUnknown%7CTWFpbGZsb3d8eyJFbXB0eU1hcGkiOnRydWUsIlYiOiIwLjAuMDAwMCIsIlAiOiJXaW4zMiIsIkFOIjoiTWFpbCIsIldUIjoyfQ%3D%3D%7C0%7C%7C%7C&sdata=POwUElZX6vBTLYXbpjmw38jXyujiVR3Y5vmLtzlitrA%3D&reserved=0
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Accessible Concert Performance. 

As noted earlier, another major milestone of the project was the performance of Stopgap 

Dance Company’s Lived Fiction, which premiered on 11 April 2024 at the Lir Academy Theatre 

in Dublin. The premiere of Lived Fiction marked the culmination of the arts-based research 

carried out under WP1. The premiere was followed by an engaged post-show Q&A featuring 

the full Lived Fiction cast, choreographer Lucy Bennett, and Professor Delia Ferri. The 

discussion explored the nature of the research collaboration, the creative process, and the 

dancers’ experiences of developing and performing the piece. The Q&A, together with the 

reception that followed, provided a valuable forum for artists, researchers, and audience 

members to reflect on how the performance connected with DANCING’s wider objectives: 

protecting and promoting the cultural participation of persons with disabilities and advancing 

cultural diversity through EU law.  

 

 ‘Lived Fiction’ Premiere Performance in the Lir Theatre, Dublin, 11 April 2024 accompanied with creative 

captions and audio-descriptions. 

https://www.stopgapdance.com/
https://www.stopgapdance.com/
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The event was discussed further in DANCING’s Arts-based Research Report, and some behind 

the scenes feature in the project’s documentary and videos webpage. 

  

Q&A following the performance of ‘Lived Fiction’ in the Lir Theatre, Dublin, 11 April 2024. The Q&A was 

interpreted into Irish sign language by Shelley Gibson. 

 

The first day of the DANCING Final Conference featured the unveiling of the DANCING-

commissioned artwork ‘Odisseo-Ulysses’ created by artist Tiziano Pantano. The unveiling was 

graciously marked by an insightful speech of MU President Prof. Eeva Leinonen.  

 

Prof. Delia Ferri and MU President Prof. Eeva Leinonen unveiling together the artwork. 

 

https://doi.org/10.5281/zenodo.13981502
https://ercdancing.maynoothuniversity.ie/resources/videos/
https://soggettivagallery.com/en/tag/tiziano-pantano-en/
https://www.maynoothuniversity.ie/mu/presidents-office/women-presidents/eeva-leinonen
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Moreover, the DANCING Final Conference was concluded with the screening of the ERC 

DANCING documentary produced by Feenish Productions Ltd. featuring a post-show Q&A with 

director James Kelly as well as Lucy Bennett and Monique Dior Jarrett of Stopgap Dance 

Company, introduced and moderated by Dr. Denis Condon. 

 

 

Roundtable of the conference featuring the chair and the four speakers following the documentary screening. 

 

5.4.3. Academic Conversations and Workshops 

The DANCING team organised different events to foster engagement with the academic 

community and stakeholders outside the format of conferences.  

The DANCING Academic Conversations (DAC) series featured leading scholars that, with their 

presentation contributed to situate DANCING within broader scholarly debates. They were 

usually held in hybrid format with participants attending online and in-person on MU campus. 

This facilitated many to attend from abroad and contributed to establishing connections 

across Europe. 

http://www.feenish.ie/test-about-us/
https://www.stopgapdance.com/biographies/lucy-bennett/#:~:text=Lucy%20Bennett%20is%20the%20Co-Artistic%20Director%20of%20Stopgap,acclaimed%20dance%20works%20for%20the%20company%20since%202003.
https://www.stopgapdance.com/biographies/monique-dior-jarrett/
https://www.stopgapdance.com/
https://www.stopgapdance.com/
https://www.maynoothuniversity.ie/faculty-arts-humanities/our-people/denis-condon
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DANCING Academic Conversation with Prof. Sacha Garben Promotional Poster. 

 

In the course of the project, the DANCING team also organised thematically focused 

workshops to discuss specific aspects of the DANCING research and gather feedback and 

further insights from peers, colleagues and collaborators. 

 

 

DANCING Workshop with Pádraig Naughton and Donal J Fitzpatrick Promotional Poster. 
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5.5. Collaboration with Other EU Projects and Participation in Major International 

Conferences 

Collaboration across different projects funded by the EU under the Horizon programmes is 

essential for maximising impact, avoiding duplication of effort, and fostering innovation 

through knowledge sharing. By linking complementary research and innovation actions, 

projects can build on each other's results and accelerate progress.  

DANCING has actively pursued collaboration as part of its commitment to cross-fertilisation 

and to advance more cohesive research on societal challenges. As evidence of this 

commitment, DANCING collaborated with the Horizon2020 projects ReCreating 

Europe and inDICEs, and organised the Open Up Museums! Conference at Mart Museum of 

Rovereto, Italy on 25 of May 2022. The conference was imagined as ‘a two-day itinerary 

workshop to explore key issues and tools to promote openness in the cultural sector between 

law and practice’. The event was kindly hosted by Mart Museum and the Faculty of Law of the 

University of Trento.  

The Open Up Museums! conference engaged academics and researchers from across Europe 

in activities encompassing panel discussions, training sessions, and guided museum tours, and 

contributed to the reach of DANCING and its European impact. Notably, the conference 

highlighted the significance of digital accessibility and underscored the relevance of copyright 

legislation. These thematic threads linked the research conducted within the remit of the 

DANCING project to broader scholarly efforts on cultural inclusion and in particular on the 

impact of the Marrakesh Treaty. 

 

 

Event poster ‘Open Up Museums! Prospects and challenges of accessibility, diversity and inclusion. 

 

https://www.bing.com/ck/a?!&&p=f6feb52199d79a6906e861e1171dabfb2a13ec990743da043d1cfb34ead139c7JmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=Horizon+programme&u=a1aHR0cHM6Ly9jb21taXNzaW9uLmV1cm9wYS5ldS9mdW5kaW5nLXRlbmRlcnMvZmluZC1mdW5kaW5nL2V1LWZ1bmRpbmctcHJvZ3JhbW1lcy9ob3Jpem9uLWV1cm9wZV9lbg
https://recreating.eu/
https://recreating.eu/
https://indices-culture.eu/measuring-the-impact-of-digital-culture/
https://www.mart.tn.it/en
https://www.giurisprudenza.unitn.it/
https://www.giurisprudenza.unitn.it/
https://www.wipo.int/marrakesh_treaty/en/
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Participation in conferences plays a crucial role in the life of a project. It offers an important 

opportunity to share emerging findings with a wider academic, professional, and sometimes 

general public, helping to raise the profile of the work and ensure its relevance beyond the 

immediate project team. The DANCING team and PI Prof. Ferri presented at numerous events 

and major conferences, including conferences focused on disability studies and key EU law 

events, during the entire lifetime of the project. Presenting at such events provided valuable 

feedback from peers and experts, which informed the development of the research. For the 

DANCING team, especially early-career researchers, these events contributed to their 

professional growth, enhancing their ability to communicate ideas effectively and engage in 

critical dialogue. A list of conference and presentations is included in the DANCING website.    

https://ercdancing.maynoothuniversity.ie/research-outputs/conference-presentations/
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6. DANCING CONTRIBUTION TO KNOWLEDGE AND OUTPUTS 

This section will first outline DANCING contribution to the state of art and impact and give an 

overview of the outputs.  

6.1.  DANCING Overarching Contribution to Knowledge 

DANCING has made three main overarching yet entrenched contributions: epistemic, 

methodological, and legal/normative. 

First, DANCING has contributed to bridging different semantics and epistemic communities 

when it comes to cultural participation of persons with disabilities, and has given a better 

understanding how law interacts with social realities in relation to disability and culture. 

Through an array of articles, reports books, and practical sources, it has deepened the 

understanding of Article 30 CRPD, but also of legal concepts such as disability and accessibility. 

In this respect, the article on Advancing an Embodied Understanding of Accessibility for 

Persons with Disabilities, authored by the PI and published in the Journal of Human Rights 

Practice, is an important example of epistemic advancement brought by DANCING.  

Secondly, DANCING has contributed to the discussion on interdisciplinary approaches in EU 

law and provided different methodological perspectives to the study of EU disability law. In 

fact, DANCING added to the growing EU law literature that leverages on different 

methodologies, theoretical frameworks and approaches to studying EU decision-making 

processes and critically examining legal sources. In particular, the volume Actors and Roles in 

EU Disability Law, edited by the PI and Eva S. Krolla, by adopting an ‘actor-oriented 

perspective’, extended the understanding of how EU disability law has actually been shaped. 

This has proffered a multifaceted picture of how different methodological approaches can give 

deeper insights into the role of institutional and non-institutional actors in protecting and 

promoting disability rights within the EU.  

DANCING has also contributed to the building of EU disability law as stand-alone academic 

discipline. From a doctrinal standpoint, EU disability law currently consists of an array of 

primary and secondary legal sources, including key non-discrimination provisions enshrined 

in the Treaty on the Functioning of the EU (TFEU), the EU Charter of Fundamental Rights (CFR), 

the Employment Equality Directive, and the CRPD as ‘integral part of EU law’, disability-related 

provisions incorporated in EU legislation as well as disability-specific acts, such as the 

European Accessibility Act, and a complex net of soft law, as well as technical standards 

adopted by standardisation organisations, and variegated policy tools. Many DANCING 

outputs have engaged with the field as a unified, yet stratified, area of EU action, and 

contributed to its systematisation by looking at the interaction of different sources. In doing 

so, DANCING has advanced the knowledge of how disability sits within the process of EU 

integration. While this was not a bespoke objective, this is a very important academic 

contribution that DANCING provided. In this respect, as noted above, the volume Actors and 

Roles in EU Disability Law illustrates the multifaceted contribution of different actors to the 

https://www.ohchr.org/en/instruments-mechanisms/instruments/convention-rights-persons-disabilities#:~:text=Article%2030%20%2D%20Participation%20in%20cultural%20life%2C%20recreation%2C%20leisure%20and%20sport
https://academic.oup.com/jhrp/advance-article/doi/10.1093/jhuman/huae049/7935374
https://academic.oup.com/jhrp/advance-article/doi/10.1093/jhuman/huae049/7935374
https://academic.oup.com/jhrp/
https://academic.oup.com/jhrp/
https://www.bloomsbury.com/uk/actors-and-roles-in-eu-disability-law-9781509984275/
https://www.bloomsbury.com/uk/actors-and-roles-in-eu-disability-law-9781509984275/
https://www.bing.com/ck/a?!&&p=26800fa3b249899c303c143d64c182f32391480a5520894f6b5f7dee0c1a738eJmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=TFEU&u=a1aHR0cHM6Ly9ldXItbGV4LmV1cm9wYS5ldS9sZWdhbC1jb250ZW50L0VOL1RYVC9QREYvP3VyaT1DRUxFWDoxMjAxMkUvVFhU
https://eur-lex.europa.eu/eli/treaty/char_2012/oj/eng
https://eur-lex.europa.eu/eli/dir/2000/78/oj/eng
https://eur-lex.europa.eu/legal-content/EN/TXT/?uri=CELEX%3A32019L0882
https://www.bing.com/ck/a?!&&p=0e9f5a5fcf14202172b3ab4d8e57faba1f501aaeaaaae002bc4f2e9a8331c3beJmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=volume+Actors+and+Roles+in+EU+Disability+Law&u=a1aHR0cHM6Ly93d3cuYmxvb21zYnVyeS5jb20vdWsvYWN0b3JzLWFuZC1yb2xlcy1pbi1ldS1kaXNhYmlsaXR5LWxhdy05NzgxNTA5OTg0Mjc1Lw
https://www.bing.com/ck/a?!&&p=0e9f5a5fcf14202172b3ab4d8e57faba1f501aaeaaaae002bc4f2e9a8331c3beJmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=volume+Actors+and+Roles+in+EU+Disability+Law&u=a1aHR0cHM6Ly93d3cuYmxvb21zYnVyeS5jb20vdWsvYWN0b3JzLWFuZC1yb2xlcy1pbi1ldS1kaXNhYmlsaXR5LWxhdy05NzgxNTA5OTg0Mjc1Lw
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shaping of EU disability law as a stand-alone field of EU action. With few exceptions (De Búrca, 

Keohane, & Sabel, 2014), legal scholars’ contributions on the way in which EU experimentalist 

governance has influenced the content of the CRPD itself to the way in which various actors 

construct, interpret and ultimately shape EU disability law has been limited. In that regard, 

the volume, which is a key output of the project, advanced the state of art, shining a light on 

the making of EU disability law by a range actors interacting in fully constitutionalised 

processes and/or through informal participatory governance tools. 

DANCING outputs and presentations in conferences and events identified and unveiled three 

main normative dynamics of EU disability law. The first dynamic is the constitutionalisation 

of disability rights in the EU. In that regard, research in DANCING built on the previous PI’s 

research and was presented at conferences. The second dynamic is that of federalisation of 

EU disability law, which was discussed in the chapter authored by Ferri and Šubic titled The 

European Union: Federal trends in disability rights. DANCING research discussed how, in the 

EU, the need to implement the CRPD has supported the deepening of the EU influence over 

domestic disability law. The Europeanisation of the concept of disability has gone hand in hand 

with the expansion of disability related legislation. DANCING has also investigated a third 

interesting dynamic, that of hybridity. EU disability law has been seen as a laboratory for new 

governance tools, participatory mechanisms at the EU level and for the intertwining of hard 

and soft law. An article on this was published under DANCING in the European Law Journal in 

2023, which is an important outlet for scholarly works on European integration through law 

in multifaceted contexts (political, economic, historical, philosophical, social, or cultural).  

 

6.2. DANCING Impact  

It is now almost 20 years since the CRPD was passed by the General Assembly and its 

implementation has been slow and difficult. This is because the CRPD profoundly challenges 

how disability is thought about. This so also because the CRPD embedded a paradigm shifts 

where rights are considered in a holistic manner, are interdependent, tied one another, and 

must be read through the lens of dignity, equality, participation and accessibility. DANCING 

has endeavoured to support this complex paradigm shift purported by the CRPD in three 

main ways that are discussed below.  

First, as noted earlier, DANCING has generated new knowledge to support the 

implementation of Article 30 CRPD in Europe and globally. In doing so, it has strived, through 

WP4, to effect change in policy, society and in the lives of people with disabilities. It has 

done so through a Policy brief, which provides recommendations for EU institutions and 

policymakers. DANCING also published a Toolkit to provide cultural organisations with key 

information and recommendations to improve and advance inclusion and cultural 

participation of people with disabilities, both as professionals and as audiences. This Toolkit 

highlights the key barriers faced by persons with disabilities, and presents recommendations 

on how to implement accessibility in cultural settings. It also includes guidance on how to 

https://www.cambridge.org/core/journals/european-constitutional-law-review/article/unorthodox-relationship-between-the-eu-charter-of-fundamental-rights-the-un-convention-on-the-rights-of-persons-with-disabilities-and-secondary-rights-in-the-court-of-justice-case-law-on-disability-discrimination/91A50987BC3BA2A862A776B18385954E
https://papers.ssrn.com/sol3/papers.cfm?abstract_id=4697115
https://papers.ssrn.com/sol3/papers.cfm?abstract_id=4697115
https://doi.org/10.1111/eulj.12454
https://onlinelibrary.wiley.com/journal/14680386?msockid=0e7eb831d26161802e56ad1ed31e6016
https://www.ohchr.org/en/instruments-mechanisms/instruments/convention-rights-persons-disabilities#:~:text=Article%2030%20%2D%20Participation%20in%20cultural%20life%2C%20recreation%2C%20leisure%20and%20sport
https://ercdancing.maynoothuniversity.ie/resources/toolkits/
https://ercdancing.maynoothuniversity.ie/resources/toolkits/
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develop a successful accessible and inclusive disability policy within an organisation. This 

Toolkit aims to support cultural organisations in their ‘inclusivity journey’ and in encouraging 

greater diversity in their cultural spaces. It is accompanied by a non-exhaustive Resource List 

that showcases existing initiatives improving the cultural participation of people with 

disabilities. This Resource List builds on the findings of WP1, includes inclusive transnational 

and national initiatives, funded either by the EU, national and regional institutions, or private 

funds. In fact, while it is important to highlight barriers to participation faced by persons with 

disabilities and point to inaccessible or discriminatory practices, DANCING did not want to 

provide only a narrative of ‘what is wrong’ and should be changed. It also highlighted 

examples of good and promising practices to fostering future synergies across different 

experiences.  

The second way in which DANCING has tried to address and fulfil the complex shift called for 

by the CRPD has been through a participatory approach to research, involving persons with 

disabilities and embedding - in a PI led project - co-creation components, particularly 

through the collaboration with Stopgap Dance Company. This collaboration has been 

discussed at length in other reports and in the Dance as a Powerful Tool to Advance Disability 

Inclusion: Reflections from an Interdisciplinary Collaboration, published in Dance Research.  

The third way in which DANCING has strived to contribute to the paradigm shift is by 

embracing accessibility, which is a fundamental principle upon which the CRPD is based. 

Accessibility is a precondition for other rights and for independent living. In this respect, the 

CRPD requires in Article 9 to ensure ‘access, on an equal basis with others, to the physical 

environment, to transportation, to information and communications’. In requesting 

accessibility, the CRPD also challenges the traditional way of doing academic research, and 

asks academics to take accessibility seriously and implement it in all stages of the research. 

DANCING has endeavoured to ensure that academic advancements could be shared with the 

general public, and particularly with people with disabilities. In the effort to lead by example 

and to implement the principle of accessibility, provided for in Article 9 CRPD, DANCING has 

made the research findings available in a range of accessible formats, including sign 

language and Easy to Read, and throughout different media. Thanks to the collaboration with 

Norbert Croonenberg, DANCING has delivered a series of tools such as infographics to 

translate academic publications graphically and in easy and appealing formats. The DANCING 

cartoons available on the website have been designed as an innovative way to raise awareness 

on the research progress and on the project’s milestones. The cartoons showcase the project 

year by year, highlighting important events – such as conferences or workshops – and 

dissemination activities. DANCING also created an interactive map that gives an overview of 

the project, its core tents and results and enables interactivity with DANCING research and 

content.  

  

https://ercdancing.maynoothuniversity.ie/resources/toolkits/
https://doi.org/10.5281/zenodo.13981502
https://doi.org/10.3366/drs.2025.0439
https://doi.org/10.3366/drs.2025.0439
https://www.euppublishing.com/journal/drs
https://www.ohchr.org/en/instruments-mechanisms/instruments/convention-rights-persons-disabilities#:~:text=persons%20with%20disabilities.-,Article%209%20%2D%20Accessibility,-To%20enable%20persons
https://www.ohchr.org/en/instruments-mechanisms/instruments/convention-rights-persons-disabilities#:~:text=persons%20with%20disabilities.-,Article%209%20%2D%20Accessibility,-To%20enable%20persons
https://ercdancing.maynoothuniversity.ie/creative-works/infographics/
https://ercdancing.maynoothuniversity.ie/creative-works/cartoons/
https://ercdancing.maynoothuniversity.ie/creative-works/cartoons/
https://ercdancing.maynoothuniversity.ie/interactive-map/
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Cartoon designed by Norbert Croonenberg Accessibility Design. Ideas and text by Prof. Delia Ferri, Principal 

Investigator of DANCING. 

 

6.3. Outputs 

DANCING research findings were disseminated to academic but also non-academic audiences, 

to maximising the project’s impact and recognition.  

Scholarly outputs entailed primarily peer-reviewed journal articles, book chapters, and books. 

They also included working papers, blog posts and presentations at conferences and seminars. 

DANCING publications have had, so far, notable impact which is expected to grow in the 

future. For example, DANCING’s article ‘Barriers and facilitators to cultural participation by 

people with disabilities: A narrative literature review’ got over 8000 views. Similarly, the 

article ‘Barriers to cultural participation by people with disabilities in Europe: A study across 

28 countries’ published in leading journal on disability Disability and Society, presents itself as 

a point of reference for those studying disability issues with over 6400 views/downloads. 

In addition to publishing various academic outputs, the DANCING team also made sure to 

convey the project achievements and findings through reports. These reports underwent 

several rounds of internal reviews and consulting external reviewers that are experts in the 

field to maintain a high-quality standard of work thanks to multidisciplinary perspectives and 

a holistic approach. As of the time of writing, DANCING published six reports respectively 

titled ‘The ERC DANCING Mid-Term Academic Conference’, ‘Role and Findings of Arts-based 

Research in the DANCING Project ‘…Usually in the world it is the other way around…’, 

https://sjdr.se/articles/10.16993/sjdr.863
https://sjdr.se/articles/10.16993/sjdr.863
https://www.bing.com/ck/a?!&&p=27f16461b58bfb0918109fd428056a1c13371f5eb94383b953d4688a89de6790JmltdHM9MTc1ODE1MzYwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=Barriers+and+facilitators+to+cultural+participation+by+people+with+disabilities%3a+A+narrative+literature+review%e2%80%99&u=a1aHR0cHM6Ly93d3cudGFuZGZvbmxpbmUuY29tL2RvaS9mdWxsLzEwLjEwODAvMDk2ODc1OTkuMjAyMy4yMjIyODk4
https://www.bing.com/ck/a?!&&p=27f16461b58bfb0918109fd428056a1c13371f5eb94383b953d4688a89de6790JmltdHM9MTc1ODE1MzYwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=Barriers+and+facilitators+to+cultural+participation+by+people+with+disabilities%3a+A+narrative+literature+review%e2%80%99&u=a1aHR0cHM6Ly93d3cudGFuZGZvbmxpbmUuY29tL2RvaS9mdWxsLzEwLjEwODAvMDk2ODc1OTkuMjAyMy4yMjIyODk4
https://www.bing.com/ck/a?!&&p=03537e2a56788fe7fc3233e4acc3343cbdc79144645fdbd5b322d7b5be8aa6f1JmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=Disability+and+Society&u=a1aHR0cHM6Ly93d3cudGFuZGZvbmxpbmUuY29tL2pvdXJuYWxzL2Nkc28yMA
https://ercdancing.maynoothuniversity.ie/research-outputs/reports/
https://ercdancing.maynoothuniversity.ie/research-outputs/reports/#:~:text=zenodo.13981502.-,The%20ERC%20DANCING%20Mid%2DTerm%20Academic%20Conference,-by%20E.S
https://ercdancing.maynoothuniversity.ie/research-outputs/reports/#:~:text=Role%20and%20Findings%20of%20Arts%2Dbased%20Research%20in%20the%20DANCING%20Project%20%E2%80%98%E2%80%A6Usually%20in%20the%20world%20it%20is%20the%20other%20way%20around%E2%80%A6%E2%80%99
https://ercdancing.maynoothuniversity.ie/research-outputs/reports/#:~:text=Role%20and%20Findings%20of%20Arts%2Dbased%20Research%20in%20the%20DANCING%20Project%20%E2%80%98%E2%80%A6Usually%20in%20the%20world%20it%20is%20the%20other%20way%20around%E2%80%A6%E2%80%99
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‘Qualitative Data Collection and Archiving in the DANCING Project’, ‘The ERC DANCING WP4 

Tools for Change’, and ‘The ERC DANCING Final Conference’, and ‘The ERC DANCING 

Organisation and Management’. This is the seventh and final report that will be published. 

Overall, these reports have shed light on certain angles of the DANCING research in a new and 

greatly accessible way for the general public as demonstrated by the number of interactions 

the reports got, with for example the DANCING Final Conference report counting over 300 

views within the first month of publication.  

 

Figure 7: All Reports of the DANCING Project. 

 

DANCING developed other outputs dedicated to stakeholders, notably the DANCING Toolkit 

for Cultural Organisations, the DANCING Resource List, and the DANCING Policy Brief. These 

tools translate academic findings into practical tools and reach specific stakeholders, such as 

cultural organisations and policymakers. As mentioned, the Toolkit and the Resource List aim 

to support cultural organisations in their ‘inclusivity journey’.  

Along non-scholarly outputs, DANCING delivered as noted above, infographics and cartoons, 

as a series of graphic tools to raise awareness about key goals, methods and findings of the 

project.  
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https://ercdancing.maynoothuniversity.ie/research-outputs/reports/#:~:text=zenodo.15130425.-,Qualitative%20Data%20Collection%20and%20Archiving%20in%20the%20DANCING%20Project,-by%20D.%20Ferri
https://ercdancing.maynoothuniversity.ie/research-outputs/reports/#:~:text=Report%3A%20The%20ERC%20DANCING%20WP4%20Tools%20for%20Change
https://ercdancing.maynoothuniversity.ie/research-outputs/reports/#:~:text=Report%3A%20The%20ERC%20DANCING%20WP4%20Tools%20for%20Change
https://ercdancing.maynoothuniversity.ie/research-outputs/reports/#:~:text=Report%3A%20The%20ERC%20DANCING%20Final%20Conference
https://ercdancing.maynoothuniversity.ie/research-outputs/reports/#:~:text=Report%3A%20The%20ERC%20DANCING%20Project%20Organisation%20and%20Management
https://ercdancing.maynoothuniversity.ie/research-outputs/reports/#:~:text=Report%3A%20The%20ERC%20DANCING%20Project%20Organisation%20and%20Management
https://www.bing.com/ck/a?!&&p=68f36e4a45d6b7a951c17244e47b7bd0964c84fcaa21ca7ae09f3f6d67ca6c90JmltdHM9MTc1ODQ5OTIwMA&ptn=3&ver=2&hsh=4&fclid=0e7eb831-d261-6180-2e56-ad1ed31e6016&psq=DANCING+Final+Conference+report&u=a1aHR0cHM6Ly96ZW5vZG8ub3JnL3JlY29yZHMvMTY5MjgzNzA
https://zenodo.org/records/15017846
https://zenodo.org/records/15017846
https://zenodo.org/records/15019114
https://zenodo.org/records/15592932
https://ercdancing.maynoothuniversity.ie/creative-works/infographics/
https://ercdancing.maynoothuniversity.ie/creative-works/cartoons/
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Infographic designed by Norbert Croonenberg Accessibility Design. Ideas and text by Prof. Delia Ferri, Principal 

Investigator of DANCING. 
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7. CONCLUDING REMARKS 

DANCING leaves behind a substantial body of research, collaboration, and innovation that has 

advanced the understanding of cultural participation for persons with disabilities. Through the 

combination of doctrinal, empirical, and arts-based methods, DANCING generated pioneering 

insights into accessibility, inclusivity, and cultural diversity, while also shaping the emerging 

field of EU disability law. Academically, it has strengthened interdisciplinary work, advanced 

methodological innovation, and positioned EU disability law as a distinct field of inquiry. 

DANCING has bridged distinct communities of knowledge, enhancing understanding of how 

law interacts with lived realities in the field of disability and culture. 

Over its lifetime, the project marked important milestones, from the development of the 

choreographic piece Lived Fiction in collaboration with Stopgap Dance Company to the ERC 

DANCING Final Conference.  

DANCING also deployed a publication strategy that aimed to support the broad dissemination 

of findings through different types of publications, supported by various events, workshops, 

and artistic events. Beyond its research achievements, DANCING has generated awareness-

raising tools that will remain valuable resources for national governments, EU institutions, 

cultural organisations, and civil society organisations. These tools are designed to enable 

stakeholders to translate the project’s findings into concrete strategies that foster accessibility, 

inclusion, and cultural participation.  
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ANNEXES 

Annex I - Academic Conversations 

The DANCING Academic Conversations featured leading scholars who contributed to situate 

DANCING within broader scholarly debates. 

• Conversation with Professor Sacha Garben - 5th December 2024 

Discussion on ‘Confronting the Competence Conundrum: Reflections on the Ultra Vires 

Challenge to the Minimum Wage Directive and its Meaning for the EU (Social) 

‘Constitution’. 

• Conversation with Professors Eliantonio, Korkea-aho and Mӧrth - 20th June 2024 

Discussion of their recent co-edited volume ‘Research Handbook on Soft Law’ published 

by Edward Elgar in 2023. 

• Conversation with Dr. Giulia Priora - 22nd March 2024 

Discussion on ‘Distributive Rationales in EU Copyright Law’ which underpins her 

forthcoming monograph on the topic. 

• Conversation with Dr. Vilija Velyvytė - 9th February 2024 

Discussion on her recent book ‘Judicial Authority in EU Internal Market Law: 

Implications for the Balance of Competences and Powers’ (Hart Publishing 2022), 

shortlisted for the University Association for Contemporary European Studies (UACES) 

Best Book Prize 2023. 

• Conversation with Dr. Evangelia Psychogiopoulou and Prof. Sarah Schoenmaekers 

- 7th December 2023  

Discussion on their forthcoming co-edited volume ‘European Union Economic Law and 

Culture: Towards a European Culturally Corrected Market Economy’ (Edward Elgar). 

• Conversation with Prof. Giuseppe Martinico - 12th June 2023 

 

Discussion of the new edition of his book ‘The Tangled Complexity of the EU 

Constitutional Process: The Frustrating Knot of Europe’. 

 

  

https://ercdancing.maynoothuniversity.ie/diary/events/event-dancing-academic-conversation-with-professor-professor-sacha-garben/
https://ercdancing.maynoothuniversity.ie/diary/events/event-dancing-academic-conversation-with-prof-mariolina-eliantonio-prof-emilia-korkea-aho-and-prof-ulrika-m%d3%a7rth/
https://ercdancing.maynoothuniversity.ie/diary/events/event-dancing-academic-conversation-with-dr-giulia-priora/
https://ercdancing.maynoothuniversity.ie/diary/events/dancing-academic-conversation-with-vilija-velyvyte/
https://ercdancing.maynoothuniversity.ie/diary/events/event-academic-conversation-with-dr-evangelia-psychogiopoulou/
https://ercdancing.maynoothuniversity.ie/diary/events/event-conversation-with-prof-giuseppe-martinico/
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Annex II - Workshops 

The themed workshops organised by DANCING contributed to discussions on the DANCING 

research and gather feedback and further insights. 

 

• Accommodating Equality in the Skies - 26th September 2024 

Discussion on the topic of (in)accessible air travel and transport by persons with 

disabilities, and in particular persons with reduced mobility. 

• Audio Description in Live Theatre - 21st November 2022 

Workshop on audio description that aimed to bring together legal perspectives 

with practice among those working in the arts. 

• Colloquium on Inclusive Dance - 23rd August 2022 

Workshop on “Inclusive Dance: Addressing Challenges, Sharing Experiences, and 

Exploring Tools for Participatory Research” 

• A conversation with Dr Rosaleen McDonagh - 22nd March 2022 

Discussion hosted by DANCING team and the Maynooth University Sexualities and 

Genders Network with Dr. Rosaleen McDonagh to discuss her widely acclaimed 

and ground-breaking book ‘Unsettled’ as part of MU Social Justice Week, 

• Researching Disability and Diversity in Culture - 16th March 2021 

Discussion on the aims, objectives and research milestones of the DANCING 

project and highlighting the importance of building inclusivity into the project 

through a range of accessibility measures and participatory research methods 

including arts-based and empirical research elements. 

 

  

https://ercdancing.maynoothuniversity.ie/dancing-workshop-with-keynote-speaker-prof-cora-true-frost/
https://ercdancing.maynoothuniversity.ie/diary/events/event-audio-description-in-live-theatre-legal-perspectives-and-creative-practice/
https://ercdancing.maynoothuniversity.ie/diary/events/event-inclusive-dance-challenges-experiences-and-tools-for-participatory-research/
https://ercdancing.maynoothuniversity.ie/diary/events/event-a-conversation-with-dr-rosaleen-mcdonagh-author-of-unsettled-skein-press-2021/
https://ercdancing.maynoothuniversity.ie/diary/events/event-researching-disability-and-diversity-in-culture/
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Annex III - Scholarly Publications  

As discussed above, DANCING completed successfully its objectives, notably through 

numerous relevant high quality, peer-reviewed publications.   

WP Type Citation 

2025 

WP2 Working 

Paper 

Ferri, D., & Palladino A. (2025). The Disability Dimension of the New 

European Bauhaus: The ‘Soft’ Route to Embedding Accessibility for 

Persons with Disabilities in the European Green Deal, STALS Research 

Paper, 4/2025 

Available here: https://stals.santannapisa.it/european-politics-and-

policies/ 

WP1 Article Ferri, D., & Leahy A. (2025).  Dance as a Powerful Tool to Advance 

Disability Inclusion: Reflections from an Interdisciplinary 

Collaboration.  Dance Research, 43 (1). Available here: 

https://doi.org/10.3366/drs.2025.0439  

 

WP2 Chapter Ferri, D. (2025). Enhancing access to digital goods and services for 

consumers with disabilities: the transformative and yet untapped 

potential of the European Accessibility Act. In G. Veldt, K. Heidary & V. 

Mak (Eds.), Empirics and Consumer Law in Changing Markets. (pp. 159–

175). Edward Elgar Publishing. 

Available here :  https://www.elgaronline.com/edcollchap-

oa/book/9781035327096/chapter9.xml 

WP2 Chapter Ferri, D. (2025). Fostering Cultural Participation of Persons with 

Disabilities in the European Union Through Funding: ‘I Was Told There’d 

Be Cake’  In:  El poder transformador del Derecho de la Unión Europea. 

Las Rozas – Madrid : Aranzadi La Ley. Pre-print and pre-copyediting 

version available at 

https://mural.maynoothuniversity.ie/id/eprint/19719/ 

WP2 Book Ferri, D., & Krolla, E. (Eds.). (2025). Actors and Roles in EU Disability Law. 

Hart Publishing. Available here: https://www.bloomsbury.com/uk/actors-

and-roles-in-eu-disability-law-9781509984275/  

WP2 Working 

Paper 

Krolla, E.S. (2025). The Safeguarding of Braille as Intangible Cultural 

Heritage: At Their Fingertips. STALS Research Paper, 4/2025. 

Available at https://www.stals.santannapisa.it/fundamental-rights 

WP2 Article Ferri, D. (2025). The Directive on the European Disability Card and 

European Parking Card: Promoting Disability Rights and Making the EU 

“More than a Market”? European Law Review (pre-copyedited, author-

produced version of the article accepted for publication following peer 

review available at: 

https://stals.santannapisa.it/european-politics-and-policies/
https://stals.santannapisa.it/european-politics-and-policies/
https://stals.santannapisa.it/european-politics-and-policies/
https://stals.santannapisa.it/european-politics-and-policies/
https://stals.santannapisa.it/european-politics-and-policies/
https://doi.org/10.3366/drs.2025.0439
https://doi.org/10.3366/drs.2025.0439
https://doi.org/10.3366/drs.2025.0439
https://doi.org/10.3366/drs.2025.0439
https://www.elgaronline.com/edcollchap-oa/book/9781035327096/chapter9.xml
https://www.elgaronline.com/edcollchap-oa/book/9781035327096/chapter9.xml
https://www.elgaronline.com/edcollchap-oa/book/9781035327096/chapter9.xml
https://www.elgaronline.com/edcollchap-oa/book/9781035327096/chapter9.xml
https://www.elgaronline.com/edcollchap-oa/book/9781035327096/chapter9.xml
https://mural.maynoothuniversity.ie/id/eprint/19719/
https://www.bloomsbury.com/uk/actors-and-roles-in-eu-disability-law-9781509984275/
https://www.bloomsbury.com/uk/actors-and-roles-in-eu-disability-law-9781509984275/
https://www.stals.santannapisa.it/files/krolla
https://www.stals.santannapisa.it/files/krolla
https://www.stals.santannapisa.it/fundamental-rights
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https://mural.maynoothuniversity.ie/id/eprint/19718/  – 

http://ssrn.com/abstract=5237089. Definitive published version will be 

available online on the European Law Review on Westlaw UK)  

WP2 Chapter Ferri, D. & Leahy, A. (2025). Addressing Barriers to Cultural Participation 

for People with Disabilities in Ireland: Towards Bridging Disability and 

Cultural Policies, In Durrer, V., FitzGibbon, A. and McCall Magan (eds). 

Cultural Policy: Perspectives on the Island of Ireland. Routledge. Available 

at: https://doi.org/10.4324/9781032716466  

2024 

WP1 Article Leahy, A., & Ferri, D. (2024). Cultural policies that facilitate the 

participation of persons with disabilities in the arts: Findings from a 

qualitative multi-national study. Disabilities, 4(3), 539–555. 

Available here: https://doi.org/10.3390/disabilities4030034  

WP1 Chapter Urzel Francil, L., Leahy, A., & Ferri, D. (2024). A Human rights approach to 

accessibility for visitors with disabilities in museums. Reflections from 

the DANCING Project. In G. Dore & M. Arisi (Eds.), Open Up Museums! 

Prospects and Challenges of Accessibility, Diversity and Inclusion, 53–76. 

Ledizioni. 

Available here: https://doi.org/10.5281/zenodo.14281624  

WP1 Article Leahy, A. (2024). An ambivalent approach to disability in older age: 

Evidence from reporting by states parties under the UN Convention on 

the Rights of Persons with Disabilities. Ageing and Society, 45(8), 1633–

1654. Available here: https://doi.org/10.1017/S0144686X24000485  

WP1 Article Ferri, D. (2024). Advancing an Embodied Understanding of Accessibility 

for Persons with Disabilities.  Journal of Human Rights Practice, 17(2), 1-

18. Available here: https://doi.org/10.1093/jhuman/huae049  

WP2 Chapter Ferri, D. (2024). The role of disability studies in the advancement of EU 

law scholarship. In R. Deplano, G. Gentile, L. Lonardo, & T. Nowak 

(Eds.), Interdisciplinary Research Methods in EU law: A Handbook (pp. 

39–58). Edward Elgar. 

Available at : 

https://papers.ssrn.com/sol3/papers.cfm?abstract_id=4406745  

WP2 Article Ferri, D., Tekuchova, I., & Krolla, E. (2024). Between disability and 

culture: The search for a legal taxonomy of sign languages in the 

European Union. International and Comparative Law Quarterly, 73(3), 

669–706. Available here: https://doi.org/10.1017/S0020589324000253  

2023 

WP1 Article Leahy, A., & Ferri, D. (2023). Barriers to cultural participation by people 

with disabilities in Europe: A study across 28 countries. Disability and 

Society, 39(10), 2465–2487. Available here: 

https://doi.org/10.1080/09687599.2023.2222898  

https://mural.maynoothuniversity.ie/id/eprint/19718/
http://ssrn.com/abstract=5237089
https://doi.org/10.4324/9781032716466
https://doi.org/10.3390/disabilities4030034
https://doi.org/10.3390/disabilities4030034
https://doi.org/10.3390/disabilities4030034
https://doi.org/10.3390/disabilities4030034
https://zenodo.org/records/14281624
https://zenodo.org/records/14281624
https://zenodo.org/records/14281624
https://doi.org/10.5281/zenodo.14281624
https://doi.org/10.1017/S0144686X24000485
https://doi.org/10.1017/S0144686X24000485
https://doi.org/10.1017/S0144686X24000485
https://doi.org/10.1017/S0144686X24000485
https://academic.oup.com/jhrp/advance-article/doi/10.1093/jhuman/huae049/7935374
https://academic.oup.com/jhrp/advance-article/doi/10.1093/jhuman/huae049/7935374
https://doi.org/10.1093/jhuman/huae049
https://papers.ssrn.com/sol3/papers.cfm?abstract_id=4406745
https://papers.ssrn.com/sol3/papers.cfm?abstract_id=4406745
https://papers.ssrn.com/sol3/papers.cfm?abstract_id=4406745
https://doi.org/10.1017/S0020589324000253
https://doi.org/10.1017/S0020589324000253
https://doi.org/10.1017/S0020589324000253
https://doi.org/10.1017/S0020589324000253
https://doi.org/10.1080/09687599.2023.2222898
https://doi.org/10.1080/09687599.2023.2222898
https://doi.org/10.1080/09687599.2023.2222898
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WP2 Article Ferri, D. (2023). The role of the European Union in ensuring accessibility 

of cultural goods and services: All about that… internal 

market? European Law Review, 48(3), 257–280. Available here: 

https://doi.org/10.2139/ssrn.4403323  

WP2 Article Ferri, D. (2023). The role of soft law in advancing the rights of persons 

with disabilities in the EU: A ‘hybridity’ approach to EU disability 

law. European Law Journal, 28(4-6), 134–153. Available here: 

https://doi.org/10.1111/eulj.12454  

WP2 Chapter Ferri, D., & Šubic, N. (2023). The European Union: Federal trends in 

disability rights. In D. Ferri, F. Palermo, & G. Martinico (Eds.), Federalism 

and the Rights of Persons with Disabilities (pp. 23–42). Hart Publishing. 

Available at: 

https://papers.ssrn.com/sol3/papers.cfm?abstract_id=4697115  

WP2 Article Ferri, D. (2023). Advancing disability rights in the EU: A blueprint in the 

social agenda of the Spanish presidency. Anales de Derecho, 40(2), 85–

107. Available here: https://doi.org/10.6018/analesderecho.586401  

WP2 Article Ferri, D. (2023). The role of the European Union in ensuring accessibility 

of cultural goods and services: All about that… internal 

market? European Law Review, 48(3), 257–280. Available here: 

https://doi.org/10.2139/ssrn.4403323  

2022 

WP2 Article Šubic, N., & Ferri, D. (2022). National disability strategies as rights-based 

cultural policy tools. International Journal of Cultural Policy, 467–483. 

Available here: https://doi.org/10.1080/10286632.2022.2053960  

WP2 Article Šubic, N. (2022). Challenging the use of EU funds: Locus standi as a 

roadblock for disability organisations: ECJ Order of 15 April 2021, Case C-

622/20 P, Validity and Center for Independent Living v 

Commission. European Constitutional Law Review, 18(1), 59–81. 

Available here: https://doi.org/10.1017/S1574019622000037  

WP2 Working 

Paper 

Tudisco, V. (2022). Accessibility of audiovisual media services for persons 

with disabilities in the European Union: Lights and shadows of the 

audiovisual media services directive. STALS Research Paper, 6/2022. 

Available at: https://mural.maynoothuniversity.ie/id/eprint/16788/   

WP2 Article Šubic, N., & Ferri, D. (2022). Characterizing access to culture for people 

with disabilities in EU cultural policy: European identity, market 

integration, and social inclusion. DPCE Online, 52(2). 

Available at: 

http://www.dpceonline.it/index.php/dpceonline/article/view/1611  

WP1 Article Leahy, A., & Ferri, D. (2022). The right to participate in cultural life of 
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Annex IV - Blogposts 

The DANCING project, to reach a greater audience and diversify its dissemination strategy 

also published blogposts in various prestigious outlets, enabling a greater audience to learn 

and read about the project.  

WP Citation 

2025 

WP2 • Ferri, D. (11 September 2025). Embedding Disability Rights in Cultural 

Policy: Lessons from Spain By Delia Ferri. Diritti Comparati. 

https://www.diritticomparati.it/embedding-disability-rights-in-cultural-

policy-lessons-from-spain/ 

WP2 • Palladino, A. (13 June 2025). Reflecting on Climate Change and Access to 

Culture for Persons with Disabilities: What to Expect in the Future?. Ideas 
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future/  
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WP1 • Makhoul, E. (20 December 2024). Culture, Wellbeing and the Role of the 

EU: Some Reflections from the DANCING Project. Ideas in ALL. 
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Telling Us about the Global Trajectory of Disability Rights?. Diritti 
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european-accessibility-act-and-the-eu-marrakesh-package-will-we-still-
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WP2 • Ferri, D. (23 October 2024). Taking Cultural Participation of Persons with 

Disabilities Seriously: The New Spanish Law on Higher Education. Diritti 

Comparati. https://www.diritticomparati.it/taking-cultural-participation-

of-persons-with-disabilities-seriously-the-new-spanish-law-on-higher-
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WP1 • Krolla, E.S. (17 October 2024). At Their Fingertips: The First International 

Day of Intangible Cultural Heritage. Ideas in ALL. 

https://www.ideasinall.com/at-their-fingertips-the-first-international-day-
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WP4 • Hooks, H. (24 September 2024). My Experience as Project Manager of 

DANCING… Some Personal Reflections on the First Four Years. Ideas in 

ALL. https://www.ideasinall.com/my-experience-as-project-manager-of-

dancing-some-personal-reflections-on-the-first-four-years/  

WP4 • Ferri, D. (17 April 2024). ‘Lived Fiction’ Goes on Stage: Reflecting on a 

Major Milestone for the DANCING Project and the Collaboration with 

Stopgap. Ideas in ALL. https://www.ideasinall.com/lived-fiction-goes-on-
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WP4 • Krolla, E.S. (2 October 2023). The DANCING Mid-term Academic 

Conference: Taking Stock of the First Three Years and Reflecting on the 

Challenges of Interdisciplinarity. Ideas in ALL. 

https://www.ideasinall.com/the-dancing-mid-term-academic-conference-

taking-stock-of-the-first-three-years-and-reflecting-on-the-challenges-of-

interdisciplinarity/  

WP4 • Leahy, A. and Ferri, D. (10 March 2023). ‘Lived Fiction’ First Sharing of 

Inclusive Contemporary Dance Choreography within the DANCING Project. 

Ideas in ALL. https://www.ideasinall.com/title-lived-fiction-first-sharing-

of-inclusive-contemporary-dance-choreography-within-the-dancing-

project/  
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WP2 • Urzel Francil, L. (7 October 2022). The Disability Employment Package: A 

concrete step forward in realising the right to work of persons with 

disabilities?. Ideas in ALL. https://www.ideasinall.com/the-disability-
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do-definitions-matter/  

WP4 • Krolla, E.S. (9 June 2022). First Time Conference: DANCING to Italy. Ideas 

in ALL. https://www.ideasinall.com/first-time-conference-dancing-to-

italy/  

WP1 • Urzel Francil, L. (24 March 2022). Maynooth University’s Social Justice 

Week: Reflections on the Intersections between the DANCING project and 
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universitys-social-justice-week-reflections-on-the-intersections-between-
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WP1 • Urzel Francil, L. and McKenna, M. (4 February 2022). The European 

Declaration on Digital Rights and Principles: A Proposed Guide for the 
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european-declaration-on-digital-rights-and-principles-a-proposed-guide-

for-the-digital-transformation/  
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the EU Charter of Fundamental Rights: Some Reflections on the 20th 
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Annex V - Programme of the DANCING Concert, 4 September 2023 

The formatting of the programme has been adapted to the file and does not fully reflect the 

final graphic format of the final programme. Accessible versions are available on the 

DANCING website at: https://ercdancing.maynoothuniversity.ie/diary/events/event-

accessible-concert/  

https://ercdancing.maynoothuniversity.ie/diary/events/event-accessible-concert/
https://ercdancing.maynoothuniversity.ie/diary/events/event-accessible-concert/
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Annex VI - Programme of ‘Lived Fiction’, 11-12 April 2024 

The formatting of the programme has been adapted to the file and does not fully reflect the 

final graphic format of the final programme. Accessible versions are available on the DANCING 

website at: https://ercdancing.maynoothuniversity.ie/diary/events/event-world-premiere-of-

lived fiction/   

 

https://ercdancing.maynoothuniversity.ie/diary/events/event-world-premiere-of-lived%20fiction/
https://ercdancing.maynoothuniversity.ie/diary/events/event-world-premiere-of-lived%20fiction/
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