Shakespeare a Théinig go hEirinn
Tadhg O Dishldine

4la an tseanfhocail t4 scata deilin{ de chuid na litriochta agus
na critice nach bhfuil jontu ach leath na firinne. Minlaiodh
gldin ioml4n againn as mdm den sért seo: ‘td scribhneoiri na
Gaeilge ag scriobh in vacuo’ ‘always in the short story there is an
intense awareness of human loneliness’; ‘nf hi firinne na litrfochta,
firinne an tsaoil’. Deilin 4iféiseach amhdin a raibh ann oiread sin
de dhallémés ndisitinta dlite d6 nd ldmhdlfadh aoinne againn a
bhréagni, ba ea rditeas céilidil an Chriomhthanaigh ... mar nd
beidh 4r leithéid{ arfs ann’, go dtdinig a chomhghleacaf agus a fhear
gaoil, P4draig Ua Maoileoin, ag déanamh scigaithrise air in Ar
Leithéidi Arfs. Cad t4 sa rditeas céanna, tar éis an tsaoil, ach an
maoithneachas ar ghndthach sa mharbhna foirmedlta a bhfuil
friotal chomh paiteanta sin curtha air ag Shakespeare: ‘taken for all
in all, he was a man. I shall not look upon his likes again?” Muna
ligfeadh anglaféibe chultdrtha na 60{ diinn an chostlacht sin a
chraoladh os aird ni mé n4 ligfeadh si diinn an chostlacht idir ¢
agus rémdnsafocht Sit Walter Scott in The Lay of the Lost Minstrel
a aithint: ‘But search the land of living men, / where will thou find
their like again?’ (Canto 1, véarsa 11).
Ar na deilin{ is iomrallaf a raibh rith an rdis liteartha leo go dti
le déanaf t4 san a deir gur mér idir litriocht na Gaeilge agus
litriocht an Bhéarla, agus ¢ sin a deir gurb { an fhiliocht a chailltear
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san aistritichdn. Ni ghéillim i gceachtar den d4 chés agus is chuige
sin san aiste seo mé.

A bhufochas do Dénall O Corcora agus go hdirithe don
chodarsnacht a éirigh sé idir Milton agus Mac Aingil, d’thanamar
dall ar na costilachtaf i mbéal an dorais againn, d4la an leaid sa scéal
béaloidis a chuartaigh andéigh seachas déigh ar dds, mar dhfoltas
ar a leasmhdthair. Ba dhéigh leat gur ag maiomh as feabhas na
litriochta seo againne’thar sin de chuid na gcomharsan a bh{ sé
nuair a ddirt sé faoi fhilfocht Aogdin Ui Rathaile: ‘it seems we are
hearing a voice that out-Lears Lear’s.” Agus bhi dul amd ceart ar an
gCorcarach nuair d’4itigh sé nach raibh macasamhail duan Nollag
Mhic Aingil sa Bhéarla. Glactar leis anois gur glan amach as an
aigne bharécach Chaitliceach chéanna a théinig ‘Dia do bheatha, a
Naf naoimh’ agus ‘Ode on the morning of Christ’s nativity’ de
chuid Crashaw. Agus cuid de sheoda phrés an Chéitinnigh leis, t4
a macasamhla i litrfocht chomhaimseartha an Bhéarla. Ni hé gur
aithris nd jasacht atd i gceist, ach gur cuid d’oidhreacht choménta
6 thraidisidn tiridil na seanmdireachta sa mhednaois an chuid is
clditi den fomhdra aige. Déanann sé beag is fid de dhintidiri staire
Stanihurst nuair a deir sé faoi: ‘gurab é fuath na n-Eireannach
ceud-bhalldn do tharraing’, mérédn mar a chaitheann Hamlet anuas
ar Osric lena ‘He did comply, sir, with his dug before he sucked it’. |

Admhaitear coitianta anois gur chuir Shakespeare cuid
d’oidhreacht choitinn an bhéaloidis in oiridint do choinbhinsitiin
na drdmafochta lena linn agus d’adaigh drdmaf d4 chuid ar shean-
scéalta a bhfuil a macasamhla sa Ghaeilge: Macbeth (Motif Index
G201; K1872.1); The Taming of the Shrew (The Types of the
Folktale, 901); The Merchant of Venice (The Types of the Folkiale,
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g . " - 890) agus Cymbeline (The Types of the Folkrale 882 agus 854). 1 gcis

" Macbeth, go deimhin, ba dhéigh leat air gur ag géilleadh d’fhé¢ith
an scailéathain ann a bh{ an t-tidar sa chur sfos ar na cailleacha san
oscailt, ar mé de chostlacht acu le mn4 si na hFireann n4 le
bandéithe clasaiceacha na cinnitina. Tharlédh leis gurb ¢ alltacht
Hamlet sna linte “The dreadful summit of the cliff / That beetles
o’er his base into the sed, atd ag cur tinfeadh agus friotail ar alltacht
Mhuiris U{ Shuilleabhdin agus é ar bharr na haille i nDin Chaoin
don chéad uair agus go bhfeiceann sé na naomhéga thios ar an
gcaladh uaidh faoi mar bheidfs ina gciaréga méra dubha. T4thar
den tuairim chomh maith gurb é spéis an ddair i dteanga a
chomharsan faoi deara an bhriléis a chuireann sé i mbéal Pistol in
Henry V (iv 4): ... calmie custure me’, mar mhagadh ar an
bhFraincis.

As an bhf¢ith Cheilteach sin in Shakespeare a fdisceadh pearsa
agus scéal Hamlet, a mhaigh Matthew Arnold in The Study of Celtic
Literature, cé nér ghéill aoinne dé ag an am, nd 6 shin, go bhfios
dom. D’4itigh Arnold nach mbeadh aon Shakespeare ann murach
tionchar na gCeilteach: '

; But for eatly, frequent, and various contact with the race that
5 in its half-barbarous days invented Ossian’s dialogpes with St.
i Patrick, and that quickened afterwards the Northmen’s blood
" in France, Germanic England would not have produced a

| Shakespeare.

Déanann sé sainmhinit chomh maith ar an aigne as ar fiisceadh
pearsa chréite Hamlet:
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... sentimental, if the Celtic nature is to be characterised by a
single term, is the best term to take. An organization quick to
feel impressions, and feeling them very strongly; a lively per-
sonality therefore, keenly sensitive to joy and to sorrow; this
is the main point. If the downs of life too much outnumber
the ups, this temperament, just because it is so quickly and
nearly conscious of all impressions, may no doubt be seen shy
and wounded; it may be seen in wistful regret, it may be seen

in passionate, penetrating melancholy ...

N1 le teoiric amhdin a fhanann sé ach déanann beachtd ar rian na
handla Ceiltf sin ar fhilfocht an Bhéarla:

If I were asked where English poetry got these three things,
its turn for style, its turn for melancholy, and its turn for nat-
ural magic, for catching and rendering the charm of nature in
a wonderfully near and vivid way, I should answer, with some
doubt, that it got much of its turn for style from a Celtic
source; with less doubt, that it got much of its melancholy
from a Celtic source; with no doubt ar all, that from a Celtic

source it got nearly all its natural magic.

Agus i gcds Shakespeare, léirfonn sé cad tf i gceist leis an néta
Ceilteach seo:

Shakspeare, in handling nature, touches this ... sheer inim-
itable Celtic note in passages like this:
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The moon shines bright. In such a night as this,
When the sweet wind did gently kiss the trees,
And they did make no noise, in such a night
Troilus, methinks, mounted the Trojan walls

... in such a night

Did Thisbe fearfully o’ertrip the de

... in such a night :

Stood Dido with a willow in her hand,

Upon the wild sea-banks, and waved her love
To come again to Carthage.

Ni beag de theist ar theoiric Arnold é go mba mhér an sélds ¢
Hamlet don scoldire Gaeilge Sedn Og O Caomhdnach agus ¢ i
ngéibheann ar an gCurrach sa bhliain 1922-23. T4 cin lae na
bliana sin aige l4n d’eolas faoi chursaf staire agus d’éachtainti ar
aigne an bhrajghdeanaigh.* Chaith sé tamall ag déanamh a mha-
rana ar chds Hamlet agus 4 [éamh faoi éas a thaithi féin. Bogann
sé an scéal ar duis ar an 1. 10. 1923 (is suimitil gurb é an céras
Meiricednach a tsdideann sé maidir le détii). T4 an buntéacs fégtha

agam gan chaighdednd.

L4 aoibhin cile seo ar nés an lae indé. Tdim ag léigheamh
Hamlet le cipla 14 — ag deunambh stuidéir air. Dréir gach aon
deallraimh is ar sceul Gaedhealach atd sé aduighthe. Ainm
ghaedhealach { seo 6n ainm Amhlaoibh ...

Ag léamh ‘Amhlaoibh’ dom tharla ar an bhfocal ‘crants’.
Sin ceann de na focalaibh do chuireas go dtin Athair O

*I mo sheilbh féin atd an ldmhscribhinn seo faoi l4thair.
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Duinnin bliadhanta 6 shoin — n4 raibh sain bhfocléir. T4 s¢
coitcheann againn i nGaedhling. B’ait liom an uair sin é ach
anois cim gur b'f an bhrigh cheudna atd ag Shakespeare leis
atd againne. Agus nf focal coitcheann i mBeurla anois é.
D’innseas don bhfile inniugh mar gheall air agus as san diinn
gur thrichtamair ar an gcémhacht a bhi ag an mbeuloideas
Gaedhealach ar shaothar Shakespeare, mar atd san gcluiche
seo Ambhlaoibh féin, comhairle Polionais do Laertes, chomh
dliith agus deallramhuigheann Combhairle na Bardscoléige d4

mbhac. '

De réir mar a bhi priosinaigh eile 4 saoradh agus gan aon
chostilacht air go scaoilfi amach ¢ féin, bhf lagmhisneach ag teacht

ar Shedn Og agus chionn sé costlachtai idir c4s Hamlet agus a chds
féin:

Mérdn ag geardn anocht. T4 pobal a ceathair nich mér glan
amach ar fad anois. Ni maith an tuar san. Do léigheas i
Hamlet indiugh “a bheith né gan a bheith — sin { an cheist”.
Sid € as Gaedling agat é.

A bheith, né gan a bheith —sin { 7o be or not to be; that is the question:
an cheist:

Ceaca is uaisle don meanmain a Whether ’tis nobler in the mind to
fhulaing sufdfer

Urchair agus saoigheadha mi-didh  The slings and arrows of outrageous
diallta Jortune

N& arm do ghlacadh in aghaidh  Or 10 take arms against a sea of trou-
béchna clampair bles,

Agus lena bhfreasabhradh deireadh And by opposing end them? To die, to
do chur Le6 — b4s, — codladh, —  sleep;
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Faic eile: agus trf chodladh a rddh
criochnuighean

Daigchroidhe agus mile creithni-
ugh aicionta ,

Is dual don gcreat — is crioch é.

Is mian diograiseach — bds — cod-
ladh -

Codladh! Taidhreamh b’fhéidir! A,
sin { an fhadhb;

Mar i gcodladh san an bhdis nf fios
c4 taidhreamh

Ar theilgean na falainge somharbh-
tha so

Bheurfadh cosc orainn: sin ¢ an tor

A ghnidheas broid fad'shaoghalach;

Mar cé thuilngeochadh lasc agus
scoirn aimsire,

Eugceart an chloidhteéra, tarcuisne
an tsutalaig,

Rioga an ghrddha gan gean, moill
na dlighe,

Sutal ceannuis, agus an ditltadh

A ghaibheas fiughantas foidhneach
6n neimhfhugantach,

Tréth go mb’fhéidir leis féin a thé-
mas do deunamh

L¢ duig ghéar? Cé luighfeadh fén
ualach so

Ag gnisghal ’sag allus fé shaoghal
thuirseamhail
Ach ar eagla roim rud éigin tréis

bhiis,
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No more; and by a sleep to say we end

The heart-ache and the thousand nat-
ural shocks

That flesh is heir to, tis a consumma-
tion

Devoutly 1o be wishd. To die, to sleep;

10 sleep: perchance to dream; ay, there
is the rub

For in that sleep of death what dreams
may come

When we have shuffled off this mortal
coil,

Must give us pause: there’s the respect

That makes calamity of so long life;

For who would bear the whips and
scorns of time,

The oppressors wrong, the proud man's
contumely,

The pangs of dispised love, the laws
delay,

The insolence of office and the spurns

That patient merit of the unworthy
takes,

When he himself might his quietus
make

With a bare bodkin? Who would
Jardels bear,

1o grunt and sweat under a weary
life,

But that the dread of something afier
death,

An tir gan nochtadh; o n-a
te6rainn

N4 filleann aon taisdealaidhe,
seineann stailceadh don dtoil

Agus is méide sinn iad gach olc
d’fhulang

N4 sceineadh uatha ar a mhalairt
néch eél diinn?
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The undiscover d country from whaose
bourn

No traveller returns, puzzles the will

And makes us rather bear those ills we
have

Than fly to others that we know 1ot

of

Uime deineann an coguas meattaig  Thus conscience doth make cowards of

dinn uile;
Agus uime malartuigheann dath

dual 4r niin

us alf;
And thus the native hue of resolution

Ar mhlitheacht cléidh an mhacht- I sicklied o'er with the pale cast of

naimh,

thought,

Agus tionnscail tromdha agus tébh- And enterprises of great pitch and

achta

Ar an adhbhar san casaid a sruth i
leataoibh

Agus tréigid ainm gnfmh. Bog
anois!

A Oifilia niamhdha! Brich, it
tirnaighe

Cuimhnightear m’uile pheaca.

moment

With this regard their currents turn
awry

And lose the name of action. Soft you
now,

The fair Ophelia! Nymph, in thy
orisons

Be all my sins rememberd.

Conas td san, a léightheéir? Nil am agam ar fhilleadh air. N{
léighfead airfs € fii amhdin chun a cheartuighthe. Ar nds
Amblaoibh, n4 fuil ag triall ar mo bh4s? Né4ch iomdha rud a
bheadh bailighthe briighte isteach im bheatha agam d4
ndeininn dicheall. Ach an tsiléige, cladhaire na beatha, do
mheall s{ me agus anois tdim féin ’san bds ar chémhshn4th
(sin focal bredgh) le chéile, agus mo chreat cérach, agus
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m’tholt dubh agus smior mo chndmh, sid é an claochlédh
bheas ortha dréir an fhile —
Nil rud in aochor ar bith san tsaoghal so —

(ni cuimhin liom an chuid eile: td sé ag mo dhearthair, né
mara bhfuil t4 sé ag Seamus Beag. Is maith a bhi sé ag P4draig
O Cathasaigh at4 ar shlf na firinne)

Céireéchadh mo leabuidh anois i gcomhair na hoidhche. Gur
maith an maise diinn go léir luighe innte agus go dtugaidh

an l4 ambdireach sceula éigin maith chugainn.

Cuireann rithim, macallai agus gravitas na Gaeilge anseo le
doimhne na diomuaine agus na meirtne a bhraitear, fdiscthe mar atd
as taithi saoil agus taithi léinn an aistritheora agus cuireann toise
breise le bun-éifeacht chatartach, theiripeach na monaléige seo. Is
innitila { an Ghaeilge, ba dhéigh leat, le hualach tromchdiseach
fealstinta na mitine seo ar an bhféinmhary a iompar. M4s fior san,
ardafonn sé ceisteanna suimidla faoi ealain an aistritichdin. Ni
bhionn in aon ghniomh scribhneoireachta ach iarracht, urchar an
daill faoin ndabhach go minic agus ni dhéanann ach ceanst ar an
smaoineamh né ar an motht, 4 ioncholld ina chéip lochtach den
mothu idéalach i dtéarmai Platénacha, d4 dtagraionn an
Riorddnach sa réamhré le hEireaball Spideoige, agus ar a gcuireann
sé friotal cliste, connail sa bhiirdin ‘Conas?’ ina dhiaidh sin:

;
Conas go ndeirimid an rud n4 rabhamar chun a ré?

Zz 2
Conas go leanaimid an minla ceanann céanna cndmh?
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Conas nach féidir linn a mhalairt d’abairt riamh a r4,

Fé mar ba chreatlach an teanga agus sinne smior na gcndmh?

T4 traidisitin an aistridchdin sa Ghaeilge comhuaineach leis an
nGaeilge scriofa agus is iontach mar a chuireann an tajthf agus an
fhéith dhichais leis an mbunsaothar go minic: i Scuab an
Chrdbhaidh n6 i Merugud Uslix, mar shampla; né i geuid de na
seoid-iarrachtal aistritich4in a deineadh faoin nGuim. Maionn
scoldire mér amhdin gurb é The Hound of the Baskervilles ‘one of
the formative myths of the twentieth century’, ag tabhairt ddshl4n
an réasdin agus an eolais agus ag macalld siar trf thraidisitin an
bhéaloidis agus na miotaseolafochta. Is allta f6s fomh4 chii seo an
bhdis i dtraidisitin na Gaeilge siar go heipic na T4na, rud a thigann
breis éifeacht chorraithe san aistriichdn Gaeilge, go hdirithe i
mbuaic scaoilte an scéil. Ar an dtéad chéanna, is féidir a 4iteamh
go sdraionn aistritichdn Shedin Ui Ruadhdin, bunleagan Dickens
de David Copperfield. Ni choinneodh “The Storm at Yarmouth’
(caib. LV) coinneal le méaldrimatilacht mhaoithneach na
‘Stoirme’, mar a bhfaighimid an focal ‘uafésach’ dh4 uair déag; agus
an d4 rditeas seo a leanas, ar clocha coirnéil na nuathiliochta a
macasamhla: ‘Rachad sfos anoche’ (938); agus ‘comhad na
cuimhne’ (943).

Is léir 6 thraidisitin an aistritichdin Ghaeilge go n-aclaitear
réimse agus acmhainn na teanga ann ar shlite at4 nios fairsinge
agus nios doimhne nd na bunsaothair go minic. T4 faoi mar a
bheadh tualangacht aiceanta na Gaeilge 4 athmhdscailt faoi an4il
na hiasachta, né, faoi mar d’siteodh Matthew Arnold, imircigh
liteartha ag filleadh ar an bhféd énar lingeadar an chéad I4.
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