‘Cnoc Meller{’ an Riorddnaigh

Chiaroscuro an Chreidimh
Tadhg O Dishliine

n chodarsnacht ghluair sin idir solas agus dorchadas (6n
.Alodéilis, chiaro a chiallafonn ‘soiléir’, agus oscuro a chiallaionn
‘doiléir) sa phéintéireacht bharécach, is maith mar a oireann sé do
dhrima na coimhlinte pearsanta idir collaiocht an ego agus spio-
rad4ltacht an anama, a chuirtear indr ldthair sa din ‘Cnoc Melleri’
de chuid an Riorddnaigh.! Is sa phictitr An Suipéar ag Emmaus le
Caravaggio, a fhaightear an fhorbairt is fearr ar theicniocht an
chiaroscuro, b'théidir: codarsnacht dhrimardil idir siochdin agus
suaimhneas Chriost agus fuastar a dheisceabal agus amhras an
tdbhairneora; idir diamhaireacht na scith agus spiacafocht na
ndathanna agus gléine an tsolais. Agus an coimpléacs ar fad ina
mheafar don anbhuain a leanann den choimhlint idir maith agus
olc, a fhdisctear, sa chds dirithe seo, as taithf phearsanta an ealafon-
téra féin, sa tslf is gur maith mar oireann a ndeirtear faoi

Charavaggio don Riord4nach:

"He is capable of dramatic clamour as well as utter silence.
He violently rejects tradition but is tied to it in a hundred
ways. He abhors the trimmings of orthodoxy and is
adamant in disclaiming the notion that supernatural powers
overtly direct human affairs, but brings the beholder face to

face with the experience of the supernatural. But when all is
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said and done, his types chosen from the common people,
his magic realism and light reveal his passionate belief that
it was the simple in spirit, the humble and the poor who
held the mysteries of faith fast within their souls.?

Osclaionn ‘Cnoc Melleri’ in 4it faoi leith ag am faoi leith agus
deintear athnascadh ar an oscailt sin sa véarsa deireanach, faoi mar
a bheadh dunadh foirmedlta clasaiceach ann, d’thonn clabhstr
connail slachtmhar a chur leis an 6cdid agus leis an eachtra a
athchruthaitear sa ddn. Ach baintear casadh iomldn as seintimint
na hoscailte sa dd line dheireanacha — linte suaimhneacha
déchasacha, i gcodarsnacht le hanbhuain na sceimhle ina thosach,
gluaiseacht a thégann costlachtaf dirithe idir céimeanna an d4in
seo agus ‘The Collar’ de chuid George Herbert.?

Istigh ina l4r t4 corp an d4in mar a bhfuil drdma an aighnis seo
idir corp agus anam agus b’théidir a thaispedint, is d6igh liom, go
bhfreagraionn na tri coda seo do chéimeanna foirmedlta na midine
a fhaightear san fhiliocht mheitifisicidil agus a bhfuil cur sios
chomh pointedlta san déanta ag T. S. Eliot uirthi nuair a thag-
rafonn sé don ‘strain of passionate, paradoxical reasoning which
knits the first line to the last.”

Ba é an scoldire, Louis Martz, ina leabhar ceannrédafochta The
Poetry of Meditation, a chuir isteach an céngas gaoil seo idir discip-
lin na filiochta agus disciplin na midine. Ag tagairt don 174 haois
deir sé:

At the same time, the enormous popularity of methodical
meditation in this era may be attributed to the fact that it
satisfied and developed a natural, fundamental tendency of
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the human mind — a tendency to work from a particular
situation, through analysis of that situation, and finally to
some sort of resolution of the problems which the situation
has presented. Meditation focused and disciplined the pow-
ers that a man already possessed, both his innate powers and
his acquired modes of logical analysis and rhetorical devel-
opment. The process of meditation, then, is not an isolated
factor in this poetry; it exists, I believe, as a fundamental

organizing impulse deep within the poetry.’

Is léir costlachtai ldidre struchtiir, stile agus foclSireachta idir
‘Cnoc Melleri’ agus ‘Adhlacadh mo Mhdthar’: sa d4 chds td na
véarsai oscailte agus clabhsiir ag freagairt dd chéile agus corp
machnaitheach, anailiseach an d4in eatarthu istigh. Is ¢ sin le r4,
gur dénta meitifisiciiila den scoth iad a féisceadh as traidisiin na
mitine, mar a bhfaighimid an compositio loci (cruthi suimh) ina
dtosach, anailfs ar an dbhar ina l4r, agus diinadh, faoi mar a bheadh
paidir chlabhstir ina ndeireadh, chomh foirmedlta le cleachtas na
filiochta clasaici. T4 ionannas focléra agus fomhdra sa d4 dhdn sna
focail fhileata ‘meidhir’ agus ‘balsam’ — a bhfuil sinsearacht drsa acu
sa bhfiliocht chrdifeach — agus an ‘bheach mhallaithe’ i nddn acu
ag freagairt do na ‘manaigh mar bheachaibh ag fuaimint im
cheann’ sa d4n eile. As an oidhreacht Chaitliceach inar oileadh é an
féinaithisiti a leanann de ‘dreancaidi na drdise’ in ‘Cnoc Mellerf’
agus ‘m'anam drdiseach’ in ‘Adhlacadh mo Mhithar’. On aigne
chéanna an beag is fit a dhéanann an file d4 iarrachtai féin i
ndeireadh an d4 dhdn: ‘...ranna beaga bacacha 4 scriobh agam’,

‘...an sdgdn seo filiochta’. (Liomsa an bhéim.)
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Dién midine, mar sin, a bhfuil cuid mhaith de threalamh an
tsednra tugtha leis ag an bhfile ann, i bhfios né i nganfhios dé féin,
is ea ‘Cnoc Mellerf’. Agus cad é mar compositio loci até againn anseo
ina thds, idir mheafair agus shamhlacha, idir uaim agus athrd agus
onamataipé na déistine:

Sranntarnach na stoirme i Meller{ aréir

Is laethanta an pheaca bhoig mar bhreoiteacht ar mo
chuimhne,

Laethanta ba leapacha de shonaschlimh an tsaoil

Is dreancaidi na druise iontu ag preabarnaigh ina milte.

T4 sceimhle ifreanda le brath ar an ioncholld a dhéantar ar na
scrupaill Chaitliceacha anseo: stoirm agus dorchadas a dhéanann
coincréititi ar anbhuain an chainteora agus an sranntarnach grénna
san a mhacallaionn fis apacailipteach Aogdin Ui Rathaile ‘an t-am
d’aistrigh go Duibhneachaibhy’.

T4 orndidiocht na reitrice ag cur leis an 4ibhéil dhuibheagédnta:
uaim —s...s, b...b, l...1, s...s, d...d; athrd — ‘laethanta’; samhail —
‘mar bhreoiteacht’; meafair — ‘leapacha’, ‘dreancaidi’. Agus td na
samhlacha agus na meafair chéanna luchtaithe [4n de shinsearacht
liteartha. Toradh ar an bpeaca ba ea an bhreoiteacht riamh anall.
Beachtaionn an t-athrd ar ‘laethanta’ agus an chomhuaim idir
‘peaca’ agus ‘leapacha’ an cinedl peaca atd ag lui ar a choinsias.
Déantar ioncholld ar an bpléisitir leis an bhfocal ‘sonaschlimlby’,
téarma tiridil a thugann cathd an Chéitinnigh chun cuimhne sa
line sin, ‘Is lui 1 do chuilt shuain’, sa liric chdilidil, ‘A bhean lin de

stuaim’. An déistin a leanann den tinfairt seo i sdmhas agus sdile an
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tsaoil atd i geeist le ‘dreancaidi na drdise’ — ceann de na miolta mfo-
fara sin a dsdidtear i dtraidisiin na crédifeachta le cur sfos a
dhéanamh ar shamhnas an pheaca. Mar seo atd ag an gCéitinneach
in T7{ Bior-Ghaoithe an Bhdis:

As a ndubhramar go 16 so, is follus go ndéin Dia dioghaltas
ar na daoinibh tréna bpeacaibh,  go ndéin oirnise do
chréattiribh ré mioshuaimhneas do chor ar an bpeacthach,
7 f6s do chréaudiribh dearéile, mar thér ar lucht an diomais,
gémadh { an choirr-mhioltég né an chuil, an tsnidh, an
miol, né an deargnait iad. As a ndubhramar, is follus méad
an dochair tig do dhéanamh an pheacaidh, ag torimeasg an
duine 6 thriall i réd direach na haithrighe. (9788 — 9795)

Cuireann stair bhreoiteacht phearsanta an tdair toise breise leis an
fomhd seo, nuair gurb { an dreancaid iompréir na heitinne, an
chiis b’fhéidir, go raibh an oiread san grdine uirthi. Pictitr
cruthanta d’anbhuain phearsanta an fhile at4 san oscailt dhrdm-
atdil seo, mar sin.

Fégraionn an t-athnascadh ar na linte oscailte sa véarsa clabhsiir
deireadh foirmedlta leis an mitin seo is 4bhar don dén, agus pé nf
é i dtaobh na michailf a fheiceann sé ar a chuid jarrachtaf filiochta
féin le go dtabharfadh sé ‘sigdn’ orthu, ina dhiaidh sin is uile, fid
més greim fhir bhdite féin ¢é, is léas beag déchais i ldr an duibh-
eagdin aige iad, ddla na coinnle in ‘Claustrophobia® 14 is faide
anonn.

Faoi mar atd san oscailt agus sa dinadh, dsdidtear an t-athré trid

sios 1 gcorp an ddin d’fhonn na coda difritila a sniomh in aon
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aonad staidéartha machnaimh agus filiochta amhdin, i sli a
dhearbhafonn go raibh smuta den cheart ag Wordsworth nuair
d’ditigh sé gurb é a bhf san fhiliocht nd ‘emotion recollected in
tranquility’.

T4 corp an ddin comhdhéanta de na radharcanna seo a leanas:
véarsaf 2-4: pearsanti rémdnsuil na spioradéltachta
véarsaf 5-9: amhras agus borradh an ego
véarsaf 10-14: 6rédid an ego
véarsa 15: idirvéarsa
véarsai 16-18: aithri agus faoistin
véarsaf 19-21: speach deiridh an ego.

Véarsat 2-4

T4 gile agus gairdeas lirici na manach anseo agus claochlii obann
dulta ar an l4thair: an stoirm ina si gaoithe, an sranntarnach ina
cantaireacht. Athchruthafonn na focail allabhracha, ‘meidhir’ agus
‘balsam’, gliondar na seanlaethanta san nuair a bhi an saol ina
mhaidin bhdn.”

Baineann diamhaireacht na fise leis an gcéad véarsa eile agus an
scaladh gréine sin a shoilsfonn ealain na seanmhdistri: Sanas an
Aingil le Raphaelo né Glaoch Mhatha le Caravaggio, mar shampla.

Ach nil dfograis seo an aithrigh n4 an oilithrigh fadsaolach agus
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faigheann an t-amhras, an lag tr4 a leanann den chéadfhlosc aithrf,
an ldmh in uachtar ar an ngile is ar an déchas. Seo chéadfhégairt

na coimhlinte: an ‘manach b4n’ ina ‘manach namhdach’.

Véarsa 5

Titeann an pictitr sldintidil sin in easldinte: ‘casachtach an chloig’
— agus ni meafar éifeachtach amhdin ¢, ach faoi mar a bhi leis na
‘dreancaidi’ thuas, éadéchas a fdisceadh as taithi an té a mbuail-
feadh an taom casachtai go rialta é. Agus t4 carthanacht agus sélas

rann a trf ruaigthe go foréigneach anseo:

Do muchadh an manach bhi déanta de ghréin
Is do scoilteadh an focal ’na phloic.

Is i dtraidisitin tiridil an ghrinn ba cheart an manach seo a
shufomh, dar le Sesn O Tuama, agus solthraionn comhthéacs
agus luann na téamaf francacha surréalisme agus grotesquerie le sam-
plaf dirithe.® B’fhearr liom féin an téarma macabre don sampla
dirithe seo agus ni 6 thraidisiin an raibiléiseachais Eorpaigh ¢ ach
6 ghothal scanrila dibhéileacha an anama agus an choirp san

Dialogus inter corpus et animam.

Véarsa 6

Déantar an choimhlint seo a ldithric go drdmatdil le linn na
Coimpléide — Complin — oifig dheireadh an lae — ceithre cinn de
véarsaf go dti go mbionn an bua ag an ego agus go lainsedlann
isteach i mallachtt buile ar an anam a théann thar cailc ar fad.
Cuireann an chodarsnacht idir an d4 shaol an choimhlint abhaile

go drématdil agus an uaim ag cur le férsa na reitrice:
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Bhi beatha na naomh seo chomh bdn le braitlin
Is sinne chomh dubh leis an daol.

‘Daol’ san na huaighe at4 chomh mér sin i dtreis sa Diazlogus agus
i dtéama an bhdis i gcoitinne at4 i gceist.

Véarsa 7

Géaraitear ar an gcéasadh intinne a fthulaingfonn an t-aithrioch
truacdnta sa chéad d4 line eile i portrdid nach neamhchostiil lena
bhfaighimid sa phéintéireacht bharécach: i sin de Naomh Proinsias

ag éamh ar Dhia as an duibheagin le Zurbarin né Caravaggio, mar
shampla:

Allas an phaidrin brdite im laimh,
Mo bhriste dliith-thdite lem ghldin.

Déantar claochlt apacailipteach ar an radharc ar fad: ‘sochraid
chochallach manach’ in 4it ‘sighaoithe coiscéim’; iompafonn an
mheidhir ina lagmhisneach: ‘Ba shuarach leat féachaint a thabhairt.’

Véarsai 8 - 9

Déantar gliticaiocht stobarndlta, le hionadh is le halltacht, faoi mar
a dhein na Giddaigh ar aiséirf Lazarus. T4 an ghrian a bh{ ag
Iéitheoireacht faoi uri ag ‘tiubhsamall de chldimh liath na cille’. I
nddn eile d4 chuid 4itfonn an Riorddnach: ‘nacimh is leanai / a
bhogann climh liath / de cheannaithe Chriost / né de smaointe’,”

agus ni ceachtar acu anois ¢ féin.
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Véarsai 10-14
As iomar seo an éadéchais ina mbraitheann sé é féin a chloiseann
sé cluanaireacht mhealltach an ego. T4 faobhar agus taith{ an traid-
isidin faoin bhfogha a thugann an ego faoi shudilcf an chreidimh
agus é ag méradh na ndudilcf sin is dual don tsaoltacht. T4 sé l4n,
chomh maith, den bhuaileam sciath is den gheditsiocht iomarcach
sin atd mar dhldthchuid d’aighneas an pheacaigh leis an mbis.
Cuireann an rith ar aghaidh, an anafara agus an carnadh, go mér
le reitric an ditimh anseo agus macallaionn eilimint{ den 6rdid siar
trf thraidisian an Dialogus chomh fada leis An Leabhar Breac.

Bhi tionchar nach beag ag Yeats ar an aigne chéasta seo a léiritear

in ‘Cnoc Meller{’, dar le hEibhlin Nic Ghearailt:

I lér na ndaichidi a cumadh ‘Cnoc Melleri’ — trith a raibh
filiocht Yeats léite agus athléite ag O Riorddin — agus is
déigh linn gur neartaigh an file Angla-Eireannach leis an

macdntacht arb { an tréith is suaithinsi { atd ag baint leis an

dén tri chéile.!

Mis ea, ni ftheicimse aon chostlacht idir ‘Cnoc Mellerf’ agus ‘A
Dialogue of Self and Soul’ de chuid Yeats, dhd jarracht ar aon
mbhunla, ach amhdin sa scéala déchais ina ndeireadh, b’théidir. Ach
ar éigean is féidir an chreididint don fhridin beag déchais lena
geriochnionn ‘Cnoc Melleri’ a thabhairt do na linte linmhuinine

sonasacha sin lena gerfochnafonn iarracht Yeats:
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I am content to follow to its source
Every event in action or in thought;
Measure the lot; forgive myself the lot!
When such as I cast out remorse

So great a sweetness flows into the breast
We must laugh and we must sing,

We are blest by everything,

Everything we look upon is blest."

N4 nf fheicim aon chostlacht idir iarracht Uf Riord4in agus an d4
iarracht de chuid Henry Vaughan én 174 haois; n4 in jarrach taf
Andrew Marvell ach an oiread, ach na costlachraf finacha i
dtiridlacht an fomhdra, cosdlachtai is féidir a thagairt do na foins{

comdnta traidisiiinta a bhi ag an mbeirt fhili: faoi mar aithnitear,

mar shampla in

On these downy Pillows lye,
Whose soft Plumes will thither fly ...

de chuid Marvell'* agus ‘laethanta ba leapacha de shonaschlimh an
tsaoil’ de chuid an Riordénaigh.

Is ddigh liom féin go bhfaightear eiseamldir urlabhra an ego i
nddn an Riorddnaigh ina leithéid seo d’6rdid de chuid an Bhdis 6
Aighneas an Pheacaigh leis an mBis’:

.-+ An uair is méin leo filleadh 6 chuirpeacht Shétan,
Deir sé 'ris leo ’na gcroithe go linghlic;
Nach bhfuil Dia chomh dian is thrichtar,

Is nach daorfar chuige an duine macénta.
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A deir sé fés gan g6 gach 14 leo,
Go bhfuil an aimsir fada chun casadh ar an aithrf;
Gan géilleadh thabhairt do shagart nd bhréthair,

Ach leandint d4 ngreann go ham na hdrsai."*

Cuid eile d’urlabhra an ego agus an Bhdis is ea cothi na sceimhle
i dtéarmal iomarcacha, dibhéileacha. Cuid ldrnach den ealain
bharécach an teicnic seo d’thonn ionadh agus alltacht a chothd,
agus is minic mfthuiscint ar lucht critice faoin a éifeacht, faoi mar
a bhionn go deimhin, faoin bhfocal ‘barécach’ féin."s Is ¢é an
éifeacht atd le carnadh na n-fomhdnna apacailipteacha, sa rith ar
aghaidh, agus san anafara i véarsai 11 agus 12, nd ionanni a
dhéanambh idir an ego agus an diabhal:

... Do chuirfeadh sé cochall ar ghréin:

Do scaipfeadh an oiche ar fud an mhedn lae,
Do bhainfeadh an teanga den abhainn,
Do chuirfeadh coir druise in intinn na n-éan

Is do lionfadh le ndire an domhan.
O fhis L4 an Luain a shiolrafonn a leithéid sin, creidim:

Beidh an spéir ar buile, is titfidh na réalta,
Beidh tiortha ar bogadh ’s ag oscailt 6 chéile,
Beidh an fharraige ar lasa ag imeacht 'na caora, -

Agus clocha ’gus crainn lena linn ag réabadh.
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An chomhbhi agus an truamhéil a bhraithimid don Rforddnach ar
ldthair a chéasta agus sceimhle a anama 4 cur i bhfriotal aige, aith-
nimid an mothd céanna mérén, i leagan gleoite an Chéitinnigh in
T Bior-Ghavithe an Bhdis de scéal a d’aistrigh sé 6 Leabhar na
Seacht dTiolacadh — Liber de Septem Donis, go héirithe san aighneas
idir an t-anam (an bréthair crfonna) agus an corp (an brithair
amaddnta) faoina gcruachds:

Tug an bréthair crionna a mhallacht don bhrithair leamh
agd rédh gurab tréna leimhe-sean, iar dtogha an réid roi-
leathain sin, tarla san ghuais sin é. Freagrais an brithair
amad4nta, 7 adubhairt, ‘mallacht ort-sa (ar sé) 7 is céra a
chion sin do bheith ort-sa ion4 orm-sa, do bhriogh gurbh
fheasach thi gurbh amad4dn mé, 7 uime sin ndr chéir dhuit
creideamhain damh, nd mo chomhairle do dhéanamh.’
(9633-40)

Sroicheann érdid an ego buaic leis an tagairt do Dante, agus is
tagairt chruinn é don {déalti a dhéantar ar Bheatrice in Canto 2 den
Inferno (‘con angelica voce, in sua favella / ’S ddirt 'na candin mar
déarfadh aingeal bréithre’™). In ainneoin na tiridlachta, na coll-
afochta fi, atd le braistint ar ‘N{ bhlaisfidh sé choiche tréan-
mheisce mhnd’ is feidhm mheafrach atd leis an dtagairt seo do
Bheatrice, ioncholld ar idéal platénach an ghrd, mérén mar a
dhéanann Bernini claochli ar ghothai na collaiochta d’thonn
eacstais Threasa Avila a chur in idl.
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Véarsa 15

San idirvéarsa a leanann t4 an file faoi mar a bheadh sé lasmuigh
de dhréma seo na coimhlinte ina anam istigh. Seo uair na hachainf
do phersona mbeitifisicitil an Riordénaigh a dhidltaionn do
chathti an ego intleachttil agus a roghnaionn béthar na haithrf
umhal § chrof, a thabhairt air féin. Sin € dfreach an teicnic chéanna
midine a bhi in dsdid ag Aodh Mac Aingil san Duan Nollag:
déanann iarrache ar deds dul i ngleic le mistéir an ionchollaithe trf
mhedn an réasdin; ditltafonn dé nuair nach n-éirfonn leis; agus
‘ansan tugann béthar an chreidimh air féin. As freachnamh laethuil

na mitiine a eascrafonn an teicnic seo, dar leis na scoldirf:

The concepts of Neoplatonic philosophy were brought
home to the everyday live of man.... In such training, I
believe, we find the roots of the ‘peculiarity of the meta-
physical poets’... they constantly connect the abstract with
the concrete, the remote with the near, and the sublime with
the commonplace. More generally, we may also see in these
practices the roots of that power of detachment which
enables the speaker in these poems to analyze a problem
even while he participates in the dramatic action: the ability
to hold the experience off at arm’s length, inspect it, explore
it, judge it ..."7

Véarsa 16

De thoradh an rinnfheithimh seo tugtar aghaidh an athuair ar
bhéthar na haithri leis an bhfoirmle is gnéthach i bhfilfocht den
saghas seo ‘D’fhéachas’, a bhfuil sainchiall na Laidine, imaginare né
contemplare leis sa chomhthéacs seo.
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Déanann an t-athrd ar an gcruthrd sufmh sa line ‘an paidrin
briite im 4hdid béim a leagan ar an gnfomh pearsanta aithrf atd
mar thoradh ar a ghnfomh creidimh an uair seo timpeall, murab
ionann agus an jarracht phatuar ar deds (véarsa 7) nuair a thug an
ego an svae leis: ‘allas an phaidrin brdite im Mimh’ (Liomsa an clé
ioddlach). Is via dolorosa ceart anois aige é, 4fach, an tsuil siar seo
aige ar ‘fhésach’ a shaoil, ar na ‘blianta urghrénna neantég’. Cuid
lirnach de thrichtaireacht na heaglaise le cur sfos a dhéanamh ar
accidia, ar mheirtne an spioraid, is ea caint mheafarach den sért seo
timpeall ar chidrsai curadéireachta, fomhéra atd buanseasmhach i
stair na litriochta 6 aimsir na salm. An meafar céanna at4 in tisdid
ag Sedn O Coiledin ina ‘Ofche dhom go doiligh dich’ (‘neantég
rua it drldr ur’)*® le diomuaine na beatha a chur in idl; agus sa ddn
oilithreachta ‘An turas’ de chuid Nuala Ni Dhomhnaill, déanann si
gairdeas gur thug sf na cosa léi 6 uafis an fhésaigh:

... nil mo ghairdin ina fhédsach
nfos mé; t4 dhd phésae bhredtha
ag eascar ann go rdbach.

Is i l4r an gheimhridh istigh,

i gcrof an diluachair,

misneach agus intinn ard is ainm déibh.”

Véarsa 17

Is mér idir an duibheagdn seo agus idéal platénach na foirfeachta a
chfonn sé¢ i mbeatha na manach anonn, rud a chuireann i leith a
mharana é ‘Bhi m’aigne cromtha le ceist’ — léirid cumasach ar a
thranglam intinne, ioncholld coincréiteach ar staid theibi an homo
sapiens, chomh cruthanta le dealbh chiilidil Rodin.
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Géaraitear ar an gcodarsnacht idir an staid a léiritear sa d4 véarsa
seo trid an gceangal leis an athrd ar an mbriathar oscailte céanna,
‘D’fhéachas’. Cuireann seo leis an geur is ctiiteamh, an dearbhd
agus an bréagnd, an tsdrafocht ar a chéile 6n d4 thaobh in intinn
an fhile, mérdn mar a dhéantar léirid drdmata ar an gcoimhlint sa

Dialogus.

Véarsai 18-19

Cuireann an chodarsnacht chointinneach idir an chéad d4 véarsa
eile le teannas an drdma seo agus anam an fhile idir dh4 cheann na
med, idir a dheastégdil chun na bhFlaitheas (‘Ba dhébair dom tuir-

ling ar Neamb) agus a dhibirt as, de bharr a chuid uabhair, ar nés
Luisifir:

Ach do bhlaiseas, uair eile, iontaoibh asam féin...
Is gur thiteadar m'fhocail 6 Neamh.

Saintéarma in aeistéitic an Rfiorddnaigh, dar ndéigh, is ea an
briathar céadfach ‘bhlaiseas’. Is é is bun lena thuiscint ar cad is
filiocht ann sa deismireacht chdilivil aige sa réamhré le hEireaball

Spideoige:

Cad is filiocht ann? Aigne linbh? Samhlaigh beirt i seomra,
leanbh agus a athair, agus capall ag gabhdil na srdide las-
muigh. Féachann an t-athair amach agus deir: “Sin capall
Mhdire ag dul thar brdid.” Sin insint .... Ach an leanbh —
airfonn sé fuaim an chapaill. Blaiseann sé fuaim an chapaill
ar son na fuaime féin .... Sin bheith — bheith faoi ghné eile.
Agus sin, dar liom, filfocht.
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An gniomh samhlafochta at4 i gceist anseo deineadh beachtd air
mar chuid ldrnach de chleachtas foirmedlta na mitine, sa d4 bhun-

riail, mar atd, an compositio loci agus an applicatio sensuum.

Véarsa 20

Buaic an uabhair at4 i ndiamhasld an ego sa chéad véarsa eile agus
tugann tranglam agus neafais na combhréire agus tiridlacht na
bhfocal, géire na coimhlinte idir mhaith agus olc leo. T4 dul na
cainte ar an gcéad line in éagmais na copaile: ‘[Is] Buarach ar
maigne eaglais D€. Is éachtach mar a aimsionn sé meafar chomh
diichasach leis an mbac a chuireann aitheanta agus rialacha na
heaglaise ar an tsaoirse machnaimh a chur in idl, chomh héifeach-
tach ddchasach le ‘réthaiocht’ na gramadaf sa ddn ‘Fill Aris’, né an
leath-aigne nd meileann in ‘A Theanga Seo Leath-Liom’.* Is
éifeachtaf f6s € mar léirid ar stumpilacht an ego nuair a chuimh-
nitear gur meafar cosuil leis a bhionn in dsdid go traidisitinta
d’'fhonn an umhlaiocht is riachtanas don bheatha chrdifeach a chur
in idl: “faoi chuing na crdifeachta’. Combhartha ar fhioch buile agus
ar mhiréasintacht an ego is ea an 1éim a thugtar sa chéad line eile
ag mallachtti an tsagairt: ‘ar shagart do ghlaofainn coilltedr’. Dul
na cainte arfs i masla line a tri: ‘Béalchrdifeacht [is ea] an creid-
eamh, ...; agus ritheann an line ar aghaidh ina rith seama mar
choméradh ar 14 dér saol an eipicidrachais:

... 6l gloine gan lean,
Mairfeam go dtiocfaidh an bis!

Laochas an té nach bhfuil s¢ de mhisneach n4 de chumas ann a
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leithéid a dhéanamh, mar nach ligfeadh a aigne Chaitliceach né a
chorp leochaileach dé.

Véarsa 21

- Sa véarsa leathdheireanach fégtar faoi mhearbhall ceart é tar éis na
coimhlinte. Macallaionn sambhail na chéad line, ‘Manaigh mar
bheachaibh ag fuaimint im cheann’, véarsa oscailte ‘Adhlacadh mo
Mhiéthar’: ‘... beach mhallaithe ag portaireacht mar screadsracadh
ar an néinbhrat’ — sambhail, sa d4 chéds den chrd agus den bhuairt a
bh{ air ag pointf cinnitinacha ina shaol: bds a mh4thar, Feabhra
1947; agus, aothd creidimh, thart ar bhliain roimhe sin, m4 t4 aon
bhunds leis an léamh atd 4 dhéanamh ar ‘Cnoc Melleri’ againn.
Dearbhaftear an mearbhall leis an athrd sa dara line: ‘M’aigne
cromtha le ceist’; agus leis an meascdn mearai i line a trf: ‘Nétaf ag
rothafocht anonn is anall.’

T4 sé le léamh ar an line dheireanach anseo ‘Deireadh le
Complin de gheit’, gur deineadh an dara babhta mitine seo (16-
21) le linn coimpléide an dara oiche, rud a fhigann gur deineadh
an chéad bhabhta (6-14) an chéad trithnéna sin a chomharthaitear
ag tds véarsa 6:

Buaileadh clog Complin is bhrostaigh gach aoi

Maolchluasach i dtreo an tséipéil.

T4 an chuma ar an scéal chomh maith, gurbh ¢ séipéal na main-
istreach ldthair an d4 bhabhta san agus gur athchruthd, uair éigin
tar éis filleadh abhaile d6, ar an eachtra irithe seo ina shaol at4 sa

dén ina iomldine. Cuid de logdni drématiil an athchruthaithe san
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is ea an comhartha ama ‘aréir’ agus gan de fheidhm aige ach sin, is
déigh liom.

N{ raibh ach an t-aon léirmheastdir Eireannach amhdin, go
bhfios dom, a d’aithin an t-éacht meitifisicidlachta a dhein an
Riorddnach in ‘Cnoc Mellerf’. Tar éis di ardmholadh a thabhairt
d’aiste léirmheasa an Tuamaigh ar fhilfocht an Riord4naigh a foil-
siodh in An Siol, bhi an méid seo a leanas le rd ag Mdirin Ni
Mhuirjosa:

... nilim ar aon intinn leis ar aon chor sa méid at4 le r4 aige
i dtaobh ‘Cnoc Mellerf’, ceann de dhédnta fada Uf Riord4in.
In ainneoin an mholta a thugann sé don ddn mar phiosa
léitheoireachta, braitheann sé go bhfuil priomh-théama in
easnamh air, nach bhfuil ann, mar adeireann sé féin ach

“ctintas scoilte gan cndmh droma ar bith.™

Cleachtas sldintitil is ea an t-easaontas critice seo a chothafonn
diospédireacht shldintitil timpeall shaothar an fhile agus nua-
fhilfocht na Gaeilge i geoitinne. Ach d’éag an guth seo, i gcds an
Rford4naigh go hdirithe, agus tdimid taobh le tuairim agus le rogha
scoldire amhdin, don gcuid is mé, faoinar cheart né ndr cheart a
chead i gcandin an fhile. Dar le Mdirin N{ Mhuiriosa féin, bh{ an

priomhthéama ann soiléir go leor:

.. an uanafocht né an casadh a bhionn ar sidl de shior in

intinn an duine idir an peaca agus an aithri ....

Is é sin, cé nach sna focail seo a duirt si é, gur le sednra na n-aigh-
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neas san a shiolraionn go bundsach 6n Dialogus inter Corpus et
" Animam ar cheart an ddn seo a shuiomh.
Cuid eile d’'iomas Mhdirfn Ni Mhuirfosa ar deineadh neamhaird

de ba ea an rditeas seo a leanas uaithi:

Is ri-shuimidil ‘Cnoc Melleri’ do chur i gcompardid le ‘Ash
Wednesday’, dén le T. S. Eliot. T4 an bun-4bhar ceanainn
céanna ag an d4 dhréacht, ach aimsfonn Eliot an t-4bhar san

ar a mhalairt de dhéigh ar fad.

M4 thug scoldirf na Gaeilge an chluas bhodhar don gcompardid ri-
shuimidil seo, nior thégtha san orthu ag an am, dir go ceann
tamaill ina dhiaidh sin féin, b’'fhearr le léirmheastéiri an Bhéarla

fandint glan ar dhén Eliot, ar a dhoiléire:

The six parts constitute a complex stylistic moment in a
continuous spiritual journey, and yet, after almost seventy
years of reading and explicating, critics still leave it in exas-
peration.?

An té a raghadh i ngleic leis an dtaighde is déanaf ar dhén Eliot,
dfach, d’aithneodh sé gur suimid paiteanta a ndeirtear faoi ar dhén
an Riorddnaigh chomh maith:

. it predicates a conflict between the values of flesh and
spirit, the one objectified as sensuous memories of a buried
life, the other as a state of striving towards the grace of
union with the Word.
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A complex of guilt, remorse, and contrition.

The personal drama of a soul struggling with desire, mem-

ory and will while pursuing the way.
The vivid struggles with despair and appetency.?

T4 baint ag saothar Dante leis an d4 dh4n: buaicphointe 6r4id an
ego sa ddn thuas agus mar bhuninspiordid le hoilithreacht Eliot in
‘Ash-Wednesday'. Seo mar deir Eliot, ag déanamh beag is fia d4

iarracht féin, faoi mar ba nés leis an Riord4dnach:

... the Viza Nuova ... seems to me a work of capital impor-
tance for the discipline of the emotions; and my last poem
‘Ash Wednesday’ is really a first attempt at a sketchy appli-
cation of the philosophy of the Viza Nuova to modern life.*

T4 rd a bhéil féin againn 6 Eliot chomh maith a dhearbhajonn an

diminsean faoistinidil pearsanta sa d4 dhdn:

I am one whom this sense of void tends to drive towards
asceticism or sensuality, and only Christianity helps to

reconcile me to life, which is otherwise disgusting.?

I gcds Eliot, faoi mar a bhi i gcds Dante, fdisctear na héachtainti
fileata as an dtaithi phearsanta — “There is always a foundation of
personal human feeling’ a mhaionn Eliot féin faoi Dante, agus is ¢

cliram na critice, dar leis, athcheangal a dhéanamh idir an duine a

167



BLIAINIRIS 6

fhulaingfonn agus an aigne a chruthaionn, ‘to reconnect the man
who suffers with the mind which creates’.?* T gcds an Riorddnaigh
t4 an obair sin déanta go criochntil snasta ag Sedn O Coiledin sa
bheathaisnéis liteartha, Sedn O Riorddin, Beatha agus Saothar.

Niorbh é ‘Ash-Wednesday’ iomldn scéal athshldnaithe Eliot,
4fach. Nforbh ann ach céim na haithrf ar an mbéthar san aige a
chriochnaionn le gairdeas an aiséiri in ‘Four Quartets’, mar a
bhfaightear suaimhneas is sfochdin agus mar a gcaithear suil
chumhuiil siar ar bhlianta l4ndéchais na soineantachta, sna linte
seo:

Footfalls echo in the memory,
Down the passage which we did not take,
Towards the door we never opened

Into the rose-garden.

Ba ar na linte drafochtila céanna a bhunaigh Sedn O Riorddin a
aeistéitic liteartha sa réamhrd cdiliuil le hEireaball Spideoige, agus
ddla Eliot a ghaibh trid an bhf4sach spioradélta céanna go bhfuair
radharc ar thir tairngire, b’'fhéidir a mhaiomh gur bhlais an
Riorddnach de chorp misteach na cruinne, 14 is faide anonn, sa ddn
diamhair drafochtiil, ‘Nf Ceadmhach Neamhshuim’,” ddn l4n de
dhaonnacht, de charthannacht, iomann in 6més na cruinne.

Ar a shon go mba dheacair 6n bhfianaise thuas, gan fianaise lom
na dialainne a chur sa mhed in aon chor, tionchar Eliot ar shaothar
crutaitheach an Riorddnaigh a shéanadh, b’fhéidir, is déigh liom,
foinse nfos giorra do bhaile a lua le buninspiordid ‘Cnoc Mellerf,

mar atd, saothar drscéalaiochta Canon Sheehan. Tharl6dh go raibh
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leabhair de chuid Sheehan ina measc san a chuir a mhdthair chuige
nuair a bhi sé i Leitir Fraoigh (Heatherside), Dun ar Aill, muna
raibh saothar an tsagairt phardiste féin ar fdil i leabharlann an
tsanatdra, fianaise eile, més fior, i gcds an Riord4dnaigh, go bhfuil an
saol a bhi laistiar de na focail dulta sna focail.

In My New Curate faighimid ceann de mhérphrionsabail
réamhrd Eireaball Spideoige, agus an fhealsinacht atd laistiar de
roinnt mhaith d4 iarrachtaf filiochta:

There is nothing human that does not interest me. All the
waywardness of humanity provokes a smile; there is no
wickedness so great that I cannot pity; no folly that I cannot
condone; patient to wait for the unravelling of the skein of
life till the great Creator willeth, meanwhile looking at all
things sub specie aeternitatis, and ever finding new food for

humanity in the barrenness of my own life.”*

In Luke Delmege tagraitear don choimhlint idir umbhlafocht an
aithrigh agus sotal an ego:

I can understand prayer as an ecstasy of thought of the
Infinite; an uplifting of soul to the spheres; a conscious
merging of the Fgo in the A/l. But your everlasting whinings
for mercy, your prayers against the laws of Nature, are unin-
telligible. And as for penance, what is it but the delight of
pain — the subtle, emotional suffering that bathes the self-

conscious flagellant in the ecstasy of bliss?*
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Is in The Graves of Kilmorna, éfach, i bpearsa Myles Cogan, a
fhaighimid eiseamldir thus, l4r agus dheireadh Croc Meller:

Since his last visit to the Cistercian Abbey at Mount Mellery
the imagination of Myles Cogan had been haunted by a
vision ... Just after supper, and when the last bells were ring-
ing for Compline, he had formed one of the group of men
who passed from the sunshine of the hall into the sudden
gloom of the cloister on their way to the Church. The con-
trast between the very brilliant light of the setting sun,
which flooded the hall and the dim twilight of the corridor,
was startling enough; but what caught Myles’ imagination
was the figure of a monk in choir dress standing, his back
turned towards the visitors, still and silent, and looking out
into the quadrangle .... The following day, the genial lay
brother, who was in attendance on the guests, said to Myles:
‘I suppose you'll be going to Confession?’

‘O course,” said Myles ....

“Tell me,” said the monk, after a long pause, ‘what brought
you up here?’

“To make a short retreat and a long confession,” said Myles.
‘But why didnt you go to Dublin, to Cork, to Limerick?’
said the monk. “There are Houses of Retreat in these places;
and wiser and better confessors than you will find here.’

‘It was the Mountain,” said Myles, and the solitude, and
that spire, and the chanting of the monks, and their austere
lives ...’

The monk stretched out his hand, which Myles grasped. He
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seemed to wish to detain the monk further; but the lacter
glilded away silently, and Myles felt very much alone.®

Ar a shon gur thug ‘Cnoc Mellerf’ an duais ceithre phunt leis ag
combértas filiochta an Oireachtais sa bhliain 1946, baineann an d4n
le tréimhse na bearna sa dialann, 1944-47. Murab ionann agus
cuid mhaith eile d’iarrachtaf filfochta an Riord4naigh, mar sin, a
bhfeidhmionn an bheathaisnéis féin mar thréchtaireacht leo, caith-
fear dul i druilleamai fhianaise an ddin féin sa chds seo d’fhonn
d4lal na ceapaddireachta a chur isteach. As a bhfuil rdite thuas
againn mar sin, faoi shéanra, faoi chdlra, faoi fhoinsi “Cnoc
Mellerf’, agus na costilachtai stile idir é agus ‘Adhlacadh mo
Mhiéthar’ thuairimeoinn gurb é Carghas na bliana 1945 né 1946
atd i geeist ann, rud a thdgann gur tdisce de bhliain ‘an stigdn seo
filiochta’ nd na ‘ranna beaga bacacha’ san 6 1947 a chuir casadh

nua i bhfiliocht na Gaeilge.
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